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Green Army Periodicals during the Civil War in Russia
Aleksandr A. Cherkasov?:“, Michal Smigel

a International Network Center for Fundamental and Applied Research, Russian Federation
b Matej Bel University, Slovak Republic

Abstract

The article based on the extensive materials discusses the Green Army periodicals during the
civil war in Russia. Among the sources there are the archival materials of the central, regional and
local Russian archives.

The great importance for the researcher are presented the published transcripts of
conventions and meetings in the official press Committee for the liberation of the Black Sea
province (CLBP), which impartially convey the atmosphere that prevailed in the meeting rooms.
In the transcripts is clearly set out the position of various factions on issues, that can more fully
represent the diversity of speaker judgments. These materials are also help to create a view on the
political priorities of the factions, political portraits of their leaders.

Keywords: Green Army propaganda, the civil war in Russia, 1917-1922 years.

1. BBenenue

Tema Tperhbeld cuIBI B TOAbl I'pa’kJaHCKOW BOWHBI C KoHIA XX BeKa BHI3BIBAET
HEYMOJIKAOIIYIO ITOJIEMUKY Y POCCUUCKUX U 3apyOe:kHbIX uctopukoB (T.B. Ocunoa. Poccutickoe
KPECThSTHCTBO B PpeBoonuM W I'pakganckoir BouiHe. — M., 2001; A. I'pammosu. Benmkas
kpectbsiHcKas BoviHa B CCCP. BosibllieBUKU U KpecThsiHE. 1917—-1933. — M., 2001; 1.B. Hapckuii.
7Kusnb B Katactpode: bynHnu HaceneHusa Ypasia B 1917—1922 rT. — M., 2001; CoBeTckas gepeBHA
rnazamu BUK-OT'TIY-HKB/I. 1918-1939. B 4-x 1. / ITox pen. A. Bepenosuua, B. /lanunosa. M.,
2000; C.B. fIpos. Kpecrpanun kak nonutuk. KpectbsaHcerBo CeBepo-3amaza Poccun B 1918-—
1919 IT.: IOJIUTUYECKOE MBINIUIEHUE B MaccoBbIH mpotect. — CII6., 1999. u Ap.). ABTOPHI CTaparoTCs
JlaTh OIEHKY BO3HUKHOBEHUIO U JIESITEJILHOCTH 3TOTO TPETHETO aJIbTEPHATUBHOTO ABUKEHUS,
KOTOpPO€ YCJIOBHO CO BpPE€MEH TPAKIAHCKOTO IMPOTHBOCTOSHUS HUMEHYIOT “3€JIEHBIMU . 3eJIeHble
IIPEJICTABJISUIN TPETHUH ITyTh ITOCJIEBOEHHOTO Pa3BUTHS POCCHUMCKOTrO obIectBa. Mx Haubosee
BUIHBIMU JIW/IepaMU ObLTH IIPEICTaBUTEN ITAPTHU COIUATIMCTOB-PEBOJIIOIIOHEDPOB.

2. MarepuaJjbl 1 METOAbI

2.1. B kadecTBe HCTOYHUKOB JJjii NOATOTOBKU CTaThbU CTAJIM AapXUBHbIE MaTepUasbl
IEHTPAJIbHBIX, PETHOHAIbHBIX U MECTHBIX POCCUUCKUX apXUBOXPAHWINIL. APXUBHBIE IOKYMEHTHI
IIpEe/ICTaBJIEHbl JIOKYMEHTaMU POCCHICKOTO TOCyZapCTBEHHOTO BoeHHOTo apxwBa (PI'BA),
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rocyzaperBeHHoro apxuBa Poccutickoit ®@enepanuu (ITAP®), IlenTpa moOKyMeHTAlluu HOBeWIein
ucropun KpacHoziapckoro xKpas U apXMBHOTO OT/esa agMHUHUCTpanuu ropoga HoBopoccuiicka
(AOATH).

2.2. MeTogaMu WHCCIE€IOBAaHHUA SABWINCH IPUHIUIBI OOBEKTUBHOCTH, HCTOPU3MA,
CHCTEMHOCTH, KOMILIEKCHOTO Yy4deTa COI[UAJIIbHO-CYOBEKTUBHOTO B IIpeMeTe W3yYeHUs U
MaKCHUMaJIbHO BO3MOJKHAas HEUTPaJbHOCTh OTHOIIEHUS WCCIe[oBaTesA K HWHTEPIpPETAlUU U
orieHKe (paKTHIecKoro Marepuasa. [Ipy BO3MOKHOCTH OBLIN IPUMEHEHbBI IPUHIIUIIBI COITUAJIBHO-
IICUXOJIOTHYECKOTO TOAX0/Ia M KOPPEKTHOCTH U TAKTHYHOCTH B OIlleHKe (PaKTOB U COOBITHH,
MIOCKOJIbKY crHerupUKON KOH(MECCHOHAJIHPHON MHPAaKTHKU CEKTAHTOB ObLIa JOBOJIBHO CHJIbHASA
HPABCTBEHHO-3TUUYECKas COCTABJIAIONIASA YIACTHUKOB.

3. Pe3ysabsTaThl U 00Cy:KIeHUE

OIHUM U3 TaKHX JIUAEPOB OBLI PYKOBOAUTENH KPECThSIHCKOTO JIBMKEHUS Ha UepHOMODBEE,
npezacenaTens Iy1aBHoro mraba YepHOMOPCKOTO KPECThSIHCKOTO ONOJTYeHUs, OBIBIINNA POTMUCTD
KOHHO-TpeHa/iepckoro nosaka Hukosaii Biagumuposud BopoHosuu.

H.B. Boponosuu poxawicsa B 1886 r. Ilocse okoHUaHHSA Ma)KECKOTO KOpIryca ObLI Kamep-
MakeM HMIlepaTpuIlpl. Breixozen n3 pycckoro odullepcTBa, MPOMIEAIINN PYCCKO-ANOHCKYI0 H
[TepBy:0o MHPOBYIO BOWHBI, OH CTaJ Ipe/CTaBUTeIeM YMEPEHHBIX COIIMAIUCTUYEeCKUX KPYTOB —
COITA/I-PEBOJIIOITMOHEPOB. Y?Ke B MapTe 1917 T. oH u3bpaH mpezacenateneMm Jly:kckoro CoBeTa
COJIITATCKUX, KPECThIHCKUX WM paboumx aemyraToB. B mae c¢ rpymmoit ymHOB u3 JIy»KCKOTO
rapau3oHa H.B. BopoHoBuu mnpueskaer Ha TeppuTopuio COYHMHCKOrO OKpyra YepHOMOPCKOM
ryoepHu u Ha 3emiie Tpada MycuHa-IIylmKrmHA OpPraHU30BBIBAET CEIbCKOXO3SHCTBEHHBIN
koormepatuB “Hosas Jlyra”.

3aBoeBaB J0BepHie HacejeHHs, B KoHIe 1918 r. Hukosaii BiagumupoBuu uzbumpaercs
YIEHOM OKDPYKHOTO KpeCThSHCKOTO KOMHUTeTa II0 BBEJIEHHIO 3eMCKOrO CaMOYIIPaBJIeHUSA B
CounnckoM okpyre. IIpu HemocpeACTBEHHOM €ro y4acTHU OOCYKIaICh BOIIPOCHI O BpeMEHHOM
BXOXKJIEHUU OKpYyTa B cocTaB ['py3MHCKOM IeMOKpaTUUeCKO! pecyOynky uin Besrkobpuranmy.

B Hos10pe 1919 r. H.B. BopoHoBHY npu nojzep:kke ['py3un B HeHUTpaabHOU 30HE (paloH
[MunenkoBo) Gopmupyer KpecTbsiHCKOE OIOJUYEHHE M y4acTByeT B paboTe IEPBOTO Cbhe3zaa
Komurera OcBoboxkmenuss YepHoMmopckod ryObepuuu (18 HOs6ps1). CTaHOBUTCSA IpezceaTeeM
I'naBHoro mraba YepHomopckoro KpecrbsiHckoro omosuenusi (UKO). 28 sHBaps 1920 r. mof
pykoBosictBoM H.B. BoponoBuua HauumHaeTcsi ocBoOoxkaeHue COUYMHCKOTO OKpyra OT
OesroTBap/IeUIEeB, U K cepesinHe (peBpasis OKPYT OKa3bIBaeTCs B pyKaxX 3eJIeHOapMeHIIEeB.

21-25 deBpaina 1920 r. B Coun nmpoxoaus Bropoi kpecThsiHCKO-pabouunii cbe3y Komurera
OcBobokenusi YepHOMOpPCKOW  TryOepHHH, IIpefce/laTeJieM KOTOporo ObLT  M30paH
H.B. BoporoBu4. B koHIle dheBpasis Boiicka KpecTbsTHCKOTO OMOTYEeHUA 3aXBaTUiIN TyancuHCKUN
OKpYT, 2 B MapTe BIUIOTHYIO IOAOULIA K HOBOPOCCHHICKY M CMOIJIM 3aBJIQJIETh 3HAYUTEIHLHBIM
KOJINYECTBOM CTAHUI[ IOKHBIX OTAenoB KybaHckoii ob6nactu. B Hauase wmapra Bolicka
YepHOMOPCKOTO KPECThSIHCKOTO OIIOJTYeHUs ObUIM IepeuMeHOBaHbl B KpacHyr apmuio
UepHOMODBA, O/IHAKO TeHepaJIbHOE PYKOBOJACTBO apMUel NPOJO0/IKAI0 OCYIIECTBIAThCA U3
F'naBuoro mraba YKO. Jlunepsr Komurera OcBoboxeHuss UepHOMOPCKON TyOepHUU KeTaTu
noctuub cornameHuss mexay PCOCP u KOYIT o camoympaBieHHMH, C OTOM  IEJBIO
MpeNpUHUMAJINCh aKTUBHbBIE OOeBbIe IEHCTBUA IPOTUB OeIoTBapAeiIeB.

B nauase ampesnsa Ha TeppuTopuio COUMHCKOTO OKpyra BTOPIVIUCH OTCTYHAIOIIME BOMCKA
Ky6anckoii apmum reHepasna Illkypo, pacrmosiarass YUCJIE€HHBIM ITPEBOCXO/ICTBOM BO BCEX pozax
BOMCK. besiorBap/iedIpl 3axBaTUiM Bce MOOepekbe U PAJ MPEATOPHBIX HACEJEHHBIX ITyHKTOB.
[naBHBIN mTab ¢ MOOMIM30BAaHHBIMHU OIOJUYEHIIAMH YIIEJI B TOPBI U CTaJl OTTY/Ia OCYIIECTBJIATH
HaJIeThl HAa TADHU30HBI OestorBapAeieB. B cien 3a orcrymaromumu Borickamu KybaHCKOM apMuun
B COYMHCKUH OKPYT BTOPTJIUCH OOJIBIIIEBUKHU.

ITocne 3axBaTta COUYMHCKOTO OKpyra OOJIBIIIEBHKAMHU IIOCJIEJIOBAJIM apecThl PsJia JIUAEPOB
KPECThIHCKOTO OIIOJIUeHHUs, a II03/iHee U Uux paccrpesbl. IlosieBoll u palioHHBIE IITAOBI
UepHOMOPCKOIO KPECThAHCKOIO OIOJYeHudA 107, pykoBozcrBoM H.B. BopoHoBHuYa HaunHaIU
60pb0y MPOTUB OOJIBIIIEBUKOB, MPOAOJIKABIIYIOCA C CEPEANHBI Mas 10 OKTAOPHh 1920 . Bo Bpems
5TON OOpbOBI 18 HIOJNA CHE3/I0M UEPHOMOPCKUX U MaMKOICKUX KPECThAHCKUX U Ka3aubHUX
opranmzanuii H.B. BopoHOoBHMYa Ha3HAUAIOT MOJHOMOYHBIM IIPE/ICTaBUTEIEM BBINIEYKA3aHHBIX
opraHuzanuil u npesaceaateseM Oco6oil UepHOMOpPCKON KpecThbIHCKOU Jeseranuu. [leseranus
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YIIOJTHOMOUYMBAETCA 3alUINATh HHTEPECHl BCETO KPECThSHCKOTO HacesJeHHsA UYepHOMOpbA U
HaIpaBJIseTcsl Ha MEPETOBOPHI CO BCEMH HAPOJHBIMH JE€MOKPATUUECKUMHU ITPDABUTEJICTBAMU Ha
IpeAMeT OKa3aHUsA IOAJIEPKKH U IOMOINM YEePHOMOPCKOMY KDECThSHCTBY, Pa30pPEHHOMY
'paskaaHckoil BOWHOM U IIEpEKUBAIOIIEMY T'OJIO/,.

[Ipubsie B Ilpary, Hwukosaii BiaguMupoBUY HayMHAET aKTHUBHYIO paboTy 10
MIOIYJIAPU3AIUU TPEeThell CHJIBI B Tofibl ['pa’k/IaHCKOU BOWHBI M 1 ampesis 1921 T. IpeaJsaraer
penakiun rasetrsl “Bonsa Poccun” omyOsmkoBaTh CBOIO pabory mop HasBaHueM “HapopaHoe
OTIOJTUeHUE — aPMHUS TPETHEN CUIIBI .

Huxkomnait Biaagumuposud BopoHoBHY — aBTOp MemyapoB “Mek ABYX OTHEH: 3ammCKHU
3eJIEHOT0”, W3/laHHbIX B bepsmHe B 1922 T. B 7-M TOMe “ApXHBa PYCCKOH PEBOJIIOIUN
N.B. T'eccena. B rogsr Bropoit MUpOBOII BOWHBI pyCCKUU SMUTPAHT BopoHOBUY OB MOOMIN30BaH
HEMEIIKUMU BOHCKaMU B TOPHYIO MECTHOCTH Ha JieconoBasl. [To okoHuaHuy BoWHBI OH B KaHaze B
1948 1. Hanmcasa cOOpHUK 0YepKOB “BeeBuzsiiee oko”, r/ie onucasa ObIT U HPABBI CTAPOI PYCCKOH
apmuu. B 1955 1., mpopomkasn paboty Haz TeMo, Hukosait BiragiuMupoBud pa3Buil CBOH 3aMbIces
B KHUTe “BeuepHUil 3BOH”, Ky/ia BOIILUIM TPU O4YepKa U3 pabothl “BceBupsinee oko”. JlaapHerIas
cynpba Hukosnas Bragumuposuya BopoHoBHUYa HEM3BECTHA.

Cratbsa cocrouT u3 /AByX uyacredl. IlepBasd wdacTh mpezacTaBisgeT CcOOOU JIOKYMEHT,
OTJIOKUBIIUNCA B TOCyIapcTBeHHOM apxuBe Poccutickot ®@enepanuu (1o Bceil BEpOSATHOCTH, TaK U
HEU3IaHHBIM B SMHUTpAnuu). Bo BTOpoll YacTu mofoOpaHHBI MMEIOIIHE MPAMOE OTHOIIEHUE K
JTAaHHOU TTpo0JieMe IOKyMEHTHI U3 TOCY/IapCTBEHHBIX apXUBOB U IEPUOANYECKOH mmeuatn Komurera
OcBoboxnenus: YepHomopckoit ryoepumu (KOUI). Tekcrbl cHaOXeHbI KOMMEHTAPUSIMH U
IIpaBKaMH.

O nepumonanueckoit meuatu KOYI HeoOXOAMMO AaTh HEKOTOPble KOMMeHTapuu. IlepBoi
odburmanpHOl razerorr KOUI' aisancsa “brosuterens Komurera OcBoboxkAeHUsT YepHOMOPCKOMH
rybepHUM”, BBIXOAUBIIUK ¢ 8 deBpasia Mo 10 MapTa 1920 T. 3a BhINIEYKa3aHHBIN Mepuos ObLIO
BBIITYIIIEHO B CBET 22 HOMepa 3TOM Tras3eThl, a caMa OHA W3/IaBAJIaCh €XEJTHEBHO KpoMe
[IOCJIENIPA3THUYHBIX JTHEH.

“Brosnerens” uznasaics B Tunorpadun M.A. KopeHeBrua Ha manmmpocHoOi Gymare, BBIXOIT
Ha JIByX CTPaHMIAX IPHU CTOMMOCTH 3K3eMIUIsipa B 3 pyO. s cpaBHEHHsS: B 3TOT IEPUO/T
KyKypy3Hasi MyKa CTousa 400 pyo., sina — 70 pyod., Kypsl — 200 py0., Msco — 60 pyo.

AHamu3upys OmyOJMKOBaHHbIE MaTepHasibl B HoOMepax “BrosuieTeHs”, HPUXOAUTCA
KOHCTAaTHPOBaTh, UTO C 1 MO 17 HoMepa razeTrsl (¢ 8 ¢eBpansa mo 4 Mapra BKIOYUTEIIHHO)
MyOJIMKOBAJIMCH TOJIBKO MECTHBIE CBEIEHUS — IIPUKA3bl, BO33BAHUS, PACTIOPSKEHUs, COOOIIEHNS
OT JeHcTByOImEed apmun u xpoHuka Komurera OcBoOokneHUs YUepHOMODPCKOU TyOepHUU.
[Ty6iuKkamuioo MeCTHOTO Marepuiajia B STOH Ta3eTe MOXKHO YCJIOBHO O0O3HAUWUTh KaK MEPBBIN
mepuoy; u3ZaHusA razetbl. NO 18 oT 5 Mapra W HOCJEIYIOIIHEe HOMepa Hapsay C MECTHBIMHU
MaTeprajaMy HauMHAIT 0ToOpakaTh coObITHs B CoBeTckoli Poccun, a Taxke Anonun, 'epmanuu
U JPYTUX CTPAHAX, YTO BIIOJIHE MOKHO PAacCMaTPHUBATh B KAayeCTBE BTOPOTO NEPHOJA HU3JIaHUA.
dtor “Mubepanu3M’, MO HAIIeMy MHEHUIO, OOBACHSIETCS B IEPBYI0 OYEpEeAb IOIMBITKOH
noctkenust kommpomucca ¢ CoBerckoir Poccuell Ha IOCJIEBOEHHOE — YPETYJIMPOBAHHE
aurioMatuyeckux otHoureHu# Mexxay PCOCP u KOYT (ITosisikoBa, 2009).

11 Mapra 1920 r. opunuanbHbiil oprad Komurera OcBoboxneHns YepHOMOPCKOH rybepHUU
cMeHMI cBoe HazBaHue ¢ “brosuterens KOUI™” na “3apio UepHoMmopbsa”. “3apsa” uzgaBanach ¢ 11 10
28 mapra 1920 r. Bcero BeIILIO 14 HOMepoOB. [lepHoMYHOCTD BBIXOJIA B CBET, TUHOrpadus u
CTPYKTypa OymMaru OCTaJIuCh MPEXHUMU, OJHAKO ObLIA C/IeJIaHa TOTIBITKA YBEJIMIUTH 00BEM C 2-X
JI0 4-X cTpaHuIl. B cBA3M c yBesmdyeHneM ob6beMa BO3pOCJA /10 7 PyD. CTOMMOCTH Ta3eThl. B 4-X
CTPAaHUYHOM BapHaHTE BBIILIU JIUIIb ABAa HOMepa (NON? 1 u 2), mocse yero “3apst YepHoMopbs”
COKpaTUJIaCh JI0 ABYX CTPAHUIL U ee 00'beM OOJIbIIE HE MEHSLIICS.

AHanm3 MartepuasioB “3apu’ TOKa3bIBAe€T, UTO OHHM IIOAOUPAIIMCh TaK JKe, KaK U B
“BrosuieTeHe” BTOPOTO IE€PHOJia U3JIaHUMA, T.e. IyOJUKOBAJIUCh CBEJIEHUS KaK MECTHOTO, TaK W
BCEPOCCHUICKOTO M MHPOBOTO XapakTepa. IIoMHMO 3TOro Ha CTpaHUIAX WU3/IAHUA YJIEJIAI0ChH
BHUMAaHUE PEBOJIIOIIMOHHON MO33UH U TAKOMY IIyOJITUIIUCTUUECKOMY JKaHPY, KaK (pesbeToH.

O tupake opunuanbubix uznanuil Komurera OcBoboxkeHnss YepHOMOPCKOHN Iy0epHUH Ha
CETOIHANIHUY JIeHb IPUXOUTCSA JIUIID OTa/IbIBAThCS, TAK KaK B CAMOU razere 3Tol nHGOpMauu
HeT. He Haii/ieHBI cero/iHa U apXUBHBIE JIOKYMEHTHI, IIPOJIMBAIOIINE CBET HAa TUPaXK “BrosutereHsa” u
“3apu UepHomopsbs~. Tem He MeHee, CO BCE OUEBHIHOCTHIO MOKHO MPEIIOIOKUTD, UTO TUPAXK UX
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He IIPEeBBIIIATI 3 ThIC. 9K3EMILJIAPOB, TAK KaK 6oJiee KPYIIHbIE TUPAXU B TO BPEMA B PETMOHE HE
n3J1aBaJINCh.

3akJaI04YeHue

Bonpiylo 3HaUMMOCTh JUJIA  UCC/IEZIOBATENIs  IIPEZCTABIIAIOT  OMyOJIMKOBAaHHBIE B
oburuanpHON mpecce KOYUI' cTeHOrpamMMBbl CHE3/I0B U COBEIIAHUM, KOTOPbIE OECIPHUCTPACTHO
repeziaoT aTMocdepy, MAPUBIIYIO B 3aJ1aX 3aceJaHUN. B cTeHOrpaMmax 4eTKO U3JI0KeHA MO3UITHSA
pasnuuHbIX (pakOUil IO paccMaTPUBAEMBbIM BOIPOCAM, YTO TIO3BOJISAET HamboJiee IIOJTHO
MIPeZICTaBUTh MHOTOOOpa3ue Cy>K/IeHUI BBICTYMABIINX. Tak»ke 3TH MaTepHasIbl IOMOTAOT CO3/IaTh
MIpe/ICTaBJIEHUE O TOJIUTUYECKUX IPUOPUTETAX HPAKINN, TOJUTHYECKUX IIOPTPETAX UX JUEPOB.

Hauunaercs mepBas 4YacTh € COIPOBOAUTENbHOrO nuchMa Huxomas Biagumumposmya
penaktopy raszetrsl “Bosa Haposa”, KOTOpOe COJIEDKUT BechbMa penKuil aBTorpad ObIBIIETO
JIaBHOKOMaH/ytomero Yepuomopckoro Kpecrbaackoro omomdenus. JIpyroil u3 oOHapyKeHHBIX
aBrorpapoB HAxXOAUTCS Ha pa3MeHHBIX JeHEeXXHbIXx 3Hakax Komurera OcBoOoXIeHUS
YepHOMOPCKOH rybepHUU JOCTOUHCTBOM B 250 PYO.

YACTb 1. H.B. BOPOHOBUY «HAPOJITHOE OIIOJTYEHUE — APMUA TPETBEM CUJIBI»

Komanyromnuii KpecTbsTHCKOTO OIOTYeHUS
Komwurera OcBob0x1eHUs UepHOMOPCKOH
rybepauu, pormuctp Hukomai
Biragumuposuy BoporoBuu

ComnpoBoaurenbHoe icbkMo H.B. BopoHoBHuua pegakTopy mpakckoi razets! “Bosis Poccun”.
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C 1917 ronma B Poccum GoproTcsi Mexay coboil /iBe CHJIBI — OOJIBIIEBUKUA U CTOPOHHUKH
CTapoTro JIOPEBOJTIOIIMOHHOTO pekuMa (peaKkIOHEDPHI).

U Te, u ApyrUe ABJIAIOTCA HE3HAYUTEIBHBIM MEHBIITHHCTBOM PYCCKOTO HAPO/IA U XOTAT
MIOYMHUTH cebe ocTaIbHOM Hapo/. U Ta, u Apyras cuia MOOMJIM3YIOT KPECThSIH U Pa0OUHX U
3aCTaBJISIOT UX CPAXKATHCA U UCTPEDJIATD APYT IPyTa BO UMS UYK/IBIX UM ITOHATUH.

A GOJIBIIIMHCTBO HApO/ia — MHOTOMWJUTMOHHOE KPECThSHCTBO M MHOTOYHCJIEHHBIH paboumii
KJ1acc, Oy/lydr MPU3BaHbI HACUJIBCTBEHHO B PSA/IBI KPACHBIX U OEJIBIX ADMUM, 3aIHINAA UYK/Ible UM
HWHTEpPEChl TOMEITUKOB U OOJIBIIIEBUCTCKIX KOMHUCCAPOB, IMPOJIMBAIOT OPATCKYI0 KPOBb, TEPIIAT
pa3Hble JIUIIEeHUA U Pa30PAI0T CBOU POAHBIE TOPO/A U JIEPEBHMU.

Bot aToT Hapox, 3Tu KpecThsiHE U pabourie, KOTOPHIMH OJITHHAKOBO IIOMBIKAIOT KaK KPACHBIE
KOMHUCCApHBI, TaK U OeJible TeHepaJIbl, U ABJISETCA TOU TpeTbel CUJION, KOTOpas PaHO WU MO3/THO
IIOMMET CBOIO MOIIb, cOpocUT ¢ cebsg Uro KOMMYHHCTOB M YEPHOCOTEHIEB U H30EpEeT CBOIO
HapOJIHYIO BJIACTb.

A Tak Kak Ka)X/IoU BJIaCTH, B TOM UMCJIe U HAPOJHOU, Hy:KHa CHJIa, HA KOTOPYIO OHA MOIJIa OBl
OMUpaThCs, PyCCKOMY HApOJAy U TJIABHBIM 00pa3oM KpeCcTbsSHAM M PabOYuM MOHAZOOUTCS MMETh
CBOIO HAJIeXKHYI0 apMmuio. Takoil KpecTbaHCKO-pabouei apmwuein sButrca To HAPOJIHOE
OIIOJIYEHMUE, 0 KOTOpOM MBI K XOTUM IIOTOBOPHUTBH C UUTATEJIEM.

-1I-

Bo wMHOrMX rocymapcTBax JaBHO YKe OOCYXK/laeTcs BOIPOC O 3aMeHe IIOCTOSTHHOU
(perysisspHOI) apMHU HAapPO/IHBIM orordyeHreM (Mrutunpein). CompuaaucTbl ObUTH BCET/Ia TOPSIUYNMU
CTOPOHHUKAMU MUJIUIIMOHHON CHCTEMBI U BO BCeX IapJjlaMeHTax CTAapaJUCh IPOBECTH TaKOU
3ak0H. TOJIBKO pOCCUMCKMe KOMMYHHCTBI, MIpaBsAlye HblHe “Poccuilickol conuaaucTUYecKou
pecyOIMKOM”, KaKk OTHA 00ATCA yCTAaHOBUTh B Poccum Takod MOPALOK, MPU KOTOPOM KpacHas
apMmus OyZieT 3aMeHeHa HapOJHBIM OIOJYeHHeM. B 3TOM OTHOIIEHUM OHU BIIOJIHE COTJIACHBI C
UMIIEPUINCTAMU JIPYTUX CTPaH, TaKKe He JKeJAIONUMU IepelTH OT NOCTOSAHHON apMuU K
OTIOJTUEHUIO.

Kakas >xe pa3HUIIa MeKIy IOCTOSHHON apMUed M HAPOJIHBIM OIOJIUEHHEM U IIOYEMY 5TO
OTIOJTYUEHHUE BHYIIIAET OJIMHAKOBBIN CTPAX KaK MHOCTPAHHBIM UMIIEPUAJIFICTAM, TaK U POCCUUCKUM
O0JIbIIIEBUKAM ?
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Jleso B TOM, YTO CHCTEMA HAPOJTHOTO OTIOJTUEHUS SIBJISIETCS BCeOOITUM 00ydeHneM BOEHHOMY
CTPOIO U BCEOOIITUM BOOPY?KEHHEM HApO/Ia, a IOTOMY 3Ta CHCTEMA MOKET OBITh IPOBE/IEHA TOJIBKO
B TaKOH CTpaHe, B KOTOPOH NPAaBUTEJIHCTBO IOJIb3YETCS JIOBEPHEM U YBa)KEHHUEM OOJIBIITMHCTBA
HaceJIEHUsI U B KOTOPOH MPAaBUTEIBCTBO HE OOUTCS CBOEr0 HApo7a.

He Oynmem KkacaTbCs TOJIOKEHHS Belllell B MHOCTPAHHBIX TOCYZAApCTBax, a BO3bMEM I
npuMepa Hairy PoawHYy M MOCMOTPUM, MOXKHO JIM OBLIO NPEXKHUM U HACTOSIIEMY COBETCKOMY
MIPaBUTEJIHCTBAM 3aMEHHTD IIOCTOSTHHYI0 aPMUIO0 HAPOJTHBIM OIIOTIYEHUEM.

U npu nape, u npu J[eHUKUHE, U IpU OOJIBIIIEBUKAX MbI BUJIUM Y Hac B Poccuu O7fHO U TOXe
MOJIOJKEHNE HapOoJ, HAXO[AWJICA U HaXOAUTCA B pabcTBe, cCHayasa y Iaped, 3aTeM y TeHepajioB U
HaKOHeI| Tellephb y MapTUU KOMMYHUCTOB.

[Tpy TakOM MOJIOXKEHUU SICHO, UuTO B Poccuu ObUIO HEBO3MOXKHO 3aMEHUTH ITOCTOSHHYIO
apMHIO0 HApOJHBIM OIIOJTYEHHEM, TaK KaK IMMOPaOOIEeHHBbIH HapOJ{ MOT €KEMUHYTHO BOCCTaTh
MPOTHUB YTHETAIOIIEr0 €ro IpPaBUTEJbCTBA. [l03TOMYy KakK IlapcKoe, Tak U OOJIBIIEBUCTCKOE
MPABUTEJICTBA, HE JOBEPSSI CBOEMY HApOAY, NPHUHYKIEHBI COJEPIKATh IOCTOSIHHOE, CTPOTO
JIUCHUIUTMHUPOBAHHOE U TIOCJIYIITHOE BOMCKO, YTOOBI yAep:KaTh B CTpaxe W IIOBUHOBEHUH
HacesieHue Poccun.

B Poccuu 3aMeHUTHh IOCTOSTHHYIO apMHUIO OTIOJTUEHHEM MOKHO OyZIeT TOJIBKO TOT/a, KOrjaa
BJIACTh U3 PYK OT/EJIbHBIX JIIOJIEH W MapTHUU IepedieT K Hapojy, TO €CTh KOI/la YCTaHOBUTCS
HMCTUHHOE HapOJIOTIPABCTBO U KOT/Ia He Hapo/, OyZieT HaXOAUThCA Ha CIyKOe y 1apeii, TeHepayioB U
KOMHCCApOB, a HA00OpOT caMU TeHepabl U KOMHUCCAPBI OYAyT CIy:KuUTh Hapoxay. IIlpu Takom
HapO/IOBJIACTUY U30paHHOE HAPOJOM U IOJIb3YIOIEEeCs MOJTHBIM €r0 JIOBEPHUEM IIPABUTETHCTBO HE
OyzaeT 60ATbCs CBOETO HApO/ia, eMy He HYy»KHO Oy/IeT e’KeMUHYTHO OITacaThCs HApOIHBIX BOCCTAHUH
U OHO He Oy/IeT Hy»K/JIaThCs B TAKOUM OXpaHe, Kak nocrosiHHaA apmus, “BOXPa”, “aexuctsl” u mp.

-1II-
OTuuns MeXay IOCTOSTHHOM apMUel 1 HapOAHBIM OIOJTYeHHUEM 3aK/II0UAIOTCA B CIIEAYIOIIEM:

1. ITocrosiHHAast apmus (peryJisipHble BOKCKA) COCTOAT U3 ITOCTOSHHO CYIIECTBYIOIIUX (Kak B
BOEHHOE, TaK M B MUPHO€E BpeMs) BOMCKOBBIX YacCTel, IMIHBINA COCTaB KOTOPBIX ITPU MOOMTH3AIUN
YBEJIUUHMBAETCS MPU3BIBOM 3allaCHBIX IPUMEPHO BABoe. B mMumuiuu (HApOJHOM OIIOJTYEHHH)
COJIEpPIKATCs JIMIIh O4YeHb HeOOJIbIINEe KaApbl, COCTOSIIME IVIaBHBIM 00pa3oM H3 O(QUIepOB U
yHTep-oduiepoB. Ilpu MoOWIMBanMK 5TH KaApbl OBICTPO IIOMOJIHAKOTCS OIOJYEHIIAMU |
(opMuUpyIOT IT0JIEBBIE BOICKA;

2. B uvacrax peryjspHONl apMHUU HOBOOPAHII HE TOJIBKO IPOXOJAT IIepPBOHAYAIBHOE
oOydJeHHe, HO ¥ 10 OKOHYAHUU TAaKOBOTO CTABATCA B CTPOM, IJle OCTAIOTCA HA 2—3 TOZla B KaJ[pax
HApPOJHOTO OTOJTYeHUs. MOoJI0/ible JIFO/IM MTPU3BIBHOTO BO3pacTa IMPOXOJIAT JIUIIb KOPOTKHE (2—3
MECSYHBIHN) Kypc 00y4eHHs, TTOCJIe YETO PACITYCKAIOTCSA 10 JI0OMaM;

3. B Tex rocymapcrBax, Tjie CYIIECTBYET PeTyJIsIpHAs apMus, BCe yNpaBJe€HHE BOEHHBIM
BEIOMCTBOM, Y4YeT BOEHHOOOsS3aHHBIX, IPU3BIB HOBOOPAHIIEB U 3alacHbIX, HAOJIOJleHUE 3a
BOCITMTAHWEM COJIZIAT U TIOBEJEHHEM HAYaJbHUKOB HAXOJUTCI B PyKax Ha3HAYEHHBIX
MIPaBUTEIBCTBOM YMHOBHUKOB. [Ipy MUJIHMITMOHHOM 3Ke cucTeMe OOJIBITMHCTBO 3TUX 00513aHHOCTEH
JIOJKUTCSI HAa MECTHBIE CaMOYIIPaBJIEHUs, TO €CTh IEePEeXOJUT B PYKH H30pPAaHHUKOB MECTHOTO
HaceJIeHUs;

4. Hakoner HapogiHOe ONOTUEHNE, KaK Mbl y>Ke TOBOPUJIH, SIBJISIETCSA HE TOJIBKO BCEOOIUM
BOEHHBIM OOy4yeHHMeM, HO TaKKe U BceoOIMM BOOpyKeHueM Hapoga. J[lyist OwIcTporo
pPa3BepTHIBAaHUS YACTEH U CKOPEUIIEro MPUBEIEHUs UX HAa O0eBOe MOJIOKEHHE B TEX CTPaHAX, I7ie
NPUHATA MWIWIIMOHHAS cucTeMa (kak, Hampumep, B IllIBedrapum), Ka)kgomMy MUIIHIUOHEDPY
(omosrueHIy) BbIZIA€TCA HA PYKU OPY’KHE, C KOTOPBIM OH U SIBJISIETCS B CBOIO YaCTh.

Bor ryiaBHas pasHUIA MEX/y IOCTOSHHON apMUed W HApOAHBIM OIOJTYeHHeM. Y Hac B
Poccuu mepedTH OT MOCTOSAHHOW AapMHUU K OIOJIYEHUIO OyZleT HEeTPYZAHO, HO BBUJIy HEKOTOPBIX
YCJIOBUHM TIPUHATYIO B JIDYTUX CTPaHAX MUIJIHUIIMOHHYIO CHCTEMY IPHUJIETCS COJEPIKATh KaJphl B
OoJipllleM 4YmCse, a I 3TOTO MpUJIeTCA Mocje MePpBOHAYAJIbHOTO OOyUeHUs 3a/lep:KUBATh JJIA
HeceHHs FapPHU30HHOU CJIy»KObI IPUMEPHO YeTBEPTYIO YaCTh IPU3BIBHOTO BO3pacTa. 3aTeM y Hac
He XBaTUT OpPY:Kus, YTOOBI pa3ziaBaTh ero BceM omodyeHnam Ha pyku. Ho Bce-taku B Poccun Oyzet
BIOJIHE BO3MOKHO 3HAUUTEIPHO COKPATUTh YHUCJIO U COCTAB MOCTOSHHBIX YacTel U caMoe IJIaBHOe
— mepeaaTh CHabXKeHUe, yUeT U ITPU3bIB BOEHHOO0OS3aHHBIX, & TAKXKe HAOJTI0/IeHIe 32 BOCITUTAHUEM
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COJIIAT U TOBEEHHEM KOMAaHJ/IHOTO COCTaBa B PYKH M30paHHBIX HAcCeJIeHHEM MECTHBIX IITaboB
HapO/IHOTO OIOJTUYEHHUS.

BonpmiM TpeMMyIecTBOM BBEJIEHHS B CTpaHE MUJIWIHMOHHOU CHCTEMBI SIBJISETCS
yMEeHBIIIEHNE PACXOZ0B Ha CoJieprKaHUWe apMHU. JTO BIIOJIHE MOHATHO, TaK KaK B PETYJIAPHOU
apMUH TOCYIapCTBY MPUXOAUTCS MOCTOSHHO COZEPKATh IO/ PY:KbEM J[BA WU TPU IPU3BIBHBIX
BO3paCTa, YTO COCTABJIsIET MPUMEPHO OT 2 JI0 3 UeJIOBEK Ha KaXK/JBIX 100 kuTesiedl. B HapogHOM
OIIOJTYEHHH IMOCTOAHHO COAEPKUTCA JINIIb K&I[pOBbeI COCTaB, a OCTa/IbHbIC IIPU3bIBHbIE — JIMIIDb B
T€YeHHE IBYX — TPEX MECAIIEB.

i HaraAagHOTO MpUMepa BO3bMEM KaKyIo-HHUOyAb TyOEpHUIO ¢ HaceJeHHeM B 1.200.000
)kuTesnedl. B Takoll ry0epHUM €XerofHO IPHU3BIBAETCS IMPUMEPHO 10.000 HoBoOpaHIleB. Ilpu
JIBYXJIETHEM CPOKE CJIy?KOBI B IIOCTOSTHHOM apMHU TOCYZIapCTBO JOJIKHO €KETOHO COZePIKaTh /IBa
MIPU3bIBA, TO €CTh OKOJIO 20.000 4esoBeK. Eciy ke mocTosiHHAsA apMusA B 9ToH Ty6epHUU Oyzmer
3aMeHeHa OIIoJIYeHHeM, IIpU KOTOPOM Bce HOBOOpaHIpI OyAyT MPOXOAUTh B KaJipax
IepBOHavYaJIbHOE OOyYeHHe, a 3aTeM TPH 4YEeTBEPTH IpU3bIBA Oy/leT pacuylleHa U B Kajpax
OCTaeTCs TOJIbKO YETBEPTAs YaCTh — rOCyAapCTBO OYZET co/lepKaTh B TeUEHUE 3-X MeCsAIEeB 12.500
YeJIOBEK, a B OCTAJIbHBIE 9 MeCAIEeB TOJIBKO 2.500. Eciu MbI tepeBezieM 5Tu ¢ PhI HA KOJIUYECTBO
MMAKOB — TO MOJIYYUTCS: B IEPBOM ciIydae (IIpU MOCTOSTHHON apMUHN) TOCYZAPCTBO OYZET €:KETOTHO
BBIZIaBaTh 20.000 - 365=7.300.000 HAWKOB, a BO BTOPOM cJiyuae (IIpU BBEJIEHUM CHCTEMBI
OIIOJTUEHHsA) 12.500 - 90=1.125.000 U 2.500 - 270=685.000 TOe ecTh Bcero — 1.810.000 maiikoB
wu B YETBIPE PABA MEHBIIIE, YEM B IIOCTOAHHOM APMUU.

Takoe yMmeHBIIIEHHE PACXOZ0B Ha COAEP:KAHHE ApPMUHM JIaCT BO3MOXKHOCTHh TOCYZAPCTBY
YMEHBIITUTh HAJIOTH U YIOTPEOUTh SKOHOMUIO OT BOEHHBIX PACXO/IOB Ha JIPYTHUE HYKIbl Hapoja —
Ha yJIydIlleHHe IMyTel coo0IeHn, Ha 6J1aroyCTpONCTBO TOPO/IOB U JIEPEBEHb, HA YCTPOUCTBO IIIKOJI,
OOJIBHUIL U TIP.

-1V -

Bo Bcex peryJiapHbIX apMHUAX IPUHAT TAKOH MOPSA/IOK IPU3BIBA U BOCITUTAHUS HOBOOPAHIIEB:

IIPABUTEJILCTBEHHbBIE YUPEXK/IEHUs M YMHOBHHUKU (y Hac B Poccuu BOeHHBIE KOMUCCAPHI)
BEJyT yUeT HACeJIEHUIO U €3KEr0/{HO MPU3BIBAIOT JIOCTUTIINX 20 JIET MOJIOJIBIX JIIOJIeN K OTOBIBAHUIO
BOMHCKOU MOBHHHOCTH. [IpM TakoM IMOpsAKe MPU3bIBA YACTO MPOUCXOJAT 3JI0YNOTPeDIeHUs U
MHOTHE ITO/IJIeKAIIIE TPU3BIBY OTKYTIAIOTCSA B3TKAMH.

HoBoOpannipl, momasas B Ka3apMbl, OTPHIBAIOTCA HA HECKOJIBKO JIET OT CBOEU CEMBHU U OT
IIPOYEr0 HACeJIeHUs W IIOMAJAI0T B IIOJHYI 3aBUCUMOCTH OT HHCTPYKTOPOB M KOMHCCAPOB,
IIPOXO/Isl CYPOBYIO IIKOJIy U MPUBBIKAs HE TOJIBKO JE€HCTBOBATh, HO Jla’Ke TOBOPUTH U AyMaTh IO
yKa3Ke CBOMX HAYaJIbHUKOB, KOTOPhIE PA3BUBAIOT CO3HAHMUSA YTOJ[HBIE ITPABUTEIBCTBY. 3aIyTUBast
COJIJAT CTPOTMMH HaKa3aHUAMU, KOMHCCAPhl U HAYAJIBHUKU JOOUBAIOTCA TOTO, UTO HMEIOT
BO3MOXKHOCTh TPUOEratb K IIOMOIIU COJIJIAT JJI YCMUPEHHsS HENMOKOPHOTO HAaCeJIeHHA, U
MIOCJIyIITHBIE TTPABUTEIBCTBY KPACHOAPMEHIBI YCMUPSIOT U PACCTPEIUBAIOT B YTOJy KOMHUCCAPOB
CBOUX OTIIOB U OpaTheB.

B npyrux crpaHax cosiaThl MOJb3YIOTCA OoJiblledl cBOOOZION, U MPAaBUTEIBLCTBO HE BCerza
MOXKEeT mpuberaTb K IMOMOINU BOWCK JJIf IOAABJIEHUS HAPOJHOTO HeNOBObcTBA. HO B 3THX
CTpaHAX W TOCYAAPCTBEHHBIA CTPOU PE3KO OTJIMYAJICA U OTJIMYAeTcs OT Hamiero. HuiHemrHme
xo3seBa Poccuu — 60JIbIIIEBUKY TPEKPACHO MEPEHSIN OT IAPCKUX MUHUCTPOB U J0OPOBOJIBYECKUX
reHepaJioB 3TOT CIOCOO YCMUPEHUS HapoZa MOOWIM30BAaHHBIMU HACWUJIBHO KpPeCTbIHAMU U
pabounMu W B 3TOM OTHOIIEHWU OCTAaBWIN JAJIeKO 3a cO0OH IMpaBUTENbCTBA “OyprKya3HbBIX
rOCY/IapCTB.

Kpacnasa apmus 4yBCTByeT, HAaCKOJIBKO OHA OTOpBaHA OT HAaceJIeHHdA, a HapoJ, XOPOIIO
MTOHUMAaeT, HACKOJIbKO apMUs Uy»KJa MHTepecaM HacesjeHUs. KakIplii KpecTbsTHUH 3HAET, UTO B
cJlyuae HEHCIIOJHEeHUs IIpUKa3aHUsA KaKoro-ambo Kommccapa, STOT KOMHCcap 3acTaBUT €ro
MTOBUHOBATHLCS BBI3BAB POTY KPAaCHOAPMEHIIEB, CPEJIM KOTOPHIX MOKET OKa3aThCs €ro POAHOU ChIH.
OtnaBas usuiek xjaeba Ha HY:K/Ibl aDMUU, KPECThsAHE 3HAIOT, YTO XJIed 3TOT CHAavasia IONa/aeT B
PYKH COBETCKHX YMHOBHUKOB, KOTOpble MOTYT IPHUCBOUTH cebe OOJIblIyi0 yacTb. I103TOMYy XOTA
KpeCThsIHE U IOHUMAIOT, UTO UX XJ1Ie00M Oy/IyT KOpPMUTBCSA UX Ke OJIMKaniie poJACTBEHHUKU, OHU
OT/IaIOT €r0 HEOXOTHO U TOJIBKO I10 IIPUHYK/IEHHIO.

B Hapo/iHOM onosiueHuHU Bee 3TO OyZleT hHayve.
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YyeT HacesieHUs, IPU3BIB Ha CIyKOy HOBOOPAHIIEB U 3aMIACHBIX, CHA0KEHNEe OIOIYEHIIEB U
HabJII0/IeHNe 32 UX BOCIHUTAHUEM B JIyxe MCTHHHOTO HApOJOIPaBCTBa Oy/eT MPOU3BOAUTHCS HE
Ha3HAUYEHHBIMU IPABUTEJILCTBOM UMHOBHUKAMU, & MECTHBIMU IITabaM1 HAPOJIHOTO OIOTYEHMU,
U30paHHBIMU BOJIOCTHBIMHU CXOJIAMH, YE3/THBIMH U I'yOEPHCKUMU CHE3/IaMH.

Kaxaprii kpecThbsiHUH OyZieT 3HATh, UTO 32 BOCHUTAaHHEM HOBOOpaHIEB OyzeT HaOIIOAaTh
HapO/IHbIe N30PAHHUKH, KOTOPBIE HE JIOIYCTAT, YTOOBI UX MOCHLIAJIN PACCTPEINBATh HApo. Kpome
TOTO, OTZIaBasi Ha HYK/Ibl OIIOJTUEHHUS U3JIUIIKY CBOEro xyieba, KPeCThbsIHUH OY/IET yBEPEH, UYTO STOT
xy1e0 He TPWINIHET K PyKaM B3STOYHUKOB, a JE€WCTBUTEJHHO IIOMAJIET B POT OIMOJTYEHIIAM.
[Tpu3sIB HOBOOPAHIIEB MECTHBIMH IITA0AMHU YCTPAHUT TaKKe BCE 3JIOYNOTPEeOJIEHUs, U BOMHCKAs
TIOBUHHOCTH Oy/1eT 00s13aTeIbHON U BCEOOIIel He TOJIbKO Ha Oymare, HO 1 Ha CaMOM JIeJIe.

MpI BKpaTIle O3HAKOMIJIM YHUTATeAsA C TJIABHBIMH OCHOBAMH HApOJHOTO OIOJTYEHUS.
[TocMOTpUM Temeph, YTO TOBOPAT O TAKOM IMOPsAKe MPOTHUBHUKU OIOJTYEHUS U CTOPOHHUKHU
IIOCTOSTHHOU apMUH, U IIOCTapaeMcs JJ0Ka3aTh, HACKOJIBKO X MHEHHUS OITNOO0YHBI.

-V-

OOBIKHOBEHHO IIPOTUBHUKH MWJIUIIMOHHOM CHCTEMBbl BO3pPa’KalOT IIPOTUB BBEJIEHUA ee,
yKasbIBasg Ha TO, YTO y KAXKJOU BJIACTU JIOJDKHA OBITH BEpHAs M HA/IEXKHASA CUJIA, IIPU ITOMOIIH
KOTOPOH IIPAaBUTEJICTBO MOIJIO OBl 3aCTaBUTHh IMOBHHOBATHCSA TEX JIIOZEN, KOTOPBIE HE JKEJIAIOT
MIpU3HABaTh HUKAKUX 3aKOHOB. “J1J1 3TOTO, — TOBOPAT OHU, — HAPOJHOE OMOTIEHNE UIJIF MUJTAIIUS
OyzeT coBepIIeHHO HenpuroAHbl . C TeM, YTO KaK/IOU BJIACTH B TOM YHCJIE U HAPOJHOU, HY>KHO
UMETh HAJIE’KHYIO0 CHJIy Mbl COBEPIIEHHO COTJIACHBI, HO OTHOCHUTEJBHO TOTO, UTO HApPOJHOE
OTIOJTUEHNE He SBJIAETCS TaKOW CHJIONH, MBI COIVIACHTHCS He MOoxkeM. HaobopoT, HapojaHoe
omosiueHne OyZeT eAWHCTBEHHO HAJIEXKHOW CHJION, Ha KOTOPYIO CMOXKET OIEPEThCA WCTUHHO
HapOJIHAsS BJIACTh, MO0 OMOJIUEHUE — JTO TOT K€ CaMbIil HApOJI, KOTOPBIM N30pasl CBOIO BJIACTH, &
CJIeZIOBATEIHHO — OY/IET ee IMO/IePKUBATh U 3aIIUIIATb.

[MeyanpHbIN onbIT YdumMmckoi aupekropun (BpemenHoro Beepoccuiickoro mpaBUTEIBCTBA,
n36paHHOTO B 1918 rozy B Ye wieHaMH yIpEeIUTEIbHOTO cOOpaHus) MOKa3asl, UYTO OTCYTCTBHE Y
STOTO IPABUTEJIBCTBA II0JIb30BABIIIETOCS IOBEPUEM TPYAAIIETOCA HACETIEHNA, HA/IEXKHOU BOMHCKOMN
CHJIBI TIO3BOJIMJIO YEPHOCOTEHHOMY OQUIIEPCTBY, BO IJIaBe KOTOPBIX BeTasl agmupan Kosuak, He
TOJIBKO CBEPTHYTH, HO U JIaKe JINIIUTH CBOOO/IBI 3THX N30PAHHUKOB YaCTH PYCCKOTO HAPO/IA.

Ydumckasa TUpeKTOpUs MOIUIATIIIACH 33 TO, YTO COBEPIINJIA OOJIBIIYI0 OMHOKY, ¥ BMECTO
TOTO, YTOOBI MPHUCTYIIUTh K CO3/JAHUI0 HACTOAIIEH HAPOJHOW apMHU, B KOTOPOH Te€HEepasbl U
obHUIEPHl ABSUTUCH OBl TOJIBKO WHCTPYKTOPAMHU, OHA IIepefiajla CBOK apMHIO0 B IIOJTHOE
pacropsokeHrue TeHepasiaM, KOTOpbBIE BOCIIOJIB30BAJIMCh 3THUM JJISI TOTO, UTOOBI 3aKabayJnTh He
TOJIKO apMHIO, HO ¥ BECh HAPOJI.

Y GOJIPIIIEBUKOB TAKOTO CJIy4asi IPOU30UTH HE MOMKET, IIOTOMY UTO OOJIBIIIEBUKH, HECMOTPS
Ha MeJbId psij rpyObIX OIIMOOK, MOMUPAIONINX IIpaBa CBOOOIHOTO HApo/aa, B JAHHOM CJIydae
MOCTYIIIJIM COBEPIIEHHO NpaBWIbHO. OHU IOCTaBUJINM CBOUX “BOeHcIeNlOB” (TreHEpPasioB M
obuIepoB) B TaKoe IOJIO)KEHHE, MPU KOTOPOM KpacHble KOMaHJIUPbl MOTYT OBITh TOJIBKO
BOEHHBIMU PYKOBOJIUTEJIIMU U YUUTEJIIMU COJIAT, a OTHIOAD He IOJIHOIPABHBIMU CaMO/IepKIIaMU
U BOCIIUTATEISIMH. PEBBOEHCOBETHI U IMOJIUTUYECKHE KOMHUCCAPHI 30PKO CJIEAT 32 “BOEHCIIEI[aMU
U HaOJIOMAIOT 3a TeM, UYTOOBl OHU He BMEIIUBAJIWUCh B IOJUTUYECKOE BOCIHUTAHUE
KpacHOapMeUIeB. DTUM BOCIIUTAHUEM 3aHATHI KOMHCCAPhl, KOMAYEHKH U JPYTHe YIpeKAeHUs,
JleWCTBYIOIIYE 10 YKa3Ke KOMMYHUCTUYECKOU MTapTUH.

B HapogHOM OIOTYEHUH JOJKEH OBITh TPHUHAT TAKOW IOPSAJOK, KOMAaHIHBIM COCTaB
OTIOJTUEHUs JOJDKEH OBITh IOCTaBJIEH B TAaKOe IOJIOKEHWe, KaKk M B KpacHOW apmum, TO ecTb
JIOJDKEH KOMAaHOBaTh B 000 M 00ydYaTh OIIOJTUEHIIEB CTPOIO, CTpesibOe, BOMHCKHUM YCTaBaM.
BocrinTanve ke OIOJYEHIIEB B JyXe HAPOJOBJIACTUS JIOJDKHO OBITh IEpelaH0 B PYKH He
Ha3HAUYEHHBIX IPABUTEIHCTBOM ODHUIIEPOB, a N30PAHHBIX MTPEACTABUTEISIMHA HAPO/Ia, TPU MTOMOIIH
KOTOPBIX OITOTYEHIIBI Oy/IyT HAXOAUTHCA B MIOCTOSHHON U TECHOU CBSI3U CO BCEM HAPO/IOM.

Ho B oTimune oT OOJBIIEBUCTCKUX MOPSAAKOB 3TO IOJUTHYECKOE BOCIUTaHHE OyAeT
HUCXOAUTh HE OT KOMHCCADOB — WIEHOB NApTUU KOMMYHHCTOB, fABJIAIOIIUXCA TEMU JKe
[IPaBUTEJIbCTBEHHBIMU YMHOBHUKAMHU, a OT U30PaHHUKOB HAaceJeHUs TOM MeCTHOCTH, B KOTOPOU
MIPO’KUBAET OMOTYEHEII.

Kaxx/iplif coniaT HapOJHOTO OMOJIYeHHs IPU TaKoM IMopsjke OyAeT 3HATh, YTO 3a €ro
IIOBEJIEHUEM CJIEZAT He YNHOBHUKH, a MOJIB3YIOIHeCs BCeoOIINM JOBEPHEM MeCTHOTO HaceJIeHUs
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BBIOOPHBIE J1I0iu. Kask/ipIii reHepast 1 oduliep ONoTYeHUs JoJKeH OyAeT MOHATh, YTO OH CIIY>KUT
He IPaBUTEJbCTBY, HE JPYIrOMYy CTaplIeMy HAUYaJIbHUKY, a BCEMY HApOJAYy, BOJIIO KOTOPOTO
HCIoTHAeT n30paHHOEe HApOIOM IIPaBUTEIIBCTBO.

Torza mpu TakoM MOPsAJIKE HAPOJHOE MPABUTEIBCTBO He Oy/IeT omacaThCs TOTO, YTO KaKOU-
HUOYZIb TeHepaJI 3aX04eT MocyIeoBaTh puMepy Kovaka, 1a v Besakuil reHepast OyzieT IOHUMATb,
YTO HU OJMH COJIJIAT OIIOJTYEHUS He TOCIIYIIIAET ero IPUKa3a BHICTYIIUTh IPOTUB HAPOAHOM BJIACTH.

-VI -

Jlpyrue NPOTUBHUKU HAPOJHOTO OIOJYEHUS CUUTAIOT €ro HelpUeMJIEMBIM JJIs CTPaHBI,
JKeJIaloleld COXpaHUTh CBOE€ BOEHHOE MOryIecTBO. HeKOoTopble BOEHHBIE CIIEIHAIUCThI
YTBEPXKAAIOT, YTO C IIepexo/loM Ha MIIMIHOHHYI0O CHCTEMY apMHA TIOTEPSET BCAKYIO
60ecrocoOHOCTh, M PETYJIAPHOE BOMCKO BCAKON JPYTOH CTPaHBI CMOXKET JIETKO Pa3bUTh Takoe
HapO/HOE OIOTYEeHHE.

Taxk i1 5TO Ha caMoM Jiesie?

OnbIT, TPOU3BEJEHHBIH B 1919—1920 TIT. KPECTHIHCTBOM YepHOMOpCKON TIybepHUH,
IIOKA3bIBAET, YTO TAKOH! B3IJIAJ[ COBEPIIEHHO HE BepeH. YepHOMOPCKOE KPECThIHCKOE OIIOTYEHNE
He TOJIPKO CTOMKO 3aIlUIIAJIoCh OT PEeryJIsIpHOH J0OpOBOJIBUECKON apMHH, HO CyMeJIO JaiKe C
MEHBIIINMU CHJIAMU HAHECTH el TIOJIHOE IMOPaKeHUE.

Tak kak opranmzanus YepHOMOPCKOTO KPECThSTHCKOTO OIOJTYEHUS SABJIAETCS NEPBBIM B
Poccuu mpumepom co37iaHusA HAPOJHOTO OIMOJTYEHUS, MBI BKPATIlE O3HAKOMHUM UYHUTATENSA C STOU
OopraHu3aIuen.

B 1919 r. Ha3HaueHHbIe TIJIABHOKOMAHAYOIUM “/[0OPOBOJIBUECKON apMHel~ TeHepaioM
JIeHUKUHBIM BJIACTH, CTABIIHME HA CTOPOHY IIOMEIIUKOB M KAMUTAJIUCTOB, HAYaJIN BCSIYECKHU
IIPUTECHATh UYEPHOMOPCKUX KpECThbsH. BbIBeZileHHOe W3 TepHeHUs KPECThIHCTBO OTKa3aJIOCh
MIOIYUHATHCA TUM BJIACTAM, U TOr/ia JIeHUKUH npuber K cTapoMy CIoco0y YCMUPEHUs HApoJa, K
KOTOpOMy Ipuberaja paHbllle IapcKas BJIACTh, a TENEePh CIUIONIb U PAAOM INpuberaer Haiie
paboye-KpecThsIHCKOE IIPABUTEJIHCTBO: B HEMOKOPHBIE cejla ObUIM IOCJIAHBI BOMHCKHE YaCTH,
KOTOpbI€ IPUHSINCH PACCTPEIUBATh KPECThSH, KEYD UX JIOMA U TPAOUTH UX UMYIIIECTBO.

Torzma Bce KpecThSHCKOe HacesieHHe UepHOMOPCKOU TyOepHHH BOCCTaJIO U C OPYKHEM B
pyKax BBICTYIIHJIO ITPOTUB HACWIBHUKOB. CHauasia KpecThsiHe CHOPMUPOBAIN TaK HA3BIBAEMYIO
“3eJyleHy0 apMUIO”, KOTOpas COCTOsIa U3 OT/AEJbHBIX IUIOXO BOOPYKEHHBIX W JIEHCTBOBABIIIHX
Bpas30OpO/T OTPS/IOB.

OnHAako BCKOpE KpEeCThbSHE YBHJENH, YTO BOEBAaTh TaKUM 00pa3oM ¢ IpeKpacHO
BOOPY)KEHHBIMM ¥  MHOTOYHCJIEHHBIMH BOWCKaMu J[eHMKWHA HEBO3MOXKHO. [loaTomy
cobpaBmmiecsi B HOSIOpe 1919 T. JIeJIETATCKUH KPECThAHCKUN Cbhe3][ MOCTAHOBUJI MPUCTYIIUTH
HEMe/JIEHHO K OPTaHU3allMH KPECThSIHCKOTO OMOJTYEHHUs, YTO U ObUIO MOPYYeHO M30paHHOMY Ha
cwesze I'napaomy IlTaby omoraeHus.

Yepes HECKOJTBKO AHEH BO Bced ryGepHuM ObLIO IPECTYIUIEHO K TAKOH OpPraHU3alluHy.
B kaxkzioii Bostoctn Ha cxozne Obw1 u3bpan BOJIOCTHOW IITAB w3 3—5 MeCTHBIX JIFOJIEH,
CJIy’KMBIINX PaHee Ha BOEHHOU ciIyk0e W 3HAKOMBIX C BOEHHBIM JI€JIOM. JTU BOJIOCTHBIE IITAObI
B3sUTM Ha YYET Bce MYKCKOE€ KPECThsTHCKOE HaCeJIEHHE B BO3PACTe OT 20 JI0 45 JIET, a TaKXKe Bce
VMMeBIIIeecs Ha PYKax y KPeCTbsH OpYKHUe, JIOWAaZel, OABOAbI U MPOIoBoIbcTBUE. Korma Takoit
ydeT OBLI IPOU3BEZEH, Bce OTPAABI “3eJeHbIX  ObLin pacOpMUPOBAHBI, U BMECTO HUX IIPHU
Ka>kKZIOM BOJIOCTHOM InTabe ObUTM cHOPMHUPOBAHBI IO /JiBE POTHl — IEPBOM M BTOPOU Ouepesu.
B nmepBoouepeHble POTHI OBUTH 3aYKCIIEHBI OMOTYEHITBI MOJIO/IBIX BO3PACTOB, BCE MTPOXOIHBIIILE
paHbie cayk0y B BOHCKaX W HMMEBIIME Ha pPyKaX KaKoe-JTUOO OTHECTPEJIbHOE OpyIKHe.
BTropoouepezHple POTHI COCTOSLTM W3 HEOOYUYEHHBIX, O€30PYKHBIX M CTAapUKOB. 3aTeM
IIepBOOYEPEIHbIE POTHI OBLIN CBEJEHBI B JIPYKUHBI (IO TPU POTHI B KaXKAOUM) U IMOCTYIUJIN B
pacropsokeHre Ha3zHAuYeHHOTO [J1aBHBIM IITaOOM KOMAHAYIOIIETO, a BTOPOOUYEPETHBIE POTHI
OCTaJIFICh Ha MECTaX, COCTABUJIN 3aIlaC OIIOJTYEHHU.

Uepes kakux-HUOYAb JIBe — TPU HEJIEJIH MPEXKHAA 3eJieHass apMUs IpeBpaTUIach B XOPOIIO
OPraHM30BaHHOE U CTONKOe YePHOMOPCKOE KpeCThSHCKOe omosrueHue. [Ipu moMoinu BOJOCTHBIX
mTaboB OnosTyeHue ObICTPO CHAOKAIOCh KaK IIPOJIyKTaMU, TaK U IMOJABOAAMHU, KOTOPbIe KPECThsIHE
OXOTHO JIOCTABJIsUIM 0e3 BCAKOro IpUHYXAeHus. EauHcTBeHHas csabas CTOpOHA OIOJTYEHUs

1 Cpe3]t KpecThsiH UepHOMODBS mpoxoaunt 18 Hos6ps 1919 r. B arpax — A.U., ML.III.
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3aKJII0YAJIach B HEJIOCTAaTKE OPY:KUsI — BUHTOBOK OBLIIO HEJAOCTATOUHO, ITyJIEMETOB OYeHb MaJIo, a
ITyIIIeK COBCEM He OBLIO.

Ho HecMmoTps Ha 3T0, 28-T0 AHBaps 1920 T. TPU JAPY’KHUHBI! KPECThIHCKOTO OIMOJYEHUs], B
KOTOPBIX OBLJIO BCero 800 IITHIKOB U 5 ITyJIEMETOB, aTAKOBAJIM 3aHHUMABIIIYIO CHJIBHYIO TO3HITUIO
52-10 OTJEeJIbHYI0 Opuraay JA00pOBOJIBUECKON apMHU, HACUHUTHIBABIIYIO JI0 2.000 IITHIKOB IPH
4 IMyIIIKaxX W 20 IyJIEMeTaX, U I0cJIe IBYXTHEBHOTO 005 COBEPIIEHHO PA3TPOMUJIUA JE€HUKUHIIEB,
cOUMB UX C TO3UIIMH 3aXBAaTHB BCe ITYIIIKH, 16 MyJIeMeTOB U O0Jiee 700 IIJIEHHBIX2.

ITocse aToro 605 AOOGPOBOJIBIGI, TOJIYYUBIIHE OOJIBIINE IOJKPEIVIEHUS, B T€UYEHHUE IIATH
He/leJTb HUYero He MOTJIM IIOZIEIaTh C KPECThIHCKUM OIIOJTYEHHUEM, KOTOPOe, B KOHIle KOHIIOB,
COBEPIIIEHHO MPOTHAJIO /IeHNKHWHA C er0 BOUCKAMHU U3 MpeiesIoB YepHOMOPCKOU ry0epHUUS.

[To mpuunHe pas3bITPaBIIMXCA BCes 3a 3TUM coObiTuii Ha CeBepHOM KaBKase KpecThbsiHE
YepHOMOPCKON TyOepHHH He MOIVIM YKPENUTh U Pa3BUTh CBOIO OpPraHU3AI[AI0: HAIleCTBUE B
YepHOMOpPBE 70.000 apmum IIIKypo4, cOBepIIIEHHO pa30pHUBIIEH Kpail, HACTYIUBIIEE BCJIEH 3a
9TUM TOJIOA ¥ 0O0JIe3HW W TPUXOJ OOJIBIIEBHKOB 3aCTaBUJIM MECTHBIX KPECTbSIH OTYACTH
nepecesuThes Ha KybOaHb, a OTYaCTH YUTH B TOPBI, T/le, HECMOTPS Ha BCe TPYAHOCTH, 10 CHX IIOP
CTOUKO JiepKaTcs HeOOJbIINe OTPSAbI OIOJYeHUsl, 00beAuHseMble [JIaBHBIM UM YeThIPbMsI
BOJIOCTHBIMH IIITaOaMUS.

[IpumMep YepHOMOPCKOTO KPECThSIHCTBA SIBJISIETCS HATJIAAHBIM JIOKA3aTeJIbCTBOM TOTO, UTO
HApOJHOE OIOJIYeHUE, IIOJIb3YyIoIeecs IIOJHOW TOAJEPIKKON HaceJleHus, NPHU XOPOIen
OpraHU3allMd MOJKET OBITh OYEeHb CTOMKOW CHJIOM M C YCIIEXOM MOKET OOpOThCA ¢ JIH000H
peryJiipHOU apMHuen.

- VII -

I[TocMoTpUM Teneps, UYTO MOJIYUYHUTCs, ecyii B Poccuu mocTosHHAsA apMus OyzeT 3aMeHeHa
HapOJHBIM OIOJTYEHHUEM U BO UYTO BBUIBETCS TOT/Ia OPraHU3aNKs BOOPYKEHHBIX CHJI CTPAHBI.

OcHOBaMH BCAKOH BOEHHOM OpraHU3aINU SBJISIOTCS: IPABWIBHBIA y4YeT HaceJIeHUs U
MPU3BIB €r0 /U OTOBIBAHUSA BOWHCKOM IOBUHHOCTH, KOMILJIEKTOBAHHE, TO €CTh IIOIOJIHEHUE
Ka/IpPOBBIX 4YacTed, ObICTpOe IpHUBeJEeHHE apMHU HAa BOEHHOE IIOJIOXKeHHe (MoOmiu3anus) H,
HaKOHEI], XOPOIIIO IOCTaBJIEHHOE 00yueHre, CHabKeHUe U yIIpaBJIeHHE.

HapogHoe omosiueHue 3aBUCUT B OOJIbIIeN CTeEeHW OT XOpOlled OpraHu3aluy, 4yeM
IIOCTOSTHHAS apMUs, I0YEeMY Ha OCHOBBI 3TH JIOJDKHO OBITh 00paleHo 0cobeHHOe BHUMAaHUe.

Kak ™Mbl yke TOBOPWJIM, B HApPOJHOM OIOJTYEHUM BceoOImas W 00s3aTesibHAsi BOMHCKas
MIOBUHHOCTH SIBJISIETCA OAHUM M3 TJIABHEHIINX NMpaBwI. Kakaplil TpaKIaHUH OT 20 /0 45 JIET
00s13aH OBITh 3AIIUTHUKOM CBOEH CTpPaHbl M UHUCJIHUTHCA B psAAaX ONoadeHusA. HUKaKUX JIbrot
HUKOMY M3 TPaK/IaH YKa3aHHOTO BO3pacTa (3a UCKIIOUEHUEM KaJIEK U COBEPIIIEHHO HEMPUTOAHBIX
[0 COCTOSTHHIO 37I0POBbsI) He TIpeJicTaBysieTcs. Bce o00sd3aHBl MPOUTH 3-X MECAIHOE
IIepBOHAYAIbHOE 0OyUeHHe, a 3aTeM €KETO/THO SIBJIAThCA HA TIOBEPOUHbBIE YUeOHbIE U CTPETKOBBIE
cOOpBI.

B otyinume oT nmpekHero CTpos, KOIr/ia CPOK JIeMCTBUTEIBHON CITIY>KObI ITPOJIOJIKAJICA OT Tpex
JI0 MATU JieT, B HapPOJHOM OIIOJTYEHUU CPOK 3TOT OyZeT oueHb KOPOTKUM. Mosiojible JII0u
MIPU3BIBHOTO BoO3pacra OyAyT MPOXOJUTh KPAaTKUU KypC IepBOHAYAJIBHOIO OOyYeHHsA B TeueHUe
Tpex MecAleB, Iocjie 4ero OyzeT mnpousBesieHa »kepeObeBKa. Tpu uYeTBEPTH HOBOOPAHIIEB,
BBITSIHYBIIIME JJAJIbHUE HOMeEpPA, OyAyT YBOJIBHATHCA JJOMOMH, a OCTaJIbHASA YETBEPTh OCTAHETCH ellle
Ha 12 MecAIleB B KaJpaxX MOCTOSHHBIX YacTed. DTH KaJpbl OyAyT HEOOXOAUMBI I MOATOTOBKU
yuuTesell HOBOOpaHIEB OyAyIero mMpu3bIiBa, a TaKKe JJII HECEHHUs B TapHU30HAX KapayJIbHOU

1t Ipy>xuHa — 60eBoe opa3esieHre YUCAEHHOCTRIO U 110 CTPYKTYPe paBHOe 6atanboHy — A.Y., MLIII.

2 Yacru Gesorsapzeiies, HaxoAAIecs Ha ppoHTe MPOTUB 3eJIeHOAPMEHIIEB, COCTOSIIN U3 TEePEOEKINKOB.
ITo mueHuI0 reHepasna JleHUKWHA, 5TU YaCTH HA IMACCHBHOM T'PY3HMHO-J00POBOIBYECKOM (POHTE TOIKHBI
6bpuTH yeTosaTh — AJY., MLIII.

3 B 3TOM BBICKAa3bIBAHMHU €CTh HEKOTOpas HETOYHOCTh: TYOepHCKHUil IeHTp ropoxa HoBopoccuiick He GbLI
OCBOOOXKZIEH KPECThSHCKUM OIIOJIYEHHEeM. 27 Mapra 1920 r. ero ocBobommwra PKKA coBmectHO C
3esieHoapMelinamu HoBopoccuiickoro okpyra, opranusanoHHo Bxogamumu B YKO — A Y., MLIII.

4 Boiicka KaBkaszckoro mobepesxbsi o KoMaHioBanueM renepasa [llkypo — A. 9., MLIII.

5 JIoCTOBEPHBIX CBEJIEHUI, UTO B arpesie 1921 T. MOJIEBOH U paliOHHBIE IITA0BI IPOJOJIKAIN IIOBCTAHYECKYTO
JeATesibHOCTH HeT — A Y., MLIII.
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cinyk0bl. VickyoueHHe W3 5TOTO IIPaBUJIa COCTABAT KaBaJIepUMCKUE YacTH, I7le KepeObeBKHU
IIPOU3BOJUTHCA He OyZEeT, U Bce MPU3BAHHBIE OCTAHYTCA IOCJIE IEPBOHAYAIBPHOTO O0YUEeHUs elre
Ha ToJ| B CTPOI0. DTO SIBUTCA HEOOXOAUMBIM BBH/Y TOTO, UYTO KaBaJepHsA JOJKHA COAEPKAThCA B
ITOCTOSTHHOU O0€BOM TOTOBHOCTH.

Takum 00pazoM MBI BHAMM, YTO MEXAYy IPEKHUM IOPAAKOM U TeM, KOTOPBIH Oyner
YCTAHOBJIEH B HAPOJHOM OIIOJTYEHUM, PA3HUIA 3aKJIIOUAETCS B TOM, YTO paHble KepebbeBKa
MIPOU3BOAMIACH BO BpeMs MPU3bIBA, MIPUYEM TOJBKO YaCTh IMPU3BIBHOTO BO3pacTa IOMajiajia Ha
cIy:k0y ¥ MPOXOAWIa BOMHCKOe oOyueHHe. BhITAHYBIIME JajibHHE HOMeEpPA CPa3y OTIIyCKAJIUChH
JIOMOH ¥ OCTaBJINCh HeOOydeHHbIMH. B HapogHOM Ke OIOJUeHuU KepeObeBKa OyzeT
MIPOUCXOUTh TOJIBKO O OKOHUAHUM TPEXMECAYHOro OOydeHUs, MPUYEM Bce MOJIOJbIE JIIOU
MIPU3BIBHOTO BO3pacTa MPOUAYT Kypc IepBOHAYAIBHOTO O0yU€eHH .

'paxmaHe NMpU3BIBHOTO BO3pacTa ¢ MOMEHTA IPU3bIBA U JI0 YBOJIBHEHHSA HX JIOMOHU U3
Ka/IpoB OyAyT CUHUTAThCA OIOJYEHIIAMH 1-TO paspsafa, a I0 YBOJIbHEHUM U3 KajpoB —
[IEPEYNCIIATECA BO 2-U paspsz, B KOTOPOM OCTaHYTCA JI0 JOCTHKEHUsS 33-JIeTHErO BO3pacTa.
JocTuriive 33 JieT ONMOJYeHIbl OyAyT MepeuncaaTbes Ha 12 JieT (T.e. 0 45 JeT) B 3-U paspsz,
ocJie yero Oy/IyT YBOJIEHBI U3 PS/IOB OIOJTYEHUs B OTCTaBKY. Te JKe U3 OIOTYEHIEB 1-TO Pa3psaa,
KOTOpbIe ObLIIM OCTaBJIEHBI IO KPEOUIO HA 12 MECAYHBIN CPOK B KaJ[paX, IIOJIYYaT B BHJE JIbIOTHI
COKpAllleHHe CpOKa NpeObIBaHUSA B 3-M paspszie Ha Tpu roja (Mo rogy 3a Kakaple 4 MecsAra
CJTy?KOBI B CTPOIO), T.€. OYAYT YBOJIBHATHCS B UUCTYIO OTCTABKY B 42 rojia.

Bropoii paspsp omosrueHus OyAeT TPU3BIBATBCA €XErOJHO HAa HECKOJIBKO JHEH Ha
IIOBTOPUTEJIbHBIE YUeOHBbIE M CTPEIKOBBbIE COOPBHI B Te€ caMble YacTH (KaZphl), B KOTOPBIX OHU
MIPOXO/VJIN TIEPBOHAYATIBHOE OOyUeHHeE.

Tperuii paspsz OyzeT IpU3bIBATHCS HA MEHBIIHNI CPOK B Ka/Iphl CBOUX YE3/THBIX 3aMaCHBIX
poOT.

[TpusbiB  HOBOOpaHIEB JUIs  TPOXOXKJEHUS IE€PBOHAYAIBHOTO 0OydyeHUs Oyner
MIPOU3BOJIUTHCA 1-TO HOAOpsA. OkoHUMBIIME 5TO0 OOydeHUe NPHU3BIBHBIE OyyT BO3BPAIIATHCS
moMo# 1-ro deBpasia. Bce moBTOpUTENbHBIE COOPBI ONOJUEHIIEB 2 U 3 PpaspsfoB OyayT
IIPOUCXOJUTH TOJIBKO TOCJIE 15-TO CeHTAOpsA. Takum o6pasoM HU OJUH KPECThbsIHUH He Oyzer
OTOPBAH OT I10JIEBBIX PAOOT.

ITpu TakoMm nopsike OyAeT JOCTUTHYTA JAEHCTBUTEIHHO BCEOOIAss BOMHCKAS IIOBUHHOCTh U
BceoOIriee 0OyUeHHNe BCeX TPaXKJaH BOEHHOMY CTpOI0. EkerojiHple mOBEpPOYHBIE COOPHI MOABIMYT
60ecrroCOOHOCTh OTIOJTUEHUs, U TAKUX CJIyUYaeB, KAKHe ITPOVICXO/IMJIN BO BPeMs BOWHBI 1914—1917
IT., KOT/Ia HA TOIMOJIHEHHEe O0EBBIX YaCTel MPUCHLUIAIN 3allaCHbIE COBEPIIIEHHO MO3a0bIBIINE, KAaK
BJIQJIETH OPYKUEM, YyKe He OyzeT.

J1ns Toro, 4To6BI HAPO/THOE OIMOTYEHNE ITPABIJILHO MOIMOIHSAIOCh HOBOOPAHIIAMHU B MHUPHOE
¥ 3amacHbIMH B BOEHHOE BpeMs U JUUIS BceoOIero oOy4deHWs TpakJaH BOEHHOMY CTpPOIO, —
HeOOXO/TUM TOYHBIN YUET HACEJIEHUS.

I[Ipy 1ApCKOM TPABUTEJIBCTBE STOT YYET MPOUBOAWICA YE3IHBIMHU BOHHCKUMH
HAYaJIbHUKAMH, B COBETCKOM Poccur OH MNpPOU3BOAMUTCA TAKUMHU K€ Ha3HAYEHHBIMU
[IPABUTEJIbCTBOM YHWHOBHHUKAMH — MECTHBIMH BOEHHBIMH KOMHCCApaMU. OITHU BOUHCKHE
HAYaJIBHUKH CTAPOTO PEKMMa U KOMHCCAPBI OOJIBIIEBUCTCKOTO CTPOSI MPU3BIBAIOT HOBOOPAHIIEB,
pacupeiesIIIoT UX 10 IOJIKaM U BEAYT YUeT BCEX 3aIMacCHBIX.

B HaposHOM OmnOSTYEeHUN y4eT HacesJeHUs, IPU3bIB OMOJTUYEHIIEB BCEX TPEX Pa3psA/loB Oyzer
MIPOU3BOAUTHCA HW30pPaHHBIMU CaMHM HaceJIeHHEM YUPEeXJAEHUAMH — MeCTHBIMHU IITabaMu
HapOAHOTO omnosyeHus. [IOHATHO, YTO pa3 TaKOU ydeT OyAEeT BECTHCH JIIOABMHU MOJIH3YIOITUMUCS
MIOJTHBIM JIOBEPHUEM MECTHBIX JKUTEeJIEd U B OCOOEHHOCTU KPECThsH, — HUKAKUX 3JI0yIIOTPeOIeHUH
IpU TIPU3BIBE OIOJYEHIIEB He Oyaer. UjeHbl MeCTHBIX INITAaO0B OyAyT XOPOIIO 3HAKOMBI C
CEMEUHBIM II0JIO}KEHHEM, COCTOSTHUEM U JIPYTUMU YCJIOBHSIMH JKU3HH HACEJIEHUsS U KPOME TOTO
OyIyT 3HATh, YTO BO BCEX CBOMX JEHCTBHUAX OHH HECYT OTBETCTBEHHOCTH Iepes] N30paBIIMMU UX
HaceJIECHHEM.

Takue wMecTHBIe ITaOBl HapoaHoro omnosiueHuss Oyayr: BOJIOCTHBIE, YE3/IHBIE,
I'YBEPHCKUE U OKPYKHBIE.

BosioctHbIe 1ITaOBl OyAyT M30MpaAThCS HaA CXOAAX HaceJIeHWs OJHOU WJIM HECKOJbKUX
BoJIOCTeH (C TAKUM pacdyeToM, YTOOBI KaXK/IbIH IITab MPUXOIUIICA Ha 25—40 ThIC. KkuTesiel). Takum
00pa3oM B KaXKZI0M ye3ie Oy/ieT OT 3 10 8 BOJIOCTHBIX IITab0B.
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Yesausle mtabpl OyAyT U30UpAThCsA YE3XHBIMU KPECThIHCKIUMU WJIN 3€MCKUMH Che3jaMU U
OyZlyT 00'beJUHATH Bce BOJIOCTHBIE IITA0OBI CBOETO ye37a.

I'y6epHckue mTabbl OyayT U30UpaThCs TAKHUMHU 3Ke TYOEDHCKHUMHU Che3IaMU, a OKPYKHBIE
mTabbl (OKPYT COCTOUT U3 3—5 TyOepHUit), OyAyT COCTOSATh U3 MPEJCTAaBUTEIEH BCEX BXOJISAIIUX B
OKpYT I'yOepHUil, n30MpaeMbIX TaK»Ke Ha TYOEPHCKUX Che3/Iax.

B ye3aHbIX U TyOepHCKUX TrOpojiax, HMeINX 0ojiee 20 ThIC. KUTeseH, OyayT n30upaTbes
TOPOJICKUM HaceJIeHHEM patdOHHBIE ITa0bl (COOTBETCTBYIOIHME BOJIOCTHBIM), a B TOpOZax C
HaceJIEHWEM CBBIIIIE 100 ThIC. — TOPOJCKHUE IMITa0bI (COOTBETCTBYIOIINE YE3IHBIM). Bce BOJIOCTHBIE
U paoHHBIE MITAa0BI JAHHOTO ye3/1a OyAyT IMO{UMHEHBl CBOUM yEe3AHBIM IIITa0aM, a BCe Ye3/THbIE U
ropojAckue mTabbl — cBoeMy rybepHcKoMy. OKpy»kHBIE HITA0bl OYAYyT OOBEAUHATH BCE IITAOBI
OTIOJTYEHUSI CBOETO OKPYTA.

O6sa3aHHOCTh BCeX OTUX INTabOB Oy/eT B3aKjIouaThcsd B y4eTe HaceJeHUs, IPHU3BIBE
OIIOJTYEHUS 1-TO Pasps/ia Ha JIEUCTBUTEIBHYIO CJIY»KOYy U OIOJYEHIEB 2-TO U 3-TO Pa3psoB Ha
IIOBEPOYHbIE COOPHI U B CJIyYae BOWHBI — /LIS IIOMIOJTHEHHUS ITOJIEBBIX BOUCK.

Kpowme Toro Ha oTzesbl cHaOKeHUs TYOepHCKUX, 001acTHRIX U [J1aBHOTO IMTab0B JISKET BCE
cHabkeHHMe (ZOBOJICTBHE) vacTell omodeHUs. Bce WHTEHIAHTHI, 3aBeAyOINHE CKJIAIAMH U
MacTepCKUMH OyAyT MOAYMHEHBI 5TUM InTabam. biarojaps sToMy KOMaHAHBIN cocTaB Oyzaer
COBEPIIIEHO OCBOOOK/IEH OT XO3SHUCTBEHHBIX 3a00T U CMOXKET BCELIEJIO OTAATHCS CBOUM IPSIMBIM
WHCTPYKTOPCKUM 00513aHHOCTSIM.

Haxower, mrtabpl 6y/1yT HabJII0/IaTh 32 TOJIUTUYECKUM BOCITUTAHHEM OIOJIUEHIIEB U CIIEIUTH
3a TeM, YTOObI KOMaH/THBIH COCTaB He 3JI0YIOTPEOIISIJI CBOUMHU ITPaBaMH U 00s3aHHOCTAMHU.

Takoll TOJUTUYECKHH KOHTDPOJIb IPH IIAPCKOM pPEXKHUMeE OCYIIECTBJISUICA BBICIINMU
HAYJIPHUKAMU, a MPHU OOJIBIIEBUCTCKUX IMOPSAAKAX — IMOJUTHYECKUMU KoMmuccapamu. U Te, u
JIpyTHE CJIEIWJIA 3a TeM, 4YTOOBI BCEe CcoJAaThl BOOOINE, a HOBOOpAaHIBI B OCOOEHHOCTH,
BOCIIUTBIBAJIUCH OBI B J{yXe MIOJIHOTO IMOAUYMHEHUS “BOJIe HAYaJIbCTBA U 30PKO HAOJIIONIANIU 34 TEM,
YTOOBI CPEJTA COJIJIAT HE 3aBEJIOCh ObI KAKOU-TN00 “KpaMoJIbl .

Bce 3TO HY>KHO OBLTIO U IAPCKOMY, U OOJIBIIIEBUCTCKOMY IIPABUTEIBCTBAM JUJISI TOTO, YTOOBI
clleJIaTh M3 COJIZIAT MOCJIYIITHOE CTaJI0, KOTOPOEe MOKHO ObLIO OBbI B CIy4ae HApOJHOTO BOCCTAHMUSA
[I0CJIaTh HA YCMUPEHHE KPECThIH U PAO0IHX.

B HapogHOM OTOJTYEHUH HY>KHO OYZET CJAEAUTDH 32 TEM, YTOOBI OIIOTIEHI[HI BOCITUTHIBAJIVCH B
JlyXe HapO/IOIIPaBCTBA, MOJIyJaTn ObI MTOJTHOCTHIO IOJIOXKEHHOE JIOBOJIBCTBHE U UTOOBI KOMAH/IUPHI
OCTaBAINCH ObI TOJIPKO WHCTPYKTOPAMHU M BOEHHBIMU PYKOBOJUTEJISIMH, a HE B3yMasu ObI, 11O
npuMepy [enunkuna win Komgaka, czienatbess HEOTPAaHMUYEHHBIMU cCaMO/iepKIlaMu. B oTyinurie ot
OOJIBIIIEBUCTCKOTO CTPOSI TAKOH KOHTPOJIb B OTIOJTYEHUU OyZeT MPOU3BOAUTHCS HE HA3HAUEHHBIMU
OT OZTHOM MapTUM KOMHCCAapaMu, a U30paHHBIMU HaceJIeHUEM WIEHAMU MECTHBIX IITa0O0B.

SIX -
Jlns Toro, 4ToObl B CJlydyae OMACHOCTH, YTPOXKAMOIIEH CTpPAaHE CO CTOPOHBI KaKOro-yiubo
ZIPYTOTO TOCY/IapCTBa, MMETh BO3MOXKHOCTH OBICTPO cOOpaTh IIOJIEBYI0 apMUI0, HEOOXOAHMO
IIOCTOSIHHO JIep>KaTh KaJ[pbl IEXOTHBIX, KABAJIEPUNCKUX, ADTUJIJIEPUMCKUX U NHKEHEPHBIX YacTel.
B npexHee BpeMms, /a U Telepb NpHU OOJBIIEBUKAX, 5TU IOCTOSHHbIE YacTU ObUIM OYEHb
MHOTOYMCJIEHHBl U BeJIUKU II0 CBOEMY COCTaBy. B HaposgHOM omnosyeHUH OyAyT MOCTOSHHO
COJIep2KaThCs JIUIIH KaBaJepUUCKUe MTOJKU. YTo Ke KacaeTcs MeX0Thl U apTUJUIEPUU — TO JJIS STUX
POZIOB BOMCK OyAyT JIOCTAaTOYHBI HEOOJIBIIINE KaZPhl, B KOTOPHIX OIMOJIYEHIIBI 1-TO pa3psAzaa OyayT
IIPOXO/INTH IIEPBOHAYAJIPHOE O0yUeHHE U KOTOPhIE OY/IyT HECTH OXpPaHy BOEHHOTO UMYIIIECTBA.
Kazipbl 5T OyAyT MOMIOTHATHCS OMOJTYEHIIAMH JAaHHOW MECTHOCTH. TakuM 00pa3oM BCAKHUI
omoJTdeHer] OyZIeT MPOXO/IUTh KaK MepBOHAYAIbHOE OOyUeHUe, TaK U ITOBEPOYHBIE COOPHI B OJTHOM
U TOU JKe YaCTH, B KOTOPOH eMy B CJIyuyae BOWHBI MPUIETCS CPAXKATHCSA C BparaMu cBoeil PoguHbI.
Bnarogapss sTOMy MOpsAAKY KOMaH/IHBIM COCTaB M OIIOJIYEHIIBI OYAyT XOPOIIO APYT C JAPYroM
3HAKOMBI, a 3TUM OyAET AJOCTUTHYTHI HeOOXOAMMasl Ha BOMHE BHYTPEHHsS ClIaliKa JyacTh. Beskuin
MOOBIBABIINI HA BOWHE 3HAET, UTO 3HAYUT TaKas ClIaiKa U KaKHe YyBCTBA XpaOpPOCTH OKa3bIBAIU
MIOJIKU, COCTaBJIEHHbIE M3 CXKUBIIUXCA MeXAy co0OM coslaT M TOJi HAaYyaJbCTBOM XOPOIIO
3HAKOMBIX JIFOJAM KOMaH/IUPOB.
JAnsa oCTH:KEHUs 5TOT0 HeoOXOMMO, UTOOBI KaJ[phl OIOJIYEHHs IOIOJHAIUCH Obl KaK B
MHPHOE, TaK U B BOEHHOEe BpeMs JIIOJbMH OJHOU MecTHOCTH. Tak OHO U OyZileT Ha caMoM Jiejie:
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KaK/1asl BOJIOCTH Oy/ieT HOIMOJIHATH POTY U 6aTapero, KayK/AbIN ye3/1 — OUH WJIU JBa MIOJIKA, KaK/1asa
rybepHUs — OHY WIH JBE IUBU3UU.

B MupHOe BpeMs KaJIpbl ONoTYeHus Oy/IyT HEBEJIUKH U B KQKJIOM IOJIKY OYZeT cofep:KaThCs
Bcero 1 6aTaaboH (0K0JI0 400 4esoBek). IIpu Mobumu3auu 3ToT 6aTajboH Oy/IeT pa3BepHYT B 2—
3 baTasbOHA, a KPOMeE TOTO JI KaKJIOTO IoJika Oyzer copMupoBaH 3amacHoOi O6aTanboH. s
dopmupoBanua 3amacHOTO OaTaslbOHA B MHUDHOE BpeMs IMPU KKAOM ye3HOM ITabe Oyzer
coziep;KaThcsi HEOOJIBIIION Kazp “3amacHONl poOThI’. B 3TOH poOTe OIMOJYEHIbI 3-TO paspsfa,
MIPOXKUBAIOIIME B JAHHOM ye37ie, OyAyT MIPOXOAUTh TOBEPOUHBIE U CTPEIKOBBIE COOPBHI.

Bo Bcex kazpax KOMaHAHBIA cOCTaB Oy/leT JOBOJIBHO MHOTOYHMCIEHHBIU JIJISI TOTO, YTOOBI B
cIyqae MOOWJIM3AIUM BTOPOOYEpEHbIe U TpeThbeodyepelHble YacTH HMeNH OBl TOTOBBIX
KOMAaH/INPOB.

Wrtak, KakKJbIii BOJIOCTHOHM IITab Oy/eT MOMOJIHATH POTHI U OaTapew, ye3/JHbIe HITAOBI —
IIOJIKY, a TyOepHCKHUe — JUBU3UU. HecKoJIbKO JIUBU3BUU COCTABJISAIOT B MUPHOE BpeMs BOEHHBIN
OKpYT, & B BOEHHOe BpeMs — apMuio. 3ab0Ta O MOIMOJHEHUHU U CHAOKEHUHM apMUU JIsKEeT Ha
OKDY>KHBI€E IITa0BbI.

Hacenenue BoJsiocTel, TOPOJIOB, ye3710B U ryOepHUI OyZeT uepe3 IOCPENCTBO U30pAHHBIX
UMH MTab0B HAXOJUTHCS B IOCTOSHHOM U TECHOM COIPHKOCHOBEHHHU C apMUeH, UYJIeHbl 3THUX
mraboB OyayT HAOJIIOATh 32 MPABUJIBHBIM ITOTIOJTHEHHEM BOMCKOBBIX YacTed, 3a CHaOKeHHEM U
MIOJTUTUYECKUM BOCIIUTAHUEM OIIOJTUEHIIEB, U apMus OyZeT 3HaTh, UTO OHA HE OTOPBaHA OT HAPOJQ,
a COCTaBJISAET C HUM O/THO II€JI0€, JKUBYIIEE OOIIMMH U OTMTHAKOBBIMH HHTEPECAMU.

JIJ1s1 HarJIATHOCTH TAKOUM OPTaHU3AIMK U CBA3HM MEX/Iy IITabaMU U BOMCKOBBIMHU YaCTSIMU —
HaMU MIPWIOXKEHa ocobas cxeMa (ueprex)’.

HeobOxommmo yka3ath Ha TO, YTO YIEHBI IITA00B He OyAyT BMENIUBATHCA B BOEHHOE 00y4JeHre
OTIOJTYEHIIEB U B PYKOBOJICTBO BOEHHBIMHU OTIEPAIIUAMH. JTA YACTh Oy/IeT BCEIEIO MPEN0CTABIEHA
CTPOEBOMY HAYaJIbCTBY, BO IJIaBE KOTOPOTO Oy/IeT HAXOAUTHCS MOAYHMHEHHBIN HENOCPEICTBEHHO
I'naBHOMY mITaby — IJTABHOKOMAH/IYIOIUH HAPOIHBIM OIIOJTYEHUEM.

FnaBHBIA 1ITAab HAPOAHOrO OINOMYEeHUA Oy/eT u30paH BBICIIMM HAPOAHBIM CcOOpaHHEM
CTpaHbl M OyZeT HCIOJHATh Te OOA3aHHOCTH, KOTOpbIe paHbIle HECIH OTAeabl BoeHHOrO
Munucrepersa, a HbiHe B CoBeTckoil Poccum, HapogHBIN BOeHHBIN KoMmuccapuat. Ilpencenarensb
I'naBHOrO mITaba SABUTCA TEM JIUIOM, KOTOPOE PAHbBIIE HA3bIBAJIOCh BOEHHBIM MUHHCTPOM, a
Telephb Ha3bIBAETCA HAPOJIHBIM KOMICCAPOM I10 BOEHHBIM JI€JIaM.

-X -
ITpu mapckom pexxume Poccueil ympasiisizia HeOoIbIIasA KydKa MMOMENUKOB, KAITUTAIUCTOB U
BBICIITUX YHMHOBHUKOB. IIpu GostbIieBUCTCKOM cTpoe Poccus HaXouTes B pyKax TOKe HeOOJIhIION
KyYKH KOMMYHHCTOB. B Poccun 0k0s10 150 MUTH KHUTeJIeH, U3 KOHUX OKOJIO 120 MJTH KPECThSIH U
pabouux. YsieHOB ke KOMMYHHCTHUYECKOH IMapTUU BO Bcell Poccuu Bcero okoso 400 Thic. Takum
00pa3oM, Ha KaK/IbIX 300 KPECThbsH U PabOYUX MPUXOIUTCS TOJIBKO 10 OTHOMY KOMMYHHUCTY.

W3 3TOrOo BUAHO, UTO W NPHU lilape, U IpU OOJIbIIEBUKAX HApPOJ HaxOAWicid B IOJIHOU
3aBHUCHMOCTH OT HE3HAYWUTEJIHbHOTO MEHBIIIMHCTBA HACEJEHUs, KOTOPOMY JOJKEH ObLI
MIOYUHATHCSA, 2 cCaM He MOT IIPUHUMATh HUKAKOTO YYacTHs B YIPaBJIeHUU CTPAHOM, TO eCTh HE MOT
CaMOYIIPaBJIATHCA.

Ina Toro, 4yToOBbI Jiep>KaTh BJIACTH B CBOMX PYKAaX U 3aCTaBJATh HOAUYUHATHCA cebe
MHOTOMWUINOHHBIA HapoJ, U Ilapyu, U OOJIbIIEBUKU OOpallajii CBOE BHUMAaHHE HAa CO3/aHUE
CUJIBHOM U MTOCJIYIIIHOU apMUU.

B 1917 rozy pycckuii Hapo CKUHYJI C ce6s1 ApMO MOMEITUKOB M KalTUTAJIFICTOB, CKOPO TOT K€
Hapo7, 0cBOOOAUT cebsI OT UTa KOMMYHHUCTOB. I BOT TOTa, KOT/Ia OCBOOOAMBINIUICSA HApO n30epeT
HMCTUHHYIO HapOJHYIO BJIACTh, OTBETCTBEHHYIO Iepej] BCEM HApoAOM, HacTaHeT B Poccuu HOBas
opa — HapO/IOBJIACTHS.

[Ipu HCTHHHOM HApPOOBJIACTHH, KOT/Ia caM Hapo/ Oy/eT MPaBUTh CTPAaHOH Yepe3 n30paHHOe
UM IIPaBUTEJIBCTBO, HEOOXOAMMO Oy/ileT IMepBBIM JIeJIOM 3aMEHUTh IOCTOSIHHYI0 apMHI0 —
HapOJHBIM omoJyiueHreM. Pa3 ByacTh B cTpaHe OyZileT HaXOAUTHCA B PyKaxX Hapo/a, Ha/lo YTOOBI U
apMus 5TOH CTpaHbl ObLIa ObI HAPDOAHOW. A Takas HApOAHAsA apMHsA BO3MOKHA TOJIBKO TOTI/IA,

1 CxeMy cM. B KOHIIE IokyMeHTa — A. Y., M.III.
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KOIJla caM Hapoy| OyzeT cjefuTh 3a IOIOJHEHHEM, BOCIIUTAHHEM U CHAOXKEHUeM CBOel apMuH,
Kor/ia apMus OyZieT TeCHO CBsI3aHa C HAPOJIOM U KOT/Ia HAapo/| IlepecTaHeT O0AThCS apMUH.

Jlo Tex mop, moka apMusi Oy/leT HaxXOAUTHCA B PyKaX BCEMOTYIIUX KOMHCCAPOB MJIU TaKUX
CaMO3BaHHBIX NpaBuUTesel, kakuMmu ObutH Kosuak, /leHukuH u Bpanresns, apmus Oyzner Bcerma
CJIETIBIM OPYZAHEM TeX, KOTOPBIE XOTAT KOMAaH/0BATh HA/l HAPOJIOM U He KeJIAI0T CJIy>KUTh HapOJYy.
B 106011 MOMEHT 5THU JIIOAM CMOTYT HAIPaBUTh apMHIO NPOTHUB HapoAa U 3acTaBAT COJIIAT
MOAYMHUTE cebe HaceseHue Poccun.

ITycTh KaXKABIA KPECThSIHUH, KaKABIN PabOYMi M KaKAbIH KpacHOAapMeel| IMONMeET, YTO
HHUKAaKOe HapOJIOBJIaCTHE He yZiep>KuTcs B Poccuu 710 Tex mop, moka mocTosTHHOe BOMCKO He OyieT
3aMeHEeHO HAapO/IHBIM OIOJTIEHUEM.

ToJsibKO HapOZHOE OTOJTYeHHE, KOTOPOe OYAET YIPaBIAThCA U HAXOAUTHCS MO/ IIOCTOSTHHBIM
HabofeHeM WM30paHHBIX HApPOAOM INTabaMH OIOJYeHUs, O0OecneduT CTpaHe IIO/JIMHHBIN
CBOOOJTHBIN CTPOH, 3AIIUTUT HAPOJHYIO BJIACTh OT BCAKUX IOCATATEIBCTB YEPHBIX U KPACHBIX
CaMOJIePKI[EB U JIaCT BO3MOXKHOCTb KpPEeCThbsIHAaM U PabOYMM BOCIIOJIB30BAThCS 3aBOEBAHHUAMU
PEBOJIIOIINY — 3eMJIel U BOJIEH.

ToJIbKO HapO/THOE OIIOTUEHHE SIBUTCS HACTOAIIEH HAPOJHON apMuell KpeCcThsIH U Pabovux, U
TOJIBKO 3Ta apMUs He OyZIeT paccTpenBaTh TpyZsiieecs HaceseHne Poceun.

[TycTh 3amoOMHAT S5TO KpecThsiHE U pabouue, WCIOBITABIIME HA cebe BCIO IIPEJIECTh
6e30TBETCTBEHHOU BJIACTH KOMHUCCAPOB, UpE3BhIUAEK M CAMO3BAaHHBIX BEPXOBHBIX IIPABUTEJIEH.

H. BOPOHOBHY.

CXEMA YIIPABJIEHUA HAPO/JIHBIM OITIO/ITYEHUEM

['JTABKOM I maBHBIIT mITAbd Hapognoe
Hap. OIOTYEHIA Hap. OIOTYEHNA coOpaHne
[[Itad Apmum Oxpy>kHOIT
mrad
['yGepHcknit
Che3N
[[ITad mumBu3umn ['yGepucknii
mrad
[Tonx Ve3auelii mTad Ve3anslil
che3
Porta, cotns, Bomnoctroil Bomnocrtroii
OaTtapes mrad cxon

(TAP®. ®. P-5959. Om. 1. 1. 48. J1. 2—15).
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YACTbD 2. JOKYMEHTBI 113 TOCYTAPCTBEHHBIX APXVBOB U IIEPUOJUYECKOM
ITEYATHU KOMUTETA OCBOBOKAEHMA YEPHOMOPCKOU I'YBEPHUU

JlokymeHm 1
K Hacesnenuio YepHOMOPCKOTO IMOOEPEKbS

Jlo cux mop cpenu Bac, rpakZilane U cesbuaHe KaBkazckoro UepHOMOpPHS, YKPBIBAIOTCA U
JKUBYT B 3HAUUTEJIBHOM YHCJIE, TAK Ha3bIBaeMbIe 3eJIEHOAPMEUIIHI.

W MHe u3BECTHO, UTO MHOTHE U3 HUX OCTAIOTCA B TaKOM IIPECTYIHOM COCTOSIHUU
eIMHCTBEHHO JIUIIb U3 OIIACeHUsA OKU/IAI0Iel NX OTBETCTBEHHOCTH 110 3aKOHY. B yacTHOCTH, OHU
6oATCcA 0COOEHHO Kaphl 32 YKJIOHEHHE OT BOWHCKOM MOBUHHOCTU. Il03TOMy IO HpPHKA3aHUIO
Hamrero I'staBHOKoMaHAytomero Ha IOre Poccun, I'enepana JleHuknHa, s 00BABIIAI0 BO Bceoblee
cBelleHHe, 4YTO [JIaBHOKOMAHAYIOIIMH B IeJIAX IpeloCTaBlIeHus “3ejeHoapMeiinam”
BO3MOKHOCTH 0OPATUTHCA K YACTHOMY BBIIIOJIHEHHIO JIEXKAIIETO HA HUX, KaK rpakanax Poccuu,
Z10JIra, 0CBODOOK/IAeT UX OT BCSIKOU OTBETCTBEHHOCTHU, €CJIM OHU JIOOPOBOJIBHO ABATCA K 3aKOHHBIM
BJIACTSM.

3enenoapmerinnel OCBOBOXKIAIOTCA OT BCAKOI'O CYIA 11 HAKA3AHUA, KAK 3A
YKJIOHEHUE OT BOEHHOM CJIYVXKBbI U TE3EPTUPCTBO, Tak u Boobmie 3a YYACTHE B
COCTABE TIPYIIII U OTPANOB “3EJEHOM APMMWUN”. Ilpu BBIIOJIHEHHH TpeGOBaHMSA
HeMeJJIEHHO SIBUTHCA K OJIMDKAiIeMy 3aKOHHOMY HAYaJIbCTBY B TOPOZaX, CeJIaX M BOJIOCTSX, T.€.
WIN K BOMHCKOMY HaYaJIbHUKY, WIN K KOMEH/IAHTY, WIH K HAYJIBHUKY OKPYTa, WU K IPUCTABY,
WIN K BOJIOCTHOMY CTapIIIFHE.

[Iupoko omoBemnas KO BCEM KUTEJIAM HamIero 0JarocjoBeHHoro kpas nomoybs BCEM
“3EJIEHOAPMENIIAM” Y3HATb OB 3TOM MUWJIOCTU M B MECAYHBIN CPOK C TOTO
JHA, KOTTA OHU O CEM Y3HAIOT, ABUTBHCA, KAK YKA3AHO, 1 HECTHOIO CJIYV2KBOIO B
PAJAX JOBJECTHBIX BOWCK APMHU T'EHEPAJIA JEHUKWHA BEPHYTH CEBE
HE3SAIIATHAHHOE UMA BEPHOI'O [TPU3BIBY POJIMHE PYCCKOI'O BOMTHA.

3esneHoapmerinbl! He coymaiiTe KOBapHBIX IIPU3BIBOB BAaIIUX IJIaBapeil U KOMHCCAPOB: OH
Bac COOJIA3HAIOT TOJIBKO JJIS1 CBOEH BBITO/BI U KOPBICTH, OHU OPOCSAT Bac U yeAyT 3arpaHUILy, €CJIH
He Oy/IyT IEPEeJIOBJIEHB], a BBl OCTAHETECHh HU C UeM Yy “pa30UTOT0 KOpHITA .

Ecsim B Bameil rpyau OberTcs HACTOSIIEe PYCCKOE CepJille, €CIU BBl JIIOOUTE CBOIO
MHOTOCTPaZIJIbHYI0 POIMHY Kak MaTh POAMMYIO, TO BbI IOCTYIIIAaUTECh MOETO MPU3BIBA, U 1 BaM
py4aroch, UYTO Ballu 3a0JTyKJIeHUA W OMHOKH OyyT MPOIEHbI U 3a0BIThI, a KaXKAOMY U3 Bac
MIO3BOJIEHO OyZIeT BHECTH CBOIO IOCHJIBHYIO JIENITY HA BOCCO3/IaHUE €IWHOU MOTYIIECTBEHHOM!
Besinkou Poceun.

Bcem nmosunHEHHBIM MHe HayaJbHUKAM U BJIACTAM BCeX CTeleHel NMPU3bIBAI0 MPUHUMATH
SIBJISIIOIIMXCS K HUM Ha OCHOBAaHUM CETO MOETo oOpalieHus “3ejleHoapMeNIieB”, U B 3aBUCHMOCTH
OT TOTO, Ky/1a OJ11>Ke, HAIIPABJIATh:

nu 1) B HoBopoccuiick k Ye3gHoMmy BonHCKOMY HauyaIbHUKY ITOJIKOBHUKY KamoJib;

nnu 2) B Tyarice K KOMaHAUPY Ka3aubell OpUrajibl reHepan-Mmaiopy ®uarnMoHOBY;

wiu 3) B Coun B mrtab 2-1 [TexoTHOU AUBU3NU TreHepa-Maiiopy Yepenosy.

[TonMeHOBAaHHBIM HAYaJIbHUKAM IMPUKa3bIBal0: SABUBIIUXCA HAa OCHOBAaHUM CETO
3eJIeHOApMENIIeB HEMEIEHHO JKe 3aUUC/IATH Ha JIOBOJILCTBUE U COOOIATH O YUCJIE HE SIBUBIIUXCS
HAYIbHUKY MOETO IITaba sl JaTbHEHIITNX PAaCIOPs»KEHUH 110 IPUHATHIO Ha BOEHHYIO CITYKOY.

Yepunomopckuii ['maBHOKOMaHAyomui u Komanaymomuii BolickaMu Ha YepHOMOPCKOM
nobepekbe U B I03KHBIX oTesnax KybaHckoit obnactu I'enepanproro IllTaba, renepan-jgeldTeHaHT

J10OpOBOJIBCKUIA.

(IOJHUKK. ®. 2830. Om. 1. /1. 107. JI. 2—3).
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ITpukas N° 3
KOMaH/Ypa 9KCIIeIUIIMOHHOTO OTpA/a IT0JIKOBHUKA Kapamesa

Joxymenm 2

Konug

IIpu cem ob6bsaBisto xutenaMm [Ipukaz Hauanbamka 060poHBI UepHOMOPCKOTO MOOEpeKbs

OT 29-TO MapTa CJIEAYIOIIETO coZepKaHusA: “BceM moBCcTaHIIAM BEPHYTHCS B CBOH JIEPEBHU CETOTHS
ske. Ecoiu aT0 He Oy/ieT UCIIOJTHEHO, BCe YIIIEAIINE B TOPBI OY/IyT CYUTATHCSA BparaMu.

l'enepan BypueBuu”.
Jlaro 3HATh HACEJIEHUIO, YTO €CJTU HACTOSIINN MTPHUKA3 He OyeT BBITIOJTHEH CETOHS K€, TO 5

Oy/ly IpUHYX/IeH IPUHATH CyPOBBIE MephI IPOTHUB U3MEHHUKOB.

(Boponosuu H.B. Mex /iByx orHeli // ApXUB PyCCKOI PEBOJIIOIHH.
B 22 1. T.7-8. M., 1991. C. 324).

TABJINLIA

Joxymenm 3

YucsneHHOCTh TapTU3aHCcKuX rpyni Tyancurckoro, HoBopoccuiickoro
okpyroB u yactu KybaHckoii obactu

No HaumenoBanue Neo Koin-Bo Komanpup u OpranusaTopsl
IL.I1 | TPYIII HAaCEeJIEHHBIN TPYMIIBI OOMITOB KoMuccap TPYTIIBI
MYHKT
1. l'enenxukckasn 1-4 57 IIymiHOB Boponkos
CoxkoJioB CoxkoJioB
2, l'enenmxukckas 2-g 50 XynaHoB CokoJioB
Cunok BopoHxkoB
3. JIpicoropckas 3-1 50 Ilengep Boponkos
EmMenbsaHEeHKO Coxkos10B
4. HoBopoccuiickas 4-4 43 TkaueHKO CoxkoJioB
Man4yeHko Boponkos
5. AbGpay-/lropcoBckas 5-a 62 CaBueHKO Ilyraues
l'aslaToH Y3J1K0B
6. BapeHukoBckast 5-0 53 [Tyraues Y315aK0B
¥Y3149K0B [Iyraues
7. TonuenpHaA 5-4 45 MusuHI0K CaBueHKO
[TeTpeHko ¥Y319K0B
8. JleBomienbckasa 4-a 42 IIaBieHKO ITaBsieHKO
Cracuk Cracuk
9. Heb6epaxaeBckas B/Ne 30 [TeTrpeHko [TerpeHko
Mu30KO0B Mu30oKO0B
10. | XoJyMCKas KOHHas B/Ne 35 Jlabe3HOB Jlabe3HOB
[TaBseHKO [TaBieHKO
11. Kpenoctaas B/No 45 [TaByienko [TaByenko
Hazapos Haszapos
12. IITaGanoBCKasn B\Ne¢ 52 Orypi1ioB daneen
ITmeHYHbBIN OrypiioB
13. | HedanoBckasa B\Ne¢ 53 danees Hazapos
Hazapos OrypiioB
14. | KysHenkasa B/No 45 Bopoxos Bopoxos
CKpUITHUK [TaByieHKO
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15. Tyancunckas B/Ne 60 [ITanoBasnios [ITanmoBanos
byraes byraes

Bcero 722 yeJ0BeKa

(AOATH. ®. P-132. Om. 1. 1. 8. JI. 17).

Jloxymenm 4
Konusa

ITPUT'OBOP

1919 . utoHA 12 1HA B rop. HoBopoccuticke Boenno-IToneBoit Cyx B coctaBe Ilpescenaresns
Cyna ITonkoBHuka MukstanieBckoro 1 uiaeHoB: [loskoBHuka baropckoro, Kanurana Hukosaesa,
[IITabc-Kanurana Kupusmosa u IlItabc-Pormucrpa Kusass JIbBoBa IpH A€IONPOU3BOIUTEIIE Cy/Ia
[IITabc-Kanurane TuHKOBE Ha OCHOBaHUH IprKa3za YepHoMopckoro ['ybepHaTopa OT 12 HUIOHA C.T.
3a N2 120, paccmotpeB aesno o noacyaumbix I'puropuu AJITYHUHE, Hukomae CBUPH/IOBE,
AnTtone BAIIIYKE, Asnekcanzpe JIOSMHCKOM, Ilerpe JIOIIYXOBE, Aagpee TOHAKE, AaToHe
KPUBBIX, Iletpe MAHYEHKO, Hukomae JIOIIYXOBE, T'eoprum BOJIOTUHE, ®epote
JIOIIYXOBE, I'epacume IIITAKOBUYE, Amanmuu KPA®T, Tareane BAPBUHCKOM, ManbBuHe
KPA®T, EBnoxmu JIOITYXOBOU u Anexkcanyipe KPA®T 1m0 00BUHEHHIO UX IO CT. 108-H CT. YTOJI.
VYo3k. o pegaknuu mpukasa JloopoBosbueckoir Apmuun 1918 r. N2 390 mIpuU3HaTh UX:

Ipuropus AJITYHUHA u Anekcaunapy KPA®T BUHOBHBIMU IO II. 1. CT. 2. €T. 108 / 1 Yrou.
Yio0x.

®emora JIOITYXOBA BHHOBHBIM 110 CT. 108/ 1 YTOJI. YI103K.

Huxomnasa JIOITYXOBA, Esgokuio JIOITYXOBY u I'eopruss BOJIOTTHA BUHOBHBIMY 1O TI. 6
CT. 3 cT. 108/ 1 YroJ1. YI0K.

A moceMy ¥ Ha OCHOBAaHHHU IL.I. 3 U 6 mpukas3a N2 7 Jlo6poBOJIbUECKON apMHU OT 14 aBrycTa
1918 T. 1. 7 CT. 19 TIPWJIOKEHUA K CT. 23 T. 11 CB. 3aK0HOB cT. 1278/ 3 kH. XXIV Cs. B.II. u cT. 108/
1 YroJ1. Y103K. 1o pefgakiuu nmpukasa JloopoBobueckoit apmun 1918 1. N2 390 IIOCTAHOBWJI:

IMopcyaumbix I'puropusa AJITYHUHA u Anekcanapy KPAOT mno sumeHun Bcex IpaB
COCTOSTHHSA OT/IaTh B KATOPKHBIE PAOOTHI O€3 CPOKa;

IToacynumoro ®emora JIOIIYXOBA mo JMIIEHHIO BCeX NOPAaB COCTOSAHUA TOABEPTHYTH
KaTOP?KHBIM paboTaM I10 HU3IIIEH Mepe 5 CTYyIIeHH CPOKOM Ha 8 JjieT:

Iogcynumpix Hukosnasa JIOITYXOBA, Espokuo JIOIIYXOBY u T'eoprua BOJIOTMHA no
JIMIIIEHUIO BCEX ITPaB COCTOSHUSA MOBEPTHYTh CMEPTHOUN Ka3HU Uepe3 pacCTpesIsTHHE.

Heno 06 Augpee BOJIOTUHE BbizienTh B BUAY MOJICYTHOCTH €ro 1o 1 4. 136 cr. XXII KH.
Cg. B.IL. 1869 r. u3/1. 3 MOJICYyANMBIX Ke:

Huxonaa CBUPUJIOBA, Antona BAIIYKA, Anekcanzpa JIO3MHCKOI'O, Ilerpa
JIOIIYXOBA, Amanuioo KPA®T, MansBuny KPA®T, Tateany BAPBMHCKVYIO, TI'epacuma
INITAKOBUYA, Angpes IOHAKA, Antona KPUBBIX u Ilerpa MAHYEHKO cuutaTh He
BUHOBHBIMHU U T10 CY/ly OIPaBJAaHHBIMU.

[IpuroBop 00BsABJIEH 1919 T. UIOHSA 12 JIHA B 23 Yaca 50 MUHYT.

IMoaTuHHBIN 32 HAJIEXKAIUMHU HOAIUCSIMH.

Ha moasiMHHOM NPUTOBOpE, MPEACTaBJIEHHOM Ha yTBep:kieHue BoenHomy I'yOepHaTOpy
YepHoMopckoli ryoepuun, HanrcaHno: «IIPUTOBOP CYJIA YTBEPXK/IAIO, TEHEPAJI YHEPEITIOB
13 UIOHA 1919 1.»

C noATMHHBIM BEPHO:

3asexytouii Boenno-CyiHOM yacThio Ipu

Yepromopckom Boennowm I'ybepHatope

[TonkoBHUK /mOATIUCH/

«27» UI0HA 1919 T.

(AOATH. @. 72. Om. 1. [I. 5. JI. 1—1 00.)
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Hoxymenm 5
IIpurosop

1919 1. ceHTsAOps 17 aus r. Coun. BoeHHO-TI0/1IEBOH Cy/ pH 1mITabe 2-H MEXOTHOU JUBU3UU
1OJ| TIpe/ice/laTebCTBOM IOJKOBHUKA [losiTapankoro, BBICJIYIIIAB JeJI0 O JKUTeJIe ceJia
Boponmoska CounHckoro okpyra MBane TpodumoBuue bapuban 36 jier, 0OBUHAEMOM B TOM, YTO
14 WIOJIA C. T. HA CXO/ie KPECThSIH ¢. BOPOHITOBKA BO BpeMs 00CYKAEHHS BOIIPOCca O HEOOXOAUMOCTH
MMPOU3BECTH YUET BOEHHOODOSI3aHHBIX, BMECTE € CKPBIBIIUMCA CTernaHoM BBIXpECTIOKOM C IIeJIbIO
HACTPOUTH IPUCYTCTBYIOIINX HAa CXOA€ KpPEeCcTbsAH NpoTHB JloOpapMuu mnopunan JAeUCTBUS
J1oOpoBOJIbYECKON apMUM, CPAaBHUBAsSA ee ¢ OOJIbIIIEBUKAMH, IMPU3bIBAJl HE BCTYIIATh B €€ Ps/IbI,
MpU3HAJ €r0 BHHOBHBIM JIMIIb B TOM, UTO OH, ViBaH bapu0aH, Ha BBIIIEO3HAUYEHHOM CXOEe
nopunaa AedctBuss JloOpOBOJILYECKOH apMUM, CpaBHHUBasg ee ¢ OOJIbIIIEBUKAMH, YTO
IpelycMOTpPeHO CT. 108, 1. IV YrosoBHoro YioskeHuss ua3maHuss 1909 rozaa (o pemgakiuu
npukasza Jlo6poBOIbUECKO apMUM OT 1 aBrycra 1918 r. 3a N2 390), a mOTOMY... Cy/T HOCTAHOBHI:

1. [Togcynumomy MBany bapubaHy... HAa3HAYNUTh HaKa3aHWe B HU3IIEH Mepe OT CTaThH, HO B
BH/Iy CMSTYAIONIUX BHHY OOCTOATEJIHCTB, a HMMEHHO, YHCTOCEPAEYHOTO CO3HAHUSA TOJICYAUMOTO,
IMOHU3UTh HaKa3aHWE Ha JIBE CTEIIeHW M, JIMIIUB BCEeX OCOOEHHBIX JIMYHBIX U IO COCTOSHUIO
MPUCBOEHHBIX MPAB U MPEUMYIIECTB, OT/IATh B UCIIPABUTEIbLHbBIE ADECTAHTCKUE OT/AEEHUA CPOKOM
Ha 3 roza.

2. Hacrosmuii IpuroBOp IPEACTaBUTh HAYAJIbHUKY BTOPOU IIEXOTHOW JINBU3WU, IIPUYEM B
BUJIy HECO3HAHUA IOACYAUMBIM IIOCJE/ICTBUN IMPOTUBO3aKOHHOCTA CBOEro IIOCTYNKa, CY/I
XO/JaTalCTByeT Tepesl HadyaJbHUKOM 2-H IIeXOTHOW [JUBU3UM O JaJbHEUINEM CMATYEHUU
nozicyaumomy MBany Bapubany ompezieIeHHOTO eMy HaKa3aHUsI.

(PTBA. ®. 39924. Om. 1. 1. 1. JI. 1).

Jloxymenm 6
Konusa
ITpurosop

1919 rozia OkTa0psa 2-ro AHA rop. Tyance: BoenHo-noseBoi cyz TyarncHHCKOrO rapHU30HA
o, mpezceaaTebcTBoM BoiickoBoro CrapmuHbl JIMCEBHIIKOTO, B cOcTaBe 4ieHOB: KammraHa
[ITlepb6akoBa, Ecaynma I'pumko, IllTabc-kanurana IlananoroBa, ITopyumka IllmapoBa mpu
JIeJIONTPOM3BOAUTEIE TIOAIIOPYUYnKe besutaBrHe, BBICIIYIIAB /1€J10 O KpecThsiHUHE Kapckoit obstactu
apJaraHcKoro yeszia ceyia MuxaioBku AHanbe HaymoBuue Koperkowm, 46 Jier,

IpU3HAJ €ro BUHOBHBIM: 1. B ToM, uro Koperkuii 10OpOBOJIBHO BCTYNHJI B UJIEHBI
coob1recTBa UMeHyMOIIeH cebs “3eeHoON Apmuell” W IOCTaBHBIIIEe cebe IeJIbI0 HEBEAOMO ISt
yero OOBUHSIEMOTO BOODPYKE€HHYI O00pbOy c¢ [loOpapmueii, mpu4yeM B UHCJIE TPYIIIBI YJIEHOB
coo0IiecTBa MPUHUMAJ yYacTHe B HamaseHWH Ha ceio HoBo-MuxaitioBckoe UepH. rybepHUU,
OOBABJIEHHOM HAa BOEHHOM IIOJIOXKEHUH, W OyAydyd BOODPYKEH BUHTOBKOU Y4YaCTBOBAJ KakK
nocoOHuK B ybulictBe cenbckoro Ilucapsa — ITAIIIEHKO. 2. B Tom, 4TO cocTross B psAgax
BOODY>KEHHOU OpraHHW3allud, UMeHyoIed cebs “3eneHoii Apmueir”, oH, Kopenkui,
crocob6CTBOBAJI HA3BAHHOM OpraHU3aIlMU B paclpoCTpaHeHUH pas3Horo poja IIpukaszoB 3esneHOM
apMHU U B BepOOBKe HOBBIX WIEHOB B PsAABI BBIIIEYKAa3aHHON OpraHU3aIliy, KaKOBOE OKa3aJyio
CYIIECTBEHHOE CO/lelicTBUe 3esieHoapMelnaM. Bmensemoe o6BuHeHue Kopenkomy B yOuiicTse
MapTeiHOBa HE JIOKa3aHbI, B HEIOKA3aHHOCTU KaKOro-JU0O ydJacTHUs B O3HAUEHHOM JIeSTHUM.
A moceMy Ha OCHOBaHHMH CT. 108-i yactu 1 Yros. Yiox. mo permaknuu I[Ipukaza Jlo6papmun
1918 1. N@ 390 cT. 1629. 13 1 121 YJ1. 0 HaKka3aHuu Vcrp. cT. 108 yactu 2-i B Bpes. mnp. Jloopapmun
1918 1. N2 390 cyx IlocranoBui: 1. Iloacyaumoro AHanusa Kopenkoro mo JuIlleHUHW BcexX IIpaB
COCTOSTHHSA TIOJIBEPTHYTHh CChUIKE B KaTOPKHBbIE pabOThI 6€3 CpOKa, HO MPUHUMAas BO BHHUMAaHHUE,
yTo OJ1aroaps 3acTylmHHYecTBY Koperkoro 6bl1a criaceHa »KHU3Hb HEKOTOPBIX JIOJIKHOCTHBIX JIHII,
Cy7, HalllesJl BO3MOKHBIM ITIOHU3UTh HaKa3aHUE HA OJHY CTelleHb U IOCTAHOBWJI: I10 JIUIIIEHUHU BCeX
IIpaB COCTOSHUA NoABeprHyTh Koperkoro Hakazanumw. [Ipencenarens cyna BorickoBoil CrapiirHa
JluceBunikuii, uwienbl: Kamwmran Illep6akoB, Ecayn [I'pumko, Illtabc-xanuran IlaHanoTos,
IMopyuuk IIImapoB. YTBep:kzaw MpUTroBOp BoeHHO-1I071€BOTO cyzia OT 2 OKTAOpsA 1919 roja Io
Jeiy o KopenikoMm, HO IpyuHHMas BO BHUMaHue: 1. /lapoBaHHYI0 MIUJIOCTD ['JTaBHOKOMaHAYIOIEro
BoopyxeunbiMu cwiamu  Ha HOre Poccum T'eHepasiom  JIeHUKMHBIM B OTHOIIIEHUU
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“3eyleHOApMeNIIEeB”; 2. Bos3Banust K HaCeJICHUIO YepHOMOpPCKOU rybepHUU
I'naBHOKOMaHAyIOMEro I'eHepamom-JleliteHanToM J10O6poBObCKHM; 3. JlOOPOBOJIBHYIO —SIBKY
Kopenkoro k Bnacram; 4. Haxoxnenusa Kopelkoro B psAgax 3ejeHON apMHUU IO NPUHYKEHUIO;
5. ITaccuBHoe yuactue Kopemkoro B psmax “3esieHON apMuM~ Hax0XKy BO3MOKHBIM ITOHU3UTH
HakazaHue c¢ 20 //IBaguarb/ sier Ha Bocemb JleT KaTop:kHBIX paboT. Bp.u.n. HavanpHuka
Fapumzona r. Tyamnce ITonkoBHuk BoiikuH. 3 OxTaAbps 1919 r. T. Tyamce. BepHo: agbroTaHT
Komenpanra r. Tyance Ilopnopy4unk besnoBuH.

(AOATH. ®. P-5. Om. 1. /1. 20. JI. 5-5 06.)

Hoxymenm 7

OHa! COCTOMT W3 MECTHBIX KDPECTbsH, Pa30PEHHBIX KapaTeJbHbIMHU SKCIEIUITUAMU WU
MOZIEXKAIUX MOOWIHU3aMU. JTa apMHA II0JIb3YeTCsl CHMIIATHAMU BCETO KPECThIHCTBA U
BCEMEPHO MojiepkuBaercss M. OHA B JIOCTaTOYHOM Mepe OpraHM30BaHa, UMeeT BO TIJiaBe cebsi
oQHUIIEPOB W3 MECTHBIX JIIOZIel, pa3buTa Ha OTPSAbI, HOCAIINE Ha3BaHHUA JepeBeHb. Tak,
HampuMmep, ecTb BopoHIoBckuii, EBHokuMoBckuii, BosikoBckuii, AXIITBIPpCKMH u Jip. Bcero
oTps0B 10 30. Haxomuresa sTa MecTHas 3ejieHas apMUs B ropax B 5-10 BEPCTAX OT MPUOPEIKHOTO
occe, 3aHUMasi HeMPEPhIBHYIO [eNb OT 'esieH/KkuKa 710 I'arp u gep:ka 1o MOCTOSTHHOH YyIpO30H
JKeJIE3HOIOPOsKHBIe JTMHUU ApMaBup-Tyarice, Tyarnce-Coun ¥ MPUMOPCKOE IIOCCE, TI0 KOTOPOMY
ZI0OPOBOJIBIIBI Y2K€ HE PUCKYIOT ITPOBO3UTH CBOU TPAHCIIOPTHL.

(Bopsba (Tudsmc). 1919. 28—29 OKT.)

Jloxymenm 8

[Tonmutnueckas miatdopma
Komurera OcBoboxkaeHNs YepHOMOPCKOI rybepHUH:

...UepHOMOPCKOE KPECThSIHCTBO, IEPEKUBIIEE TOCIO/ICTBO OOJIBIIIEBUKOB U C OPYKHUEM B
pyKax 3aluliaroliee CBOI CBOOOAY OT Hacwuausa W pabctBa /[oOpapMuiv, B 3Ty TXKEIYIO I
PoauHbI TOAMHY PEITUIIO BO3BBICUTH CBOH TOJIOC.

Mser Berynuimu B Oopb0y € peakmpeld KakK CaMOCTOSITeJIbHAsS TPEThbA CHWJIA,  CHJIA
JleMOKpaThJecKas.

MbI HE CJIOKHM OPYKHUs /10 MOJTHOM MO0eabl AeMOKpaTuu. Mbl OTBEPraeM BCSKYIO
JIMKTaTypy MEHBIIWMHCTBA HaJl OOJIBIITUHCTBOM, OT KOTO OBI 3Ta JUKTATypa He UCXOAUJIA U KaKUMU
OBl KOHEYHBIMHU JIOBYHTaMH OHa He IPUKPbIBaIach. MBI MPOTHUBOIIOCTABJISIEM €H IUKTATypy
JIEMOKpaTHUH, TO €CTh BCEro Hapoja. JIUIIb B PEBOJIIOIIMOHHOM CO3HAHUM W BOJIE TPYAOBOTO
HapoJila, B €ro CcaMOJESTEeJIbHOCTY W WHUIMATUBE Mbl BHJAUM IIyTh CIACEHWS THUOHYIIEH
peBosonnU. Beskasd AMKTaTypa MEHBIIMHCTBA €CTh HACWJIMe HAJl HapoJoM U 6oppba ¢ HUM.
OnHOBpEMEHHO OOPOTHCA ¢ HAPOJOM U 3BaTh €ro Ha 60PbOY MPeCTyIHO U Hecrose3Ho.

U b1, mesieraTckuil cbesz; YepHOMOPCKOTO KPECThIHCTBA, AJIS TOTO, UTOOBI IPU/IATh HAIIEH
O6oppbe c peaknuedl OpraHu30BaHHbIE (GOPMBI U OOIIEPOCCHUIICKOE 3HAUYEHHE, BIIPEIb 10
BoccoeImHeHus ¢ Beepoccuiickolt pemepanyeii, HOCTaHOBJISEM:

1. IlocraButh Omkaiiiiell neabio OOpbOBI OOpazoBaHuMe UEepHOMOPCKOW pecIyOJIMKU C
ycTaHOBJIeHUEM (¢eepaTUBHON CBSI3M € JPYTHMH JIEMOKPAaTHUYECKUMH TOCy/lapCTBEHHBIMU
00pa30BaHbAMU JJISI COBMECTHOH C HUMH OOpbOBI NMPOTHUB PEAKIWU W 32 KOHEUHBbIE IIEJIH:
Poccuiickyio ®enepaTtuBHyto Pecity0JirKy, KOTOPYIO Mbl MBICJIIM KaK CBOOOTHBIN COI03 CBOOOTHBIX
HapOJI0B, 32 HAPOJOBJIACTHE U COI[MAIbHbIE 3aBOEBAHUSA PEBOJIIOLIHY.

2. Bribpate Komurer OcBoboxneHuss YepHOMOpPCKOH TyOepHUHM, OTBETCTBEHHBIN Iieper]
KPEeCThbIHCKUM cbe3ZoM. O3HaueHHBbI KoMuTeT ocCylecTBisgeT BCIO IIOJHOTY BJIACTH Ha

1 3enenas apmus — A. 9., M.III.
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TeppuTOpun UepHOMOpPCKOU TyOepHHH II0 Mepe ee OCBOOOXKIEeHHSA BIPENb /10 CO3bIBA
Ype3BbIYANHOTO Che3/Ia.

3. Ilpu Hactymiennu Oosiee GyaronpuATHBIX yciaoBuil Komurer OcBOOOXKIEHUSA IOJIKEH
CO3BaTh UYpEe3BbIYANHBIN KPECThIHCKO-PabOUMil Che3Jl, KOTOPHI OKOHYATeJIbHO PEHIUT CyAbOY
YepHOMODPCKOH JIEMOKPATHUH. ..

(Kpectpsaackas Yepnomopckas razera (b.m.). 1920. 6 desp.)
Jloxymenm 9

C namrero ¢ppoHTa

13 deBpasid B 11 4. 45 MUH. 2-asg 00X0/{HasI KOJIOHHA IT0/I0IIA BIJIOTHYIO Ha JIEBOM (JIaHTe
IIPOTUBHUKA K €ro pacIoyIoKeHUI0 Ha nmpaBoM bepery p. Illaxs u oTKphLIa (IIAHTOBBIN OTOHB 10
€r0 LEIAM.

B sT0 %€ BpeMs 1-ag 00X0/IHAsI KOJIOHHA BBHINIJIA HA IIOCCE B TJIyOOKOM ThUTYy IIPOTUBHUKA.
[IpoTuBHUK, cOUTHIN DPOHTATHHON U (HJIAHTOBOM aTakoU, B MaHUKe Opocuiics O6exXaTb, IbITAsACh
YKDBIThCSA B JIECy U 110 ropaM IpobpaThces k JIazapeBke.

[Toka mo/IcYNTaHO IIJIEHHBIX OKOJIO 200 Ka3aKOB U COJIIAT, MHOTO O(HUIIEPOB.

B3sTO 3 TOpPHBIX OpyZiUs B IOJTHOM TOTOBHOCTH, OOJIBIION 0003, IBA BaroHa MYKH, MHOTO
IIyJIEMEeTOB.

OcranpHasa no0bba ydeTy Ioka He mojjaercs. IlpeciesjoBaHue pasbe)kaBIINXcA dacTed
MIPOTUBHUKA ITPOJIOJIKAETCA.

(brosutererns Komurera OcBo60k/1eHIA YepPHOMOPCKOH
ryoepuuu (Coun). 1920. 15 deBp.)

Joxymenm 10
Ilo3ppaBurenbHad TeerpaMma

12-ro ¢eBpasiss Komurerom OcBoO0XKeHUs Ha (DPOHT MOCIaHa caeAyIolas TeJierpaMmMa.

KoMuTeT 0cBOOOK/IEHNST TOPAYO MO3IPABJISIET TOBAPUINEH ¢ HOBOM MOOe0N Haj Bparamu
Hapo/ia ¥ TOPAUTCSA T00JIECTHIO KPECTHIHCKOTO OIIOTYEHUS.

Komurer BepuT, 6;TU30K JIeHb OCBOOOXK/IeHHs Bcell UepHOMOPCKOI TyOepHUH.

Jla 3apaBCTBYeT KpEeCThSIHCKOE OIIOJTUeHHEe, Ja 3APaBCTBYeT TPsAyINas IOoJHas Iobeaa
PEBOJIIOIHU.

Komurer OcBoboxneHu.

(brosuterers Komurera OcBo60K1eHUsA UepHOMOPCKOM
ryoepauu (Coun). 1920. 15 deBp.)

Jlokymenm 11

BrieuaTsieHus oueBUAIA
ITogpobHOCTH 6051 Ha peke Illaxe 13 deBpasns

[lepBas npy>kuHa, HAKAaHyHE BbICJIAHHAA B 11 4. HOYH /15 (PJIAHTOBOTO 00X0/1a MPOTUBHUKA,
3aHsIa XpebeT, NEpPIeHAUKYJIAPHO Jiexkamuii kK peke Illaxe, ¥ OTKpbUIa yOWHACTBEHHBIN
(1aHrOBBINI OrOHb IO HENPUATEIBCKOMY PpaclosioKeHuio. [IpOTUBHUK, HACUUTHIBAIOIINN
3HAUUTEJIbHbIE CIJIY IIPU 7 OPYZUAX, MHOTUX ITyJIeMeTaX, 0COOEHHO OTYAsSAHHO OOOPOHSI JINHUIO
peku Illaxe. OnuH odulepckuil B3BOJ, 10-TO CTPEJIKOBOTO CHOMPCKOTO ITOJIKA MIPOTUBHUKA OBLI
BBICJIaH HA JIEBBIM (JIaHT U He JlaBajl MPOJBUTAThCA Hallel (QIaHTOBOU KOJIOHE. YBUJSA TsKeJI0e
MI0JIO’KEHUE 3TOU KOJIOHBI, HAalll (DPOHTAIbHBbIE YACTU HEMEJJIEHHO IepellUId B HACTYyILJIEHUE B
106 mpoTUBHUKA. 1-1 pora uMmeHu “Kapsia Mapkca” BOOJylIeBJeHHAs JIUYHBIM IPHUMEPOM

81




—— Propaganda in the World and Local Conflicts, 2014, Vol. (2), Is. 2 ——

XpabpocTu poTHOro KoMaHaupa ToBapuina IlocTosikuHa, MO, CTPAIIHBIM apTULIEPUUCKUM U
IyJIEeMeTHBIM OTHEM Opocujach B aTaky uepe3 IIIOCCEHHBI MOCT Ha IIyJleMeThl U OaTapero
IIPOTUBHUKA, PAa3BUBasA MOJIHHEHOCHOe (DIaHTOBOe HACTyIUIeHHe poTa ToBapuma ITocrosiikuHa
He /1aBasi OOMHUTCS IPOTUBHUKY, ¢ KPUKOM “ypa” Gpocuiach Ha 6aTapero, 3aXBaTUB TPU FOPHBIX
IYIIKH CO BCEM HMYIIIECTBOM U IIPUCIIYTOU BO IJIaBE ¢ KAlIUTAaHOM OaTapew.

[IpoTUBHUK B MaHWKe OTCTYIMWI K ces. JlazapeBka, mo gopore Opocas 0003bI U Jpyroe
BOEHHOE UMYIIECTBO. B 3ToM 6010 cephe3HO KOHTY:KeH KOMaHAup OaTasiboHa T. KazaHeB JIMUHO
PYKOBOJIMBIIIHUH 60€M U OTHUM U3 MIEPBBIX MEepeLIe Il Yepe3 MOCT.

(bronmerers Komurera OcBobO0XKIeHNsT UepHOMOPCKOM
ryoepuuu (Coumn). 1920. 19 deBp.)

Joxymenm 12
I'paxane!

Kpectbiii myTh BbImast Ha AoJr0 HapogHoro OmosryeHus. 3aponIoch OHO B TUIyOOKHX
CHerax ¥ MOIITHOM JIABUHOH OOPYIIHIOCh HA CTOPOHHUKOB CTApPOTO PEKHUMa.

JIporHy/IN Bpa)keCKHe CHUJIbI, He BhIZepKasId, mobekaan, HO He MHOTHUM YJaJIoch yOexkaTh 1
IMOYTH BCe 3axXBaueHbl B IUIEH, W HAIlle OIOJUeHWe IiepekaTtmsioch B TyamcuHckuii OKpyT,
mpecsieiys Mo MATaM OCTaTKH Bpara.

B uem xe gesno! Ilouemy Bpar, BOODY’KEHHBIH IIyIIIKAMH, IIyJIEeMETaMU W B JleCiTh pas
MPEBBIIIAIONTAN KOJIMYECTBOM JIIOZIEH, JIPOTHYJ U TMOOEeKay Iepes HEeCKOJbKUMU JIeCATKaMU
JIFOJIeH, KOTOpble He TOJIbKO He WMEJIH IyIIEeK M IyJIEMETOB, HO Jla’ke He Bce ObLIM BOOPY’KEHBI
BHUHTOBKaMU?

[ToToMmy, 4TO B cepAIax U Ha 3HaMeHaX 3TUX JIECITKOB JII0/Iel ObLIM HAaIIMCAHBI JIO3YHTH:

Jlonoi yrHeTaTesiel Tpyasamuxcs mace!

Jlono# TUKTaTypy MEHBIINHCTBA HAaJl OOJIBIITUHCTBOM!

JloJ1011 MeK/I0yCOOHYTO IPaK/IAHCKYIO BOMHY!

Bces Biacts TpyaoBoMy Hapony!

BoT B ueMm Hallla cuiia Tepej KOTOPOU 3aMOTUaId IIyIIKH, MyJIEMETHI U Ilepes, KOTOPOoi
CKJIOHWJI TOJIOBY Halll Bpar.

Ho 3amaua HapogHoii apmun — ocBoOOk/IeHUEe Bcell UepHOMOPCKON TyOepHUM — elle He
OKOHYeHa. Bpar HajioMyieH, HO He TO0OeX/IeH, U TpeOyeTcsl HampsDKEHHE W CPEACTB, YTOObI
JIOBECTH HAUaToOe JeJI0 JI0 KeJJAHHOTO KOHIA.

Boiinipl 3a cBAATOE MpaBOE JIEJIO KJIYT OT Hac, TPaKJaH He MOTYIIUX IMPUHATH aKTUBHOTO
yJacTus B T0OeIOHOCHBIX 005X, HAIlIeH JIENThI — JIENITHI BIOBUIIBI.

Hama apmus Hykzmaetrcss B 00yBU U Oesibe, T.€. B TOM, UTO HE MOIVIO JIaThb KPECTbSHCTBO,
JaBliee ex xjeo.

MBI TOPAKAHE, OBA3AHBI IIOMOYb EM B 9TOM.

Hecwure Bce, uTO MOKeT 00yTh U OZIETH HAILy apMui0. Hecurte JIeHbrH, HA KOTOPBbIE MOXKHO
OyzaeT KynuTh HeoOxoumoe. Hecure mpeameTsl pOCKOIIIN, Ha BBIPYYEHHBIE OT MIPOJAXKH KOTOPBIX
OyzaeT ozeT u 00yT HaIl ocBoOoauTENb — onosrdeHer] — 9TO HAIIL JTOJIT.

[ToxxeptBoBanus mnpuHuMawTcesa CoumHckuM Padiornbim  Illtabom YepHOMOpCKOTO
OmnorueHus ot 8 vac. yrpa 710 6 yac. Beuepa B KaH1essspuu I1Itaba rocruauils “ITaccax”.

CounHCKHI palOHHBIN ITa0.

(brosutererns Komurera OcBo60k/1eHNsA YePHOMOPCKOM
rybepuuu (Coun). 1920. 21 ¢esp.)
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JHoxymenm 13
Kax oTKJINKHYJICA HApOJ,

KomenzganT roposia XocTsl coobIiaeT, 4To Ha 14 (peBpasisa uMmerorces B X0CTe IPOYKTHI:

Myku KyKypy3HOU 102 myzia, MyKu OeJiof 2 Imy7ia, cajia CBHHOTO 2 Y2 myza, msca 11 My70B,
kaprodess 36 My/10B, KaIlyCThl 5 MyZ0B, OypakoB 25 (GyHTOB, ¢dacosnu 2 2 nyzaa, xjeba medeHoro
2 2 myna, caxapa 6 myzoB, kode 2 myzaa, Tabaky 20 GyHTOB, MbLJIa QO KyCKOB, OTpyOel 15 My/OB,
KYKYPY3BI 46 IIyZI0OB; UMYIIIECTBO: JIOMIAIeN 18 MITyK, XOMYTOB UCIPABHBIX 37 IITYK, HEUCIIPABHBIX
10 HITYK, ABYKOJIKA MapHas 1 IITYKa, JBYKOJIOK HCIPABHBIX JJI CHApsXK. 2 IITYKH, JABYKOJIOK
HEUCIIPABHBIX 6 IITYK.

O6opy/toBaHbI MacTepCKIe, HMEIOTCSI HHCTPYMEHThI M MaTepUasIbl IVIOTHUYHBIE, KOJIECHBIE,
Ky3HEUHBIEe U CAllOKHbIE. Bee, UTO HeHCIIPAaBHO HAaXOAUTCA B PEMOHTE U IO UCIPaBJIeHUU OyzaeT
nocsiano B Otaen cHabGxkenus. Opyxkue: Opun mysnemer Jloouca, 18 JUCKOB K HeMy, 3 AIIHUKA
natpoHoB JIpiouca, 53 AIIMKa NAaTPOHOB 3-X JIMHEHHBIX BUHTOBOYHBIX, 9 IITYK 3-X JIMHEHHBIX
BUHTOBOK HEHUCIIPABHBIX U 'apHU30H, COCTOANINN U3 160 YesIoBeK — BeCh BOOPY>KEHHBIH.

Bce BhIlIelIOMMEHOBAaHHBIE TOBAphbl, Cpe/ACTBAa IPOJOBOJIBCTBUA, KpOMe caxapa W Kode
MI0’KEPTBOBAHBI OeJHENUIITUM HaceJleHHeM XOCThI U €T0 OKPECTHOCTEH.

Kpome Toro XoCTHMHCKUU palioOH KOPMWJI MaplleBble POThI U BCeX IPOXOAAIIUX COJIJIAT,
JlaBaJ JIOBOJIbCTBUE O€THEHIITUM COJITATKAM U JETAM.

OTpszx yke Ha 00111eM JT0BOJIbCTBHE XOCTHI ¢ 8 fIHBapsI CT. CT.

Ornpasineno B Counnckuit Otaesn CHaOKeHHs 30 MyA0B KYKYPY3HOH MYKH.

Tax OTKJIMKHYJICA HApO/ Ha HYK/bl CBOEH HAPOIHOM TPY/IOBOM apMHUHU.

U 310 TONBKO B XOCTUHCKOM paiioHe. MBI BEpUM, YTO BCe KPECThIHCTBO OTKJIMKHETCS Ha
HY’K/IbI CBOETO OIIOJTUEHUA U NOCJIeyeT IpUMepy ToBapuleid XOCTHHIIEB.

Bce Ha moMonIp KpecTbAHCKON apMuu!

[IycTh KayKABIN BBHITIOJHUT CBOU JI0JIT!

Hamnpsxem Hamu ycumnus!

Tak pokneHHas B 60opb0e 3a TPY/IOBBIE HI€ayIbl pacTeT U KpemHeT Hamma KpecTbsaHckas
Apwmus!

(brosuterens Komurera OcBo60K1eHNA YePHOMOPCKOM
ryoepuuu (Coumn). 1920. 21 deBp.)

Jloxymenm 14

OdurnanbHOE COOOITIEHNE
I'maroro IlITaba YepHomopckoro OnosyeHus

24 deBpasid B 4 yaca JIHA HAlllUMU BoMcKaMU 3aHAT rop. Tyamce.

3axBaueHO OrPOMHOE€ YHCJIO IUVIEHHBIX, 10 OpYAHUH, 49 IIyJIeMeTOB, HECKOJIBKO ThICAY
BUHTOBOK, Macca OOMYH/IUPOBaHUsA, 00YBU U IPOIYKTHI.

Kpome Toro, 3axBaueHo KasHaueiicTBO, B KOTODOM OKa3ajoCh 33 MUWJLJIMOHA pyOsei.
[Toapo6HOCTH OYAYT OOBSIBJIEHBI JOTIOJTHUTETBHO.

IIpencenarens I'maBuoro IllTaba H. BopoHoBuy.

(brosuterers Komurera OcBo60k/1eHIsA YePHOMOPCKOM
ryoepuuu (Coun). 1920. 25 ¢eBp.)
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Hoxymenm 15

Ot rimaBHOrO YepHoMopck. OnosryeHus.
[Togpo6HOoCTH B3siTHs Tyarce.

23 (peBpasIs ¢ pacCBETOM HAIK YaCTH, Ilepel/isi B HACTYIUIEHHE U 3aHAB C. ['eoprueBcKoe,
COeZIMHUJINCH TaM C MapTU3aHCKUMU OTPsA/IAMHU MECTHBIX 3eJsI.-apMelileB, epepe3asy KeJl. J0p.
Tyamnce-Apmasup u mocce Tyance-Maiikorr.

ITponomkasa pa3BUBaTh HACTyIUIEHUE, 24 (eBpasid yTOpoM HalIU YacTU Iepellid B olliee
HACTYyIUIeHHe 10 BceMy (DpOHTY.

ITocie mIeCTHYAcCOBOTO YIOPHOTO 0O0S YAcTH MPOTUBHUKA, IBITABIINECS MPOOUTHCA HA
BesiopeueHCKyI0, BCTPEUHBIM yZAapOM Hamleld 00XOJHOM KOJIOHHBI ObLIH oTOpoIneHsl B Tyarce,
rzie, Oyydu OKpY:KEHBI CO BCEX CTOPOH, NPUHYXAEeHBI ObUTH caatbea. Oduiepckuil oTpsf,
HaxXOAUWBIINMCA Ha MpaBoM ¢JIaHre IPOTUBHUKA, MEXK/IY IIIOCCE U MOPEM IIPU IIEePBBIX BBHICTpPeJIax
C HaIel CTOPOHBI GPOCIJI MO3UIIUH U pa3berxacs.

IMoxcuer TpodeeB U IUIEHHBIX J0 CEr0 BPEMEHU HE 3aKOHYEH II0KA 3apPETHCTPUPOBAHO
CBBIIIIE 300 OUIEPOB U OKOJIO 1000 COJI/IAT.

B uncsie mteHHBIX HAXOAUTCA U3BeCTHBIN B COUMHCKOM OKpyTe reHepas bypHeBuuy.

(brosutererns Komurera OcBo60k/1eHIA YepPHOMOPCKOH
ryoepuuu (Coumn). 1920. 26 deBp.)

Jloxkymenm 16

OdurnanbHOE COOOIEHNE
I';maBHOTO 1ITa6a YepHOMOPCKOTO OTIOJTYEHUS

Bes teppurtopus YepHoMopckoi ry6. 70 HOBOpoCcCUHCKIX IIEMEHTHBIX 3aBOJIOB OUHIIIEHA OT
Jobpapmuu. HeGospiioil rapHu3oH B ['eleH/KHKe OKDPY»KEH CO BCEX CTOPOH BOCCTaBIIMMU
kpecTbaHaMU. OTAeJbHO [IeMCTBOBABIIME IApPTU3aHCKUE U 3eJeHOApMeMCKHe  OTPSAABI
COEIMHAIOTCA ¢ HAIUMU YacTAMU... [loacuer Tpodees B Tyarce emie He 3akoHY€EH. BbisicHEHO, YTO
KpoMe yxKe IIepe4YuCIeHHOrO HMylecTBa Ha cT. Tyalce U B IOPTY 3aXBa4€HO HECKOJIBKO
MIapOXO/I0B, MOTOPHBIX JIOZIOK, MAPOBO30B U OOJIBIIIOE KOJHMYECTBO TPYKEHHBIX U TOPOKHUX
BaroHOB.

(brosuterers Komurera OcBo60K1eHUA UepHOMOPCKOM
ryoepuuu (Coun). 1920. 27 deBp.)

Joxymenm 17

I'paskpanamu MarecTHHCKOTO paiioHa, BKIIIOYAIOIEro pyCCKUX, FPy3UH, apMsAH U TPEKOB B
I10JIb3Y KPECThSHCKOTO OIIOTUeHHs COOpaHO:

Kykypy3sl 56 myi0B, KYKypy3HOH MyKH 2 1I. 5 ., pacou 2 1. 8 ¢., Tabaky 18 ¢., HEMHOTO
Oenbs u 8.448 py0. neHbramu.

Coobirenne 06 3ToM cO0pe COMPOBOKAEHO CIIETYIONUM 00paIeHueM:

[IpencrnioiHEHHbIE YYBCTBOM IIPEJAHHOCTH U JKEJJAaHHEM IIOMOYb KPECThIHCKOMY
OTIOJTYEHHIO, MBI JIEJITUMCS CBOUMH KPOIIIKaMU XJ1e0a, a0kl IOMOYb 3aBOEBAHUIO OJ1ara TPYZAOBOMY
Hapo7y.

(bronmerens Komurera OcB0ob0XK/1eHNST UEPHOMOPCKOM
ryoepunu (Coun). 1920. 27 deBp.)
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Joxymenm 18

OdunuanpHOE COOOIIIEHE
I'naHoro IllTaba YepHOMOPCKOTO OMOTYEHUST
Ot 1 mapra.

CeBepHblii oTpsana. CnokoiitHo. B patione Tenenmxuka Ha IIpuMopckoM HampaBiieHHU
IIOUCKU Pa3BEQUUKOB U TEPECTPEJIKA C ydyacTHUeM aBTOOPOHEBUKOB CO CTOPOHBI IIPOTHBHUKA.
Ha ocTasibHBIX yYaCTKaX CIIOKOMHO.

Harmrrapm ®aBunikuii.

(bronmerers Komurera OcBobO0XKIeHNsT UepHOMOPCKOM
ryoepuuu (Coun). 1920. 4 MapTa).

Joxymenm 19

Cnapueii [ITab
YEPHOMOPCKOI'O
KpecThaHCKOTO OMOTYeHUA
10 MapTa 1920 T. YIOCTOBEPEHUE
Ne 729
[IpenpsABUTENH CETO ecTh AehcTBUTENBHO IIpescenarens I'naBHoro IllTaba YepHOMOpPCKOTO
Kpectpsnckoro Omnomuenus, Hwuxkonail BiaamMupoBuu BopoHOBHY, UYTO NOANKCHIO U
TIPWIOKEHNEM ITe4aTH yA0CTOBEPETCA.
Cexkperapsb [Ipe3unuyma ['maBuoro IllTaba moanuck /BepxoBckuii/.

(TAP®. ®. P-5881. Om. 1. 1. 265. JI. 1).
Joxymenm 20

OnepatuBHas CBOJIKA
[ITaba [eiicrBytomeir Apmun Y.K.O.
3a 8 mapTa

[Ipumopckuil otpsaz. Hamm HacTynaiomue 4acTd COeIMHUWINCH C CUJIBHBIMU TPYNIaMU C
COBETCKOH “3esieHo ApMuen”, orlepupoBasIieil B paiione HoBopoccuiicka.

HoBopoccuiickuii paitod. Hammy yacTu BCTyIMIU B OTHEBYIO CBA3b € YACTAMU IPOTHUBHUKA.
N3 HoBopoccuiicka TpyIIbl JOHOCAT O IMO0ere U3 TIOPbMbI 500 apeCcTaHTOB, BOOPYKHBIIUXCS
BUHTOBKaMH U IIyJleMeTaMU U NOJHABIINX TaM BoccTaHue. Cyzia pioTa OTKPBLIN OTOHB 110 TOPOJLY
u okpecTHocTAM. CibllIHa cuyibHas KaHoHaa. Mexay cr. Kpsimckoit m Huke-Bakanckolt yactu
MECTHBIX ITOBCTAHIIEB IIyCTUJIN 1101 OTKOC OpOHenoe3;] IPOTUBHUKA.

(3apst YepHomopss (Couwn). 1920. 11 MapTa).
Jlokymenm 21

OnepaTuBHad CBOJKA
[ITaba [eiicrBytomeir Apmun Y.K.O.
OT 10 MapTa H. CT.

CeBepHBIH OTPSAJT MPOTUBHUKA MBITAJICS TOBECTH HACTYIIEHHE HA HAIlle PACIIOJIOKEHHE IO/
MIPUKPBITHEM OPOHENOoe3/1a, HO JIMXOM KOHTPATAaKOH HAIIUX yacTed ObLI OOpallleH B MMaHUYECKOoe
6ercTBo OCTaBUB HA MeCTe YOUTBIX.

Ha octasbHBIX HPPOHTAX HUYETO CYII[eCTBEHHOTO.

HauanpHuk mraba apmuu ®aBunkuii.

(3apsa Yepuomopsbsa (Coun). 1920. 14 Mapra).
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Hoxymenm 22

IIpuka3s N° 3
CounHckoro Paitornoro IITaba YepHOMOPCKOTO OIIOTYEHUSA
15 mapra 1920 roza r. Coun

B Buay TOro, 4To He BCE HAceJIEHUE HECET TATOThI BOEHHOU Ciy»kObl, ['staBHbil I1ITab
noctaHoBWwI: OOJIOKUTh WHOCTPAHHBIX TOJAHHBIX U JPYTHX TpakJAaH HE MOTYIINX OBITh
3a4YMCIEHHBIMU B PSJIbI OTIOTYEHUS, €IMHOBPEMEHHBIM BOEHHBIM HAJIOTOM...

IIpencen. Coun. Pation. IllTaba Bunsipckuit

Cekperaps ['aBpusion

(3apsa Yepuomopssa (Coun). 1920. 16 mapTa).
Hoxymenm 23

. OrnepaTuBHasA CBOAKA
KPACHOUM APMHNU YEPHOMOPDBA ot 16 mapra H. CT.

CeBepHbIU (PPOHT. YCIENTHOE TPOABUKEHNE HAIIINX YacTel MPO/I0IXKAEeTCA.
I[Ipumopckuii ¢pour. B paitone KabapauHku HaMu 3axBayeHbl aBTOOPOHEBUKHU
NpOoTUBHUKA. [IpOTUBHUK POJIOJI?KAET OTCTYIIATh MO/T HATUCKOM HAIlINX YacTeu.

(3apst YepHomopss (Coumn). 1920. 21 MmapTa).
Jloxymenm 24

. OrnepaTuBHasA CBOAKA
KPACHOU APMHUU YEPHOMOPDBA Ot 20 mapra H. CT.

Matikonckoe HanpassaeHue. Hammmu yactamu 3aHATH craHunbl [Ipycckas, Jlarectanckas u
CeBacromosibckasi, B craHuile HedTsAHOWM K HaM MNPHUCOEIUHHIOCH 500 YeJIOBEK pPaboOvuXx,
BBIHECIINX IIOCTAHOBJIEHWE JI0 KOHI[a 0OOpoTbcA HA ycTaHOBJeHHEe COBETCKON BJIACTH.
[IpozBukeHUe HAIITUX BOWCK MPO/IOJI?KAETCA.

Benopeuenckuii paiioH. ITocie ymopHoro 60s ¢ OpoHernoesziaMu 0OesibIX HAMU 3aHsATa CT.
HukoseHko, Ha KOTOPOW 3aXBayeHO TEeXHUYECKOe HMMYIEeCTBO, 10 TPY30BbIX U 3 JIETKOBBIX
aBTOMOOMJIA, 150 YeJIOBEK IUIEHHBbIX. HacTyIieHne mpoonKaeTces.

ExarepuHomapckoe HampassieHue. [IpoBenss 6ou ¢ KapaTeabHbIM OTPsiZIoM OetorBapeiiieB
B cranune CapaTOBCKOW, HAIIM YacTH COBMECTHO ¢ KpacHbIMHM Ka3akaMu BBIOWIN OesbIX U3
CTaHUIIBI U IIpecyIelyIoT Bpara, IaHu4YecKH OTcTymnalolero Ha Exarepunosap.

Ha octraspbHBIX y4acTKax onepanuy HallluX BOMCK Pa3BUBAIOTCA HOPMaJIBHO.

Ot 21 mapra H. CT.

Maiikonickoe HampaBjeHue. JIBU)KeHHWe HAmNX 4YacTedl mpojosnkaerca. Boccranue
Ky6aHckux cTaHull pa3pacraercsa. ATaMaH OT/ieJia BeJl IePeroBOphI ¢ HAIIMMU CUJIAMU O IIPOILyCKe
cut JlobpapMuu Ha IOr.

Benopeuenckuii pation. Hammmu cuiamu 3aHATa ctaHuiia TBepckas, I7ie 3aXBauyeHO MHOTO
BOEHHOT'O MMYII€CTBA, B3ATHI B IUIEH 23 odullepa, U3 HUX 1 reHepas U 2 MTOJIKOBHUKA.

Exarepunomapckoe Hampasiaenue. Opunuansao. Ekatepunogap ocrasieH Jlobpapmueii 6e3
6051 B HOYB ¢ 16 Ha 17 MapTta. OTCTYNHUBIIIME YAaCTU MPOTUBHUKA KOHIIEHTPUPOBAJIUCH B palloHe
Wnbckoit u CeBepCKO.

Ha ocranpHbIX HpoHTax 6€3 IepeMeH.

ITpumopckuii pporT. CIOKOHHO.

Komanymapm Kazauckuit

Usen PesBoencoBera COpKUH.

(3apss Yepnomopss (Coun). 1920. 23 MmapTa).
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Hoxymenm 25

ITpukas N 1.
M3MaiiyIoBCKOTO paOHHOTO IITaba

Ha ocHoBanuu nocraHossieHus ['J1aBHOTO mTaba KPeCThIHCKOTO OIOJTUEHUs Bce Tpak/IaHe,
He MOTYIUe M0 KaKUM-JIU00 MPUYNHAM HECTH CIyKOy B psAzax KpecTbIHCKOTO OMOIYEHUs, a
TaK>Ke KPeCTbsIH NHOCTPAHHO-IIO//IAHHBIX, 00J1araloTCsA BOEHHBIM HAJIOTOM.

IIpenyarato: Bcem BbIlIEeHA3BaHHBIM Tpa’kAaHaM, BXOAAIUM B V3MaWJIOBCKUU payoH,
BRUIIOUAsl Marecty u KyJIbTypHbBIE YIAaCTKH JI0 P. ATYDPBI, B 5 JHEBHBIN CPOK CO JHA OMyOJIMKOBAHUA
HACTOSAIIETO MPUKAa3a BHECTH BOEHHBIN HAJIOT B PAWOHHBIH 1mITAa0.

Yiaunsaor:

1) Bce mpokuBarliye Ha KyJIbTYPHBIX y4dacTKaxX, He HMeIol[Ue IIOCEBHOU IUIONIA/IU
3eMJIU WU GPYKTOBOTO €a/1a, o 100 pyo.

2)  Bce mpoxuBamomue rpakZjaHe Ha KyJIbTYPHBIX YYacTKaX U MMeEIOIUEe II0CEBHYIO
IUTOIIA/Th 3EMJIU 110 500 PYO.

3)  Bce BiazenpIrel ¥ apeHIATOPHI HEOOIBITNX GPYKTOBBIX CAJI0B 110 1000 pybJIe.

4)  Bce BiazenpIbl 1 apeHAATOPHI KPYITHBIX Ca/I0B IO 3000.

5) Bce xpecThsiHe MHOCTPAHHO-TIO/IAaHHbIE (ApMsIHE, TPEKU) YIUIAYHBAIOT 10 500 Py0.

[IpumeuyaHue K MyHKTY 5-My: YILJIaTy IPOU3BOAUTH BCEM TPaK/IaHaM, HAUMHAA ¢ 18 JIeTHEro
BO3PAacTa JI0 45 JIeT BKIIOYUTETHHO.

C He yIutaTUBIIUX HasIoTa Oy/1eT B3BICKAHO B IBOMTHOM pa3Mepe.

IIpencenarens VizmaitioBckoro paitoHHOTO mtaba A. JKOBOPOHKOB.

3a cekperaps: I1. ITpuObLIbCKHI.

(3apst Yepromopsbs (Couwn). 1920. 23 MapTa).
Jloxymenm 26

OdunmanpHOE cO0bIIIEHE
I'naBuoro IlITaba YepHomopckoro OnosrdaeHust
KpacnHoit Apmuu ot 22 mapTta

Ha Hosopoccuiickom HamnpaBjieHUH. [IpOTUBHUK C TpeX CTOPOH IIOBeJl HACTyIUIeHHe Ha
TCeneHpKUK, HO OBUT ¢ OOJIBIIMMHE TOTEPSIMH OTOPOIIIEH Hallled KOHTpaTakoi. Hamu 3axBaueHO
TPpHU MyJieMeTa U IIJIEHHBIE.

Exatepunonapckoe HampaBjieHue. B palioHe cTaHuibl ['pUTrOpbeBCKOU HAIleMy OTPALY
cianca KOHHBIM Kopiyc JIOHIIOB B uucie 1.500 BCAJIHUKOB NPU 15 OPyAUAX U 36 IyJieMeTax.
Cranuna Hoso-lumutpuesckas B 30 Bepcrax kK IOro-3amaay or ExarepuHozapa oduineHa OT
0(ULIepPCKOro II0JIKa, OTCTYIIUBIIETrO HA CTAaHIIUIO AQUHCKYIO.

ApmaBupckoe HampasiieHue. CHIBHBIA OTpAJ IPOTUBHUKA, OTpe3aHHbIl CoBeTCKOMU
Apwmueit ot HoBopoccutickoii rpymisl JJobpapMud, MbITaeTCS MPOPBATHCA K MOPIO M HACTYTIAET Ha
Tyance. Wayr ymopable 6ou. Beuepom mosyyeHO [JoHeceHHe 00 YCTAaHOBJIEHUU CBA3U
HACTyTIaIoIel ¢ ceBepa KpaCHOM apMUU ¢ HAIITUMH YaCTAMU.

I'napnsrit ITab.

(3aps Yepuomopss (Coun). 1920. 24 MapTa).
Jloxymenm 27

BO33BAHMHE.
ToBapurIu coafarbl XOCTUHCKOTO FrapHU30Ha!

BrI mpu3BaHbl 15 3a1UTH PEBOJIIOIUH.
Br1 mpu3BaHbl J11 OKOHYATEJIBHOU G0OPHOBI ¢ peakIuei.
BrI mpu3BaHbl 15 3aIUTHI CBOUX IIPAB U 3aBOEBAHUA CBOUX CBOOO/I.
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Kaxxapiii 13 Bac, TOBApUIIU, JO/KEH MPOHUKHYTHCA TPAXKIAHCKUM CO3HAHUEM, JJI Yero
MPU3BaH U KaKyl0 OTPOMHYIO OTBETCTBEHHOCTb KaK/IbI 13 Bac Hecer.

ToBapumu! Bel B3s/IM BJIaCTh B CBOM PYKH, BBI B3s/IM BCeX MUPHBIX T'PaXKJaH IOJi CBOIO
3aIIUTy OT TEMHBIX 3JIEMEHTOB U 3JIOYMBINIJIEHHUKOB. Bbl IPUCTYIIWJIN K CTPOUTEIHCTBY HOBOM
cBOOOHOM, pa3yMHOH JKHU3HU.

Kaskapiii u3 Bac oTopBaH OT cBOEro JIoMaIIHEro oyara M CEMbH, BaM MpUXOAUTCS TEPIIETh
BCSIKUE JINIIEHUS.

MHorve w3 TOBapuIled pommyT Ha u3bpaHHbl Bamwu ke IllTab, npyr apyry OpocaroT
YIIPEKH O TOM, YTO OJTHUM CZEeJIaHO OOJIbINE, IPYTO CTOSIT B KapayJsiax 0OJIbIlle, TPETUH MOJTydal
TO-TO U TO-TO, & YeTBEPTOMY HE JOCTAJIOCh U T.J. U T.7I.

CHBIIIIATCS ¥ TAKOHM POIIOT, YTO TelepPh BeCHA, HAUMHAKOTCS T0JIEBbIe PaboThI, a Bbl cuaute
371eCh ¥ HUYETO He JIeJIaeTe.

ATO HEKOTOPbIE TOBAPUIIY HEMIPABUIBHO PACCYK/IAIOT, BCE MBI 3/1eCh CUIUM U JIeJIaeM OJTHO
obIIree /1eJIo ¢ TEMU TOBapHUINaMU, KOTOPbIe HAXOATCs ceiluac Ha PpoHTe.

Kaxxapiit u3 Bac, B JaHHBIN MOMEHT, JIOJI?KEH, HAKOHEI], IPOHUKHYTHCSA CO3HAHUEM, UTO S
CTpPoI0 cBoe cyacTbe caM. CTBIJHO TeM HECO3HATEJbHBIM TOBAapHINAM, KOTOPbIE IO/ BCAKUM
MPEJIOTOM CHJIAT 0MA WJIH 10 CBOEH IVIYIIOCTH WJIM TPYCOCTH; TAKUM TOBapHIIlaM B HaIllel cpejie
MecTa HeT U He JIOJIKHO OBITh.

ToBapumu! Beskue TpeHUsi, HeopadyMeHUs HeMeEJIEHHO ITPEJICTaBJANTe B M30paHHBIN
Bamu I1ITab. HecorstacoBaHHOCTH, HEOPTAaHU30BAaHHOCTH M Pa3/IopoB B Balell ceMbe He T0JKHO
OBITH.

Bbl mOMHHTE He/laBHHE HAIIM pPacCIpH, Hallle HEOPTraHM30BAaHHOCTb, KOTOPbIE UyThb HeE
oryomsia He TO, UTO Hac, HO M BCE TPY/IOBOE KPECThSIHCTBO Beed Poccum?

TeMHBIE CHJIBI /IO CHX IOP CESUTM MEXKIy HaMU Pas/iopbl, HATPAaBJIUBAJIM OJHO HaceJeHHue
JIEpEBHH Ha JPyroe, HalMIO Ha HAIUIO U T.J. Temepp ke 3TOTO HE JOJIKHO ObITh. Celfuac 3ajor
Halllell OKOHYAaTeJIbHOW IMo0enbl B 3aBepllieHHWU peBooiuu. Ham 0Gosiee Bcero HeOOXOIMMO
e/IMHEeHNe, TaK KaK B €JUHEHUM CUJIa, U KOTJa MbI OyZieM BCe €IWHOTO JIyXa, OpTaHHU30BaHbl —
TOT/Ia HAM HUKTO He CTpAIlleH.

ToBapumu! [IoMHHUTE, YTO cUjla B HAC CaMUX, KOT/Ia Mbl OPraHU30BaHbI U CIIASHBI B OJ[HO
11eJ10€e, MbI CUJIbHBI U HETTOOETMBI.

Hexoropble TOBapuIu IO CBOEA HECO3HATEJHPHOCTH WJIM CTPACTHBIM IIOPBIBOM K
OeccMBbICTIEHHON HepasyMHOH cTpesibbe pacxoAyloT mnaTpoHbl. Kaxkapiii w3 Bac, ToBapuim,
JIOJDKEH ITOMHUTB: 3aBOJIOB IMATPOHHBIX Y HAC B ThUIY HET, MOCTaBJIATh UX HEOTKyAa, AHTaHTa
OoJIbITIe MPHUBO3UTDH CHapsXKeHNEe Ha MoAKperUieHne /[eHnkrnHa Ha YepHOMOPCKOM IT00epeKbe He
3aX0YeT, MOATOMY KaK/IbIi MaTPOH HY:KHO Oepeub. Boprba ¢ peakmuel ele He 3aKOHYEHA U KTO
3HaEeT, YTO Hac KJeT elle Baepeau. /la, KkpoMme TOro, Kakue IedajbHble WHOTZA TOCJIEACTBUS
OBIBAIOT OT HEPA3YMHBIX BHICTPEJIOB.

Wrak, ToBapumu! Ciemute ApyT 3a APyroM, 4ToObl He OBLIO HEPA3YMHOT'O PAaCXOZOBaHMUS
MMaTPOHOB, ©0O OHU OY/YT ellle Hy>KHBI.

JloJioli HEHAaBUCTHUKOB TPYZOBOTO KPECThSIHCTBA U PaOOYHUX.

Jlono#1 pa3zopbl, KOTOPHIE 10 CUX MOP IAPUJIA CPEAU HAC U pa3OUBaIN HAIIIU CHUJIBI.

Ja 3npasctByeT Equnbiii PeBosoninoHHBIN GPOHT!

J1a 3ipaBCTBYeT BJIACTh KPECThSAH U pabounx!

XocTUHCKUM pailoHHbIN BoeHHbIN [11Tab.
IIpencenarens IItaba Iletp BiioxHuH.

(3aps Yepaomopss (Coun). 1920. 24 MapTa).
Jloxymenm 28
Ot I'naBHoro IlITaba YepHomopckoro OnosryeHus
23 MapTa B 5 yacoB AHs ['1aBHbIM [IITaboM mostydeHo cieyroiiee coobIeHre OT MOJIEBOTO
[IITaba YepHomopckoit Kpacuoit Apmum.

“Ceromus nocsie ynopHoro 60s moJt MIHAIOKOM Halllk YacTH JIUXOU KOHTPATaKON OTOpOCHIN
HACTYTIAIOIIEro CO CTOPOHBI besiopeueHCKO MPOTUBHUKA.
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B3sro B mwieH 6osiee 500 oHUIIEPOB U TPOMaHAs BOEHHAs JI0ObIYA.
OcTraTKu MMPOTUBHUKA CITACAIOTCSI 6ETCTBOM B CTOPOHY XOJBIKEHCKON .
[Ipencenarens 'maHoro IIta6a H. BopoHoBuy

r. Coun 23 MapTa 1920 roja.

(3aps Yepromopss (Coun). 1920. 25 MmapTa).

JlokymeHm 29

IIpukas N° 16
ITo YepHOMOPCKOMY KPECThIHCKO-paboueMy OTOTIEHUIO
T'op. Coun 24-ro MmapTa 1920 T.

Coserckas Kpacnaa Apmus 3ansana Exarepunosnap, Matikon, Apmasup u Ilaturopck.

OcraTtku [[o6poBosibueckoii ApMun pazpe3ansl Ha 2 rpynnbl. OlHA U3 HUX OTCTYIAeT Ha
HoBopoccuiick, ipyras npobuaercs Ha Tyarnce. 1]eyb Ux cecTh Ha cyia WM IPOOUTHCA IO IIOCCE
B 'pysuro. ITox Hatrckom orcrynawmux /[o6poBosbliieB, yacTu YepHoMopckoin KpacHoit Apmuu
ocraBwin Tyarnce u 3aHAMN (PIAHKUPYIOUIYIO 3TOT ropof, no3unuio. CtaHnusa XoAbDKEHCKAsA B
THUTy IPDOTHBHHUKA BHOBBb 3aHATAa HaMu. [J1aBHbIi IIITab, B MOJIHOM COIJIaCHU C PAaOHHBIMU
mTabaMu, pemry HA B KOEM CJIydae He IMPOIycKaTh J[eHUKUHIIEB C OPY)KHEM B pyKax uepes
COYMHCKHH OKPYT, TOUYEMY U 00bSABUI MOOMJIN3AIIUIO OTIOTIEHUS.

(3apss Yepromopss (Coun). 1920. 26 MapTa).
Joxymenm 30

IIpuka3s
I'naBuHoro IlITaba YepHOoMOpckoro KpecThsIHCKOTO OTIOJTUEHUS
N 553
24 MapTta 1920 r. rop. Couu

B Buay yacto BO3HUKAWIIUX HemopadymeHui I'aBHbId 11ITab TOBOAUT 0 CBEAEHUSA BCEX
BOMCKOBBIX dYacTeH, yUpeKJeHWU, yIpaBJIeHHuUd W 3aBefeHuH, 4To ABTO-TexHWYecKas 4YacTb,
YupasieHne mopra ¢ MOPCKUMH II€PEBO30OYHBIMU CPEACTBAMH W APTHUJIEDUUCKUM CKJIaJI
HerlocpezicTBeHHO mnoauuHeHbl Otneny CHaOkeHuss npu [ytaBHom IllTabe, moTroMy 3a BceMHU
MEPEBO30UYHBIMHM CPEJICTBAMM, a TaKKe II0 BOIMPOCaM, KacCaloIIUXCSd MACTEPCKUX, MHOJIEKUT
obparmiaThcs B OT/IE] CHAOKEHUA.

3aBepyromuii otaesoM cHabkeHusa Kopasies.

(3apst Yepromopbs (Coun). 1920. 28 mapTa).
Hoxymenm 31
OdunuanapHOE coobIeHe
[Tonesoro IlItaba YepHoMopckoro OmnosraeHus
Kpacnoit Apmuu ot 28 mapra
PazBetunky mepe1oBBIX OTPAAOB 3aHAIU P MYHKTOB B 5-TH Bepcrax oT Tyarce.
Ha Hamry cropony niepenino 74 xa3aka Jlonckoro reHepaia CeMuieToBa I0JIKa.

Komanayromum Yepromopckum OnosiuenreM BopoHoBuY.

(3apss Uepromopss (Coun). 1920. 28 mapra).
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Hoxymenm 32
TEJIEOOHOT'PAMMA

Hamrrabrpymmsr* renepasna IIkypo

Tepckas Opurazia ¢ BOJTYbHUM IOJIKOM BCTYITHJIH CETOAHS 23 MapTa (CT. CTWIb — 4 anpeJisi 1o
HOBOMY CTHIJIIO) B XOCTY, BBIIBUHYB COTHIO BOJIKOB Ha a/yiepckue xytopa. Ha Azjjep ¢ paHHero
yTpa ObLJIM TIOCJIaHbI Pa3BEIKH, JIOHECEHUH OT KOTOPBIX €Ille HeT.

B patione 1 KyOoimBu3um CIIOKOMHO, ITPO/IOJKAETCS €€ cocpeioToueHue B Jlaromsice.

r. Coun 23 mapra 11 4. 20 MuH. N2 6031

IToTKOBHUK /TIOAIINUCH/ .

(PTBA. @. 39748. Om. 1. ZI. 1. JI. 20).

Joxymenm 33

TEJIE®OHOI'PAMMA
Coumn u3s cesieHNsa XocTa

Couu Hammrrapm Ky6. Konuss Hamrrakop 1 Ky6.

Cpouno. OnepaTuBHAA K 20 YacaM.

13 ampeJsig B pailloHEe PacIOJIOXKEHHsA KOpIIyca JIeHb MPOIIeJl CIOKONWHO. BricianHasa 11/2
COTHH 13-U1 Opurajipl 3a IPOAYKTAMHU B JIePEBHIO EpPMOJIOBCKOE OBLIN OOCTpEJISTHBI PY>KEHHBIM
OTHeM 3eJIeHbIX. PaHeH o/lUH Ka3ax...

N© 0344 (26) 13 anpess 1920 T.

Xocra

Hamrrakop 4 loH. [TonkoBauk Ceprees.

(PTBA. ®. 39748. Om. 1. 1. 1. JI. 136—13600.)

JloxymeHnm 34

TEJIE@OHOT'PAMMA
Apniepa u3 XoCThI

Kowm. IlTTapm. Ky0.

B patione Kpacuoit ITosssHBI 1 ICTOHCKOTO JieHb IIPOIIEJa CIIOKOWHO. 1o cBeeHUsIM OT
JKUTeJIeN 3eJjleHble COCPeOTAauMBAIOTCA B Topax Jyifd Hala/leHWs Ha TapHU30H OCTOHCKOE U
Kpacuaa Ilossana, a Tak:ke IIpeAIosiararoT B30pBaTh TOHHENb MexAy lanununckoe u KpacHasa
[MonstHa. Yactu 10-1 OpuUragpl yCIemHO OYUINAI0T BOPOHIIOBKY OT GpoAsAdYHX IIaeK. 3eJeHble B
paiione EpMoJIOBCKOUM CIOKOMHO B3ATHI B IJIEH, Buepa B BOPOHIIOBKe 3eJieHBbIN MOKa3asl, YTO B
parioHe BOpOHIIOBKH /I€FICTBOBAJIO ABA OTpsiAa (1-U CHJIOI0 200 UeJl. MpH 2 IysieMeTrax JIpouca u
2-11 100 yes) o6a OTpsA/ia BUepa 13-ro alnpeJsis HallpaBUJIUCh HAa IPOTUBHUKA.

HoBBbIX cBeZIeHUI HE MOCTYIIAIO0.

(26) 13 anpess mokoBHUK Eropos

(PTBA. ®. 39748. Om. 1. [I. 1. JI. 153—154).

! Havanpauk mraba rpynms — AY., MLIIT.
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Hoxymenm 35
Tenedonorpamma

[Ipu sTOoM HamazeHWH (3eJIeHBIX) OB YOUT a[bIOTAHT IOJIKA U B IUIEH (B3AT) KOMaHUD
MOJIKA TIOJIKOBHUK baraeBckuil. YBeJIeHO 14 Jiomazied ¢ cepmaMu. Ilocsie 4ero 3eseHble YIIUTA B
HammpapJjieHHe Ha ceso BepxHsas OpexoBKa, YTO K CEBEPO-BOCTOKY OT ceJleHUs AXIITHIPh. Mepbl
MIPOTUB HaNaJAoIuX NpuHATEL. B paiione Kpacuas [TonsHa u BopoHII0OBKa CIIOKOMHO.

N2 394 (27) 14 (anpess) Xocra

Hamrrakop 4 nosnkoBHuk Ceprees

(PTBA. @. 39748. Om. 1. [I. 1. JI. 211).
Jloxymenm 36
Tenedonorpamma

HarrraBoiick, Hamrrakop 4 JIoHCKOTO

OnepaTtuBHad

Buepa 3esieHbIMH OBLIIO COBEPINIEHO HamajeHue Ha cejeHue IIIumoBckoe, 3aHUMABIITUMCS
43-M JIOHCKUM IIOJIKOM, TPOU3BEJSA MEPENOJ0X, BRIHY/IMIN HOJK OUYNCTUTH cejieHue. B3Bogom
Bourubero mosika 3ejieHble ObLIM IPOTHAHBI, ¥ IIOJIK BO3BpaleH oopaTtHo B IIIumoBckoe.

Buepa okosi0 mostyiHA QypaskKupbl IITAKOPI, BO3BpaIaBIIHECHd W3 ['OJIMTEBCKOTO, ObLIH
00OCTpeJIsTHBI ¢ BBICOTHI y €. AXmIThIp. CeroyiHA B 9 4ac. cejleHue DCTOHCKOe ObLIIO OOCTPEISTHO
3eJIEHBIMU C IIpaBoro Oepera peku [1coy ¢ BBICOT, UTO I0ro-BocrouHee cesieHus [llunoska. CoTHsA
MMapPTHU3aHCKOTO TIOJIKA C JBYyMs IIyJleMeTaMH... MPOTUBHUK ObLI OTOpoIeH Ha Awuory.
OnHOBpPEMEHHO C 00CTPesIOM DCTOHCKOTO 3eJIeHble MPEAIIPUHAIN HanaZieHue Ha JOHIIOB, MacIIuX
JIoIazield Ha BOCTOYHOU OKpaWHe CeJIeHUs ICTOHCKOe, MMPUYEM OTOUTO 20 JIOMIAJIEH C ceIaMHu.
Ectb mponasiire 6e3 BECTH, YMCIIO KOTOPBIX HE U3BECTHO.

(28) 15 anpesis 19 4. 50 MuH. NO 617.

Haua /IpaueBckoro

Hamrrakop MaTBreHKO

(PTBA. ®. 39748. Om. 1. /1. 1. JI. 143—144).

Jloxymenm 37

Tenedonorpamma
Hamrrakopmy Ky6. (uactu res. [lIkypo) Xocra

CeroziHsa OK0JI0 8 YacOB HA CTOPOKEBbIE OXPAHEHUS MAPTU3aH y CeJIEHUsA JCTOHCKOE OBLIO
IIPOM3BE/IEHO HamlaJleHue 3eJIeHbIX, UMEeBIIUX Jake IyseMeThl. Ha mopasep»kky ObLia BbIC/IaHA
COTHSI BOJIYBETO TOJIKA C JIByMd ITyJIeMETaMU C MPUKA30M OTOPOCUTH IIPOTHBHHUKA HAa AXIITHI U
Anb6ry. Okoso nostyaHsa y mocra ceil. IIIHMI0BCKOTO TpeMs pPOTaMU 3eJIeHbIX ObLIIM aTaKOBaHbI
xorepirbl. COUB MPOTUBHUKA, XOTIEPI[HI IIPECIIEIOBAIIH €r0 10 HACTYILIEHUS TEMHOTHI.

Haua /I[paueBckoro

(29) 16 ampess 19 4. 50 muH. N2 6182.

Hamrrakopn MaTtBueHKO

(PTBA. ®. 39748. Om. 1. 1. 1. JI. 138).
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Joxymenm 38
Tenedonorpamma

I'enepasy Mopo3oBy

I'enepany banxoButuHy

I'enepany XopoHOBY

l'enepaiy llludup-MapkeBuay

I'enepany Kanuauny

OmneparuBHa“ K 20 yacam 16 anpesns

Yactu reHepasia Mopo30Ba, BBIIIOJIHAA OCTABJIEHHYIO 33J1ady, 3aHAIN MO3ULHIO0 HA peKe
Mariecte, mMesi aBaHTap/ Ha 4-U Bepcre oT gauyu mo xpebty. Ha ¢ponte Kpacnas ITonsHa —
cesieHne Becesoe 3esieHble TPOABIIAIOT AaKTUBHOCTD: Ha cejieHre [IIMyoBckoe Hallaaia rpymnmna Jo
3-X POT U Ha ceJjieHHe JCTOHCKOE, UTO K I0T0-BOCTOKY OT ceJieHus Becesoe, rpymia ¢ myjieMeTaMu.
Hananenue B 060uX cIydasx OTOUTO.

Antep (29) 16 ampesist N2 500/k.

Crapmuil a/bIOTaHT OTIEPATUBHOTO OT/EsIa IMTOJIKOBHUK TapJio.

(PTBA. ®. 39748. Om. 1. 1. 1. JI. 129).
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AnHOTanuA. B ctaThe Ha OCHOBe OOIIMPHBIX MaTepPUaJIOB IIpeJiCTaBjIeHa 3eJleHoapMelicKkas
nepuoauyecKas IedvaTh MepPUo/ia TPakJaHCKON BOHHBI B Poccuu. B kadecTBe MCTOYHHUKOB 1A
MIOATOTOBKH CTaThU CTAJIM APXUBHBIE MaTE€PUAIbl IEHTPAJIbHBIX, PETHOHAJIBHBIX M MECTHBIX
POCCHICKHMX apXUBOXPAHUJIUIIL.

Bosypiyro  3HaUMMOCTh JUISL  WCCJIEAOBATENIs  IIPEACTABJIAIOT  OIMyOJINKOBAaHHBIE B
obunuanpHON mnpecce KOYUI' cTreHOrpamMMBbl Che3/I0B U COBEIIaHUM, KOTOpble OecIpHCTPACTHO
nepeziaoT aTMocdepy, HapuBIIYIO B 3aj1aX 3acelaHUM. B cTeHOorpaMmax 4eTKO M3J10KeHa TO3UIHA
pPa3IUYHBIX (pakmuil MO pacCMATPUBAEMBIM BOIIPOCAM, UYTO IIO3BOJIsIET Haunbosiee IIOJIHO
IIPEAICTaBUTh MHOTOOOpA3He Cy:K/IEHUH BBICTYIABIINX. TakKe 5TH MaTepHAIbl IIOMOTAIOT CO3/IaTh
MIpe/ICTaBJIeHNE O OJIUTUYECKUX IPUOPUTETaX GpaKIUi, HOJIUTHYECKUX IOPTPETaX UX JIUJEPOB.

KirroueBble cioBa: 3ejeHoapMelickas Npolarasza, rpakJianckasn BoiiHa B Poccun, 1917—
1922 IT.
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The Nazi Propaganda in the North Caucasus: the Forms and Methods
Evgeny F. Krinko2:*

a Institute of Social-Economic Research and Humanities Southern Scientific Center,
Russian Academy of Sciences, Russian Federation

Abstract

The occupation authorities believed that the propaganda is the most important method of
controlling the occupied territory of the North Caucasus. The tasks to ensure the loyalty of the
population, to create the social support for the occupation regime were transferred to propaganda.

The implementation of propaganda was preceded by a long and serious training, the
establishment of special propaganda bodies, development programs of outreach activities. Almost
all employees of the occupation administration among the population of the occupied territories
were involved to propaganda work. But its effectiveness was significantly reduced due to the nature
of the occupation policy.

Keywords: propaganda, occupation regime, North Caucasus, Great Patriotic War, media.

1. BBenenue

XapakTepHOU ocobeHHOCcThI0O XX B. CTaJI0 CHCTEMAaTHYECKOe MaHUIYJIUPOBaHUE
OOIIleCTBEHHBIM CO3HAHHEM, BO3DACTAHHE POJIM MPOMAaraHAbl KaK CpeACcTBA MOOMIIM3aINHN
oOliecTBa Ha pellleHHe TeX WIM WUHBIX 3a71ad. HeciaywaitHo A. Kamio HasBaj mnpomarasuy
«3aBOEBAaHNEM, 00OpallleHHBIM BHYTPb cTpaHbl» (Kamio, 1990: 259). OiHa 13 HauboJiee CII0KHBIX U
pPa3BeTBJIEHHBIX IMPOIMAraHANCTCKUX cHcTeM ObUTa co3laHa B Hamucrckod ['epmanuu. [7aBHYIO
pOJIb B OCYIIECTBJIEHHU IpomaraHjapl B TpeThbeM peiixe uUrpasio BoariapisBiieecs [e66erpcom
UMIIEpCKOe MUHUCTEDPCTBO HApPOJHOTO IMpOcCBelleHUsA U mpomnarasipl. Ho 3asaum mpomarasabl
BBITIOJIHSJIN U IPYTHE TOCYAAaPCTBEHHBIE U TAPTUIHBIE OPTaHBI.

OCHOBHbIE TIPUHITUIIBI OPTAaHU3AIMN HAIUCTCKOW IPOIAraH/ibl MOJYyYUJIH OOOCHOBAaHUE B
kHure I'mtiepa «Mos 6opsba» («Mein Kampf»). 'mtyiep mucan B HeH, YTO «IIpomaraHza €CTh
CPEZICTBO U TIO3TOMY JIOJKHA PAcCMATPHUBAThCS HE MHAUe KaK C TOUYKH 3pEeHHsA neiu». Ilo ero
cJIoBaM, TPOMAraHzy CJIefI0BaJo OOpamiaTh He K WHTE/UTUTEHIWH, JJIsI KOTOPOH TpebOBaJIUCh
Hay4JHbIE 3HAHUSA, a K Macce: «3aava IMpoIara’/ibl 3aKJII0YAETCs... B TOM, YTOOBI BO3/IEHICTBOBATh
Ha Maccy, c/leJlaTh JIOCTYIIHBIM ee IOHUMAaHUIO OT/IeJIbHbIE Ba)KHBbIE, XOTS U HEMHOTOYHCJIEHHbIE
dakTbl, cOOBITHSA, HEOOXOAUMOCTH». ['UTJIED YKA3BIBAJI, UTO «IIPOIAraH/ia JOJKHA BO3/EHCTBOBATD
6oJIbllle HA YyBCTBA U JIMIIb B OUeHb HEOOJIBIIION CTeIIeH! HA TaK Ha3bIBaeMbIl pa3yM. Jlesio B TOM,
4TOOBI NIPUKOBATh BHUMAaHHE MAacChl K OJHON WJIM HECKOJIbBKUM KPYIHBIM HeOOXOJUMOCTAM, a
BOBCe HE B TOM, YTOOBI JIaTh HAyYHOE OOOCHOBAHUE ]IS OTJI€JIbHBIX UHAUBUIYYMOB, U 6e3 TOTro
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y)Ke 0O0JIaIaloIuX HEKOTOPOW IMOATOTOBKOW». Hemano BHuUMaHuA ['uTiep yaemassm u
MMPAaKTUYECKUM BOIIPOCAM OpPTaHH3AIlMH IPOIaraH/ibl, 0OCOOEHHO €ee JIOCTYITHOCTH, CYHTasi, UTO
YPOBEHB IIPOIATAHAbI «JI0OJI?)KEH UCXO/IUTh U3 MEPHI IOHUMAaHUsA, CBOMCTBEHHON CaMbIM OTCTAaJIbIM
WHAUBHIyyMaM», a BO BpeMs BOWHBI OHA JOJDKHA OBITh MakCUMaJabHO mpocra. OH mucas:
«BoCIpUUMYHBOCTS, MacChl OUYeHb OTPAaHWYEHA, KPYT ee MOHUMAHUsS Y30K, 3aTO 3a0BIBYNBOCTH
BEJIMKA. YK€ 0 OJHOMY STOMY BCSKAas IPOIaraHza, €CJId OHa XOYeT ObITh YCIIEITHOU, JOJIKHA
OTpaHHUYHNBATbHCA JIMIIb HEMHOTMMU IIYHKTAMH W HU3JlaraTb 3TH IIYHKTbBI KPAaTKO, ACHO, IIOHATHO, B
(opme s1erKo 3aITOMHUHAEMBIX JIO3YHTOB, IIOBTOPSISA BCE ATO JI0 TEX IOP, MOKA y:Ke He MOKET OBbITh
HHUKAaKOro COMHEHHA B TOM, UTO 1 CaMbIﬁ OTCTaJIbIﬁ us3 CJIYHIaTeJIeﬁ HaBEPpHAKA YCBOUJI TO, YTO MbI
xoresu» (C'utiep, 1992: 148—-151).

OteyecTBeHHbIE W 3apy0OekHbIE WCCIIE/IOBATEIM HE cpady OOpaTWINCh K HU3YyUYEHUIO
HAITUCTCKOW TMpomaras/pl. JIUmp B 1960-€ IT. MOABWINCH IEPBble IyOJUKAIlMH JTHEBHUKOB
I'e66estbca, MOJTHOCTHIO U3/IAHHBIE B UeThIpeX ToMax B ['epmanuu B 1987 r. 3a HUMU MOCJIEN0B AN
IepBble UCCAeOBaHUs, IOCBAIIEHHblE KHUHeMaTorpady, JuTepaType, My3blKe HaIUCTCKOU
lepmanuu. B cepenune 1980-X IT. BBIILJIA KHUTA aMepUKaHCKOTO ucropuka P.J. I'epirreiina,
MocBsllleHHasA Bcel cucreMe (GYHKIIMOHUPOBAHHUSA HAIMCTCKOUW MpoNaraHjibl, B IEHTPE KOTOPOU
paccMaTpuBasach JesATeIbHOCTh MUHUCTEPCTBA ['eb0esbea, mepeBe/ieHHast Ha PYCCKUU SI3BIK Yepes
10 jiet (I'epiireiis, 1996). Eile MeHbIlle BHUMaHUA UCTOPHUKH Y/IEJIsTA BOIIPOCAM OPTraHU3aIUuU
HaHHCTCKOﬁ Ioporaraibl Cpeau TIPaXIAaHCKOI'O HacCeJIeHUA OKKYIIHMPOBAHHBIX COBETCKHX
TeppuTOpui. B oTeuecTBeHHOUN ucTOpmorpaduu JaHHAsA IMpoOJeMa paccMaTpUBasach, IPeEXK/Ie
BCero, B CBA3U C KOHTpHpOHaFaHﬂHCTCKOﬁ AeATEJIbHOCTBIO COBETCKHUX HACOJIOTUYECKHX OPraHOB.
Cy1ecTBEHHBIN BKJIAJT B ee pa3paboTKy BHecsiu ucciaenoBanus A.®. IOmenkoBa u U.A. HBieBa
(FOnenxkoB, 1971; UBies, IOaenkos, 1988). IIpu aToM B pszie paboT HEAOOIIEHUBAIACH HAITUCTCKAS
mpoIlaraH/ia W CTeleHb ee BO3JEHCTBHs Ha COBETCKOe HacesjeHHe. B mocjesHue TOJbI BBIIIIN
HOBbIEe IyOJIMKAIlUH, ITO3BOJIAIOIINE OTKA3aThCA OT psifla UCTOPUOTPa@UUYECKHX CTEPEOTHIIOB,
YIPOIIABIIUX IPeACTaBJIeHnusl 0 Hamucrckou mpomnarasze ([oryH, 2004; XMeJIbHULIKHH, 2010;
JKykoB, KoBTyH, 2014 u 7p.). B HacTosIel craThe aHATU3UPYIOTCS OCHOBHBIE OpTaHbl, CPEJICTBA,
HAIlpaBJIEHUs U METOJ[bl HAIIMCTCKOU ITpOIIara’Abl Ha OKKYyIMHUPOBAaHHOU Tepputopuu CeBEpHOTO
KaBkaza. OOpalleHre K perHOHAJIbHOMY MaTepHasly IO3BOJISIET YTOYHHUTH BOIPOCHI Pa3BUTHSA
HAIIMCTCKOU ITPOIIaraHbl B II€JIOM.

2. MarepuaJjbl 1 METOAbI

CraTbs ITOATOTOBJIEHHA HA OCHOBE KaK y»Ke OIyOJIMKOBAaHHBIX, TAK U aPXUBHBIX MaTEPHUAJIOB,
u3BJeueHHbIX U3 GoH0B ['ocymapcTBeHHOr0 apxuBa Poccuiickoit @enepanuu (namee — FAP®),
T'ocynapcrtBenHoro apxuBa KpacHopapckoro kpas (manee — I'AKK), HammoHasbHOrO apxuBa
Pecniyostuku Apbiresi (mastee — HAPA), Ilentpa noxkymeHTanuu KpacHopmapckoro kpas (manee —
IHUKK). Ocoboe BHUMaHHE YAEJsIOCh OKKYHAaIlMOHHOHW IIpecce — IIeYaTHBIM H3JIaHUIM,
BBIXOJIMBIIIMIM Ha 3axXBaueHHOU MPOTUBHHUKOM Tepputopuu CeBepHoro KaBkaza B 1942-1943 IT.
HccnenoBanre omupaercss Ha TMPUHIUI HCTOPU3MA, IIPEAONPENEUBIINN  HEOOXOAUMOCTh
U3y4YeHHsI HAIUCTCKOW IpOIaraHabl B KOHTEKCTE €€ HCTOPUYECKOTO BpPEMEHU, OTPAHUYEHHOTO
XPOHOJIOTUYECKMMU paMKaMu Besukoit OTeuecTBeHHOM BOMHBI.

3. O0cy:xaeHue U pe3yJabTaThl

Jlna opraHu3anuy IpomaraHbl Ha 3aXBAaUYeHHBIX TEPPUTOPHUAX TePMAHCKOE PYKOBOZCTBO
CO371aJI0 CHEIUAIBHBINA ammnapar. [Ipy MUHUCTEPCTBE HAPOJAHOTO IPOCBEIEHUsS U IPOIaraH bl
JIeCTBOBAIN OTAea OOpbObI MpPOTMB KOMHUHTEpHa, a TakiKe BOCTOYHBIH OT/IEeJl, KOTOPBIN
Bo3mIaBss1 Taybepr. OH 3aHMMaJicA TMOATOTOBKOW JIMTEPATYphI, paguorieperad, (GuUIbMOB U
IJIACTUHOK JIJIsI COBETCKOro HaceseHusA. B coctaB otnena Bxoguinu ¢unnan «Bunera» (ciy:xba
IIpoTIaraH/ibl B BOCTOYHBIX PaOHAX), a TAKKe MOIOT/AEIbI AKTUBHOH ITpoTNarassl (C OT/IeJIEHUAMU
10 BBIIYCKY OPOIIIOp U JIUCTOBOK, Ta3eT, IUIAaKaTOB, [0 OPTaHU3AI[UH BBICTABOK, UCIIOJIHb30BAHUIO
Iepe/IBIKHBIX T'DOMKOTOBOPUTEJIEH), KUHO-, PaJHONPOIATraH/bl, KYJIbTYPbl, KHIXKHON CBA3H,
KOMHUCCApOB IO O0COOBIM mopydeHUAM. OJHAaKO TIJIaBHBIM OOBEKTOM IIpOMAaraHjabl s
MuHHCTepcTBa 'ebbesibca ocTaBasicsi TepMAHCKUN HapojA. A B OpraHU3allMM IPOMaraHAbl Cpeau
HaceJIeHUsI OKKYIUPOBAaHHBIX CTPaH BeJylllNe IO3WLIUU NIPHUOOpeNN Jpyrue CTPYKTYPhl U
BejoMcTBa ['epMaHumM, TMIpeXk/le BCero BepMaXT UM MUHHCTEPCTBO IO JieJlaM BOCTOYHBIX
OKKYIIMPOBAHHBIX TEPPUTOPHUH, BO IJIaBe KOTOPOTO cTOs1 Po3eHbepr.
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BepxoBHOe TIJIaBHOKOMAaH/IOBaHUE BOODPY:KeHHBIMU cuiaamMu I'epmanuu (nasee — OKB)
HEOJIHOKPATHO NOAYEPKUBAJIO: «BoliHa BeIeTCs BCEMU CPE/ICTBaMU: HE TOJIBKO CUJION OPYKUSA, HO
TaK)Ke CPeJCTBAMU IMPOIAaraHAbl U SKOHOMUYECKOTO BO37leHCcTBUA» («COBEpIIEHHO CEeKPETHO»,
1967: 78). Ilpu I'enepanpHOM IITabe BOOPY:KEHHBIX C ['epMaHUM JIEHICTBOBAJIO CIEIUATIBHOE
ylpaBJieHHe IpoIlaraH/ibl 10, PyKOBOJICTBOM reHepasi-maniopa ¢oH Bezensa. Bxogusmiue B Hero
OT/IeJIbI HETIOCPEACTBEHHO OTBEUYAIH 32 IPOMAraHAUCTCKYIO paboTy B oTAenbHbIX pernonax CCCP:
«b» — bantuka u CeBep, «B» — benopyccus u llentp, «Y» — Ykpauna, «/[» — Jlon u «K» — Kapkas
(Mrostep, 1974: 253). Cpeau COTPYAHUKOB BOEHHBIX IPOMATaHAVCTCKUX OPTraHOB OKAa3asIoCh
HeMaJI0 MPUOAJITHHACKUX HEMIEB, OBIBIITUX BHIXOAIEB U3 Poccuu. BriocienacTBum Kk paboTe B HUX
MIPUBJIEKAJIUCH U IPYTHE POCCUMCKYIE SMUTPAHTHI, 4 TAK}KE COBETCKHE BOEHHOIUIEHHBIE.

Ilepen namamenmem Ha CCCP B kakzaou apmuu u rpymmne apmuii epmanuu ObuTH
chOpMUPOBaHBI CIIeIMATIBHBIE B3BOBI, POTHI U OaTATLOHBI ITPOMIATaH/ bl — «abTaityHru». Beero
HIOHIO 1041 I'. B COCTaBe yacTel BepMaxTa /IelcTBOBAJIO 17 poT IIponaras/pl. B nx cocraB BXoguin
BOEHHbIE JKYPDHAIHCTHI, OTO-, KHUHO- U PAJUOPENOPTEPHI, IEPCOHAT IO OOCIYKUBAHUIO
[IPOTMATaH/IUCTCKUX PAJNO0ABTOMOOMIEH, KHHOYCTAHOBOK, CIHEI[UAJUCTBI [0 U3JAHUI0 U
paclpoCTpaHEHUI0 JIUTepaTyphl, IUIAKATOB, JIMCTOBOK, COTPYZHUKH (PpOHTOBBIX razer. CBou
opraHbl Iporaraszbpl co3zaBanuch B Borickax CC. B 1941 r. Boiicka CC Ha Boctounom ¢ponre
UMear 7 B3BOJOB mpomnaraszpl. [lepBoHayasbHO JeATEBHOCTh BOEHHBIX INPOIATaHIUCTCKUX
OPTaHOB PaCIpPOCTPaHsAach HA COOCTBEHHBIE BOICKA, a C HAYAJIOM BOWHBI — Ha 4yacTu KpacHoi
apMUH U COBETCKOE HaceJIeHue.

CamMoe aKTHBHOE yYyacTHe€ B OpraHU3alMU IIPOTAraHAbl HA 3aXBAaUYE€HHBIX COBETCKUX
TEPPUTOPUAX TPUHUMAIA OKKYIAIlMOHHAs aJAMUHUCTpanusa. B MuHHCTEpCTBE IO JiejlamMm
OKKYIIMPOBAHHBIX BOCTOYHBIX TEPPUTOPHUIN, KOMUCCAPHUATAX, ITOJIEBBIX KOMEH/IATypaxX U YIpaBax
CYIIECTBOBAJIM CHEIUAIbHBIE OTHEIbl WM YHHOBHUKH, OTBETCTBEHHBIE 3a IIPOBEJEHUE
MIPOIIaraH/IUCTCKUX  MeponpuAaTuid. IlpomaraHjucTckue MaTepuasbl pPacChUIAIINCh  BCEM
OGypromucrpaM, cTapocTaM, yIpaBJAolIUM, KOTOpble 3aUNUTHIBAIN KUTEJIAM HeMellKue Ia3eThl U
JIICTOBKH, JIOBOJWJIU /10 UX CBe/eHUs IMPUKA3bl U PACHOPKEHUsA HEMEIKOro KOMAaH/OBaHMUA.
BonHOll W3 WHCTPYKIMI HEMEeNKOTro KOMaHJOBaHHUA TOBOPUJIOCh: «Bce gelcTByromue B
OKKYIUPOBAHHBIX 00JacTAX HEMeIKHe YUYpeKJeHHs oOs3aHbl 3aHUMATHCA BOIPOCAMH
Ipomarasjpl: OQuIEphl, cayKamue, pabOTHUKU XO3AMCTBEHHBIX OpraHU3aluil, KOTODBHIE...
MIPOIOJKUTEIbHOE BpeMs CJIy:KaT B OJIHOM YYpeXXJeHUM U BOIUIM B JIOBEpUe HaceJeHUsa»
(LIIHUKK. @. 4372. Om. 1. 1. 3. JI. 118). JI711 HOATOTOBKYU IIPOITAaTaHIUCTOB M3 YKCJIa COBETCKHUX
rpakZiaH ObLIM OTKPBITHI CIIeaJIbHbIE ITKOJIBI B OpJie u BpsiHCKe.

OrtedecTBeHHbIE WCTOPUKHM HEOJHOKPATHO YKa3bIBAJIM HA MPEBOCXOACTBO I['epMaHum B
Havasie BOMHBI, BKIIIOUAsl «OTMOOMIM30BAHHOCTD BCEX €€ CPEZCTB MIPOTATraHbl ISl HyK/l BOWHBI»
(KomkoB, 1965). Ho, HecMOTpsi Ha OCYIIECTBJ/ISIBIIHECS IIOITOTOBUTEIFHBIE MEPOIPUATHSA,
OpraHu3anys MpomaraHAbl K HayaJly BOWHBI He ObLIA IIOJIHOCTHIO 3aBEpINEHA. B qupeKTHBe
HavanpHUKa mTaba OKB ot 6 uioHA 1941 I., HOCBAILIeHHOH Bomrpocam nponaras/isl npotus CCCP,
YKa3bIBaJIOCh HAa OTCYTCTBUE «OKOHUATEJIbHON U IOJHOU OpUEHTUPOBKU». 3/€Ch HaMeuaIUCh
OCHOBHBIE MTPUHIINIBI OPTraHU3aIUH TPOIIATaH/Ibl, TOBOPUJIOCH O HEOOXOIUMOCTH HCIIOJIb30BAHMUS
Pa3JIMYHBIX IPOMATaHAUCTCKUX CPEJCTB, B 3aBUCHMOCTH OT COCTaBa HaceJeHUs B TOM WU MHOM
peruone. Ilpomaranma npomkHa Obuia cmocobcrBoBath pacmany Coserckoro Coro3a, OJHAKO
MIPOBOAUTh MEPOIPUATUSA B HTOM HANpaBJIEHUH Ha IEPBOM STale OKKyNaluu He
PEeKOMEH/I0BAJIOCHh, YTOOBI HE NMPUBECTU HaceJeHUe «IIPeXXJIeBpeMEHHO» K BBIBOJY O HEMEIIKOM
crpemiiennu pacuwieHUTb CCCP. Ocob0 TpeboBasoCh «BBHIMISYNBATH COOOIIEHUS O KECTOKOCTAX U
HapYIIEHUAX MEXKIYHAPOAHOTO IpaBa, YMHUMBIX KpacHoit Apmuei» ([lammnues, 1973: 193—-196).

K Havasy BOWHBI OBLIM OTHEYaTaHBl JINCTOBKA K KpAacCHOApMeEHIlaM U COBETCKOMY
HaceJIEHUI0. B HUX yTBEp:KJasoCch, UTO BEPMAaxXT BBICTYIUT Ha 60pnOy ¢ KpacHoil apmuein «3a
0CBOOOJK/IEHME HapoJioB Poccuu oT OOIbIIIEBU3MA», COJIEPKAIUCH TMPU3BIBBI HE OKa3bIBATh
COIIPOTUBJIEHUE, «Pa3/IeJIbIBAThCSI CO CBOMMH YTHETATEIsAMHU M YOUBATh BCEX KOMHCCAPOB,
KOMMYHUCTOB, KoMcoMoJibIeB» (IlITpuk-IlITpukdensar, 1993: 10—12). OgqHAKO YPOBEHb MHOTUX
MOAITOTOBJIEHHBIX ~ MaT€pUAJIOB  OKa3ajicsi HEBBICOK. I[l0  BOCIIOMHHAHHAM  COBETCKUX
BOEHHOIUIEHHBIX, IIepBble HEMeIKHe JIMCTOBKH OBLIM HACTOJIBKO 0e3rpaMOTHBIMH, YTO HUX
MIPUXOJIWJIOCh  CYUTATh IUIOJIOM KAKOTO-TO HefijopasyMeHusA. Hekoropsle (pPOHTOBUKU
BBICKA3bIBAIN JIA’KE TaKOe IPeAIoIoKeHue: «JTo, JeCKaTh, KTO-TO U3 HAIIHX... IONAJI B IJIEH U
MUIIET /I HEMIIEB BCAKYIO 4demyxXy. HeMIbI-TO pycCKOTro s3bIKa He 3HaIT... Bor, Hampumep,
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MIOJTHOE COZIEp KaHre OJHOU M3 JIMCTOBOK: «bell Kuja-moJIMTpyKa — MOp/ia MPOCUT KUPIIHYa».
Berpeuastach B sincToBKax 1 MatepimuHa» (TepHOBCKUi, 1972). [IpubanTuiickuii HeMel| U pyCCKUN
smurpadT, kanutad B.K. HItpuk-IITpukdenpaT, COAyKUBIIUH B OJHOM M3 IIPOIMATaHAUCTCKUX
oTzes10B, oTMevasl: «[lomaBuive B IJIEH PyCCKUE OT3BIBAJIMCh O MHOTHUX HEMEIKUX JIUCTOBKAX C
MpeHeOpEeXKUTETbHON YCMEIIKOH, a co/iep:KaHue OOJIBIIMHCTBA W3 HUX CUHTAIA KOMUYHBIM»
(IItpuk-UITpukdeapar, 1993: 232).

BriociecTBrM pa3zBUTHE HEMEITKOH IMPOMAaraH/Ibl TECHO COTJIACOBBIBAJIOCH C XO/IOM COOBITHH
Ha ¢dponTe. Yke 28 wmrona 1941 r. ['eb0enbe 3ammcas B JTHEBHUKE: «DBOJIBIIEBUKU JepikaTcs
ropazzio 6osiee yCTOMYUBO, YEM MBI 3TOTO OKUAATIH... Ha/io TakKe KaKk MOKHO 00JIbIlle 00eIaTh, B
YACTHOCTH KpeCThsIHaM — 3eMuTio» (PrkeBckasi, 1994: 297). Ecoiu B Hauasie BOMHBI ITpeo0Jiaiaia T.H.
«yTpOKAIoIasg» IpoIaraHja, TO K KOHIy 1941 T. TOSBWJINCH TPU3BIBBI K COTPYHHYECTBY
HaceJleHHs C BoMckKaMM BepMaxTa. B OAHONW W3 WHCTPYKIMN HEMEIKOro KOMAaH/IOBaHUS
roBOpWIOCh: «OTHOCHTBHCSI K PYCCKOMY HaceJeHHI0 Kak K OecripaBHOMYy © 06ec4ecTHOMY
HENpPaBWIBHO U HE COOTBETCTBYeT HAIIMM WHTepecaM... HeMIbl JOJDKHBI IOKa3aTh cebs
BBICOKOKYJITYPHOU  Haluel, TOCIOACTBO KOTOPOM sABJfAETCA JJid  PYCCKOro  Hapoja
0CBOOOKIeHHEM OT 00JIbIIeBUCTCKOrO ura» (Msies, IO1eHKoB, 1941-1944: 128).

Ha oxkynupoBanHo¥i Tepputopun CeBepHoro KaBkaza, kKak W B APYIHX 3axBaueHHbBIX
perronax CCCP, ucCIosp30BajIuCh pas3IUUYHBbIE CPECTBA IMporaraHibl. Harucrckas mporaraszja
BOOOIIE OT/IMYAIach IMIUPOKUM IMPUMEHEHHEM TEXHHYECKUX CPEeJICTB, OCOOEHHO paJuo U KUHO.
Opnako Ha okkynupoBanHoU Tepputopun CCCP mcmosip3oBaHue pajlo 3aTPYAHSIOCH TEM, UTO
elle B Havajie BOMHBI COBETCKUE BJIACTU U3'bSIIU JINYHBIE PAIMOTIPUEMHUKH V HacesleHus. Kpome
TOTO, NP OTCTYIUIEHUH COBETCKUX BOMCK MHOTHE PaJuoy3Jibl ObLIU B30pBaHBI. TeM He MeHee,
OKKYIaHThl OPTaHMU30BAIN TPAHC/AIIAIO PaJUOIepenad uyepe3 Pajiioy3jbl U PEpOyKTOPH B
ropoJlax U KPYIHBIX HaceJEeHHBIX IyHKTaX, a TaKKe HCIIOJIb30BAJIN CIENHAIBHO 000PYy/0BaHHBIE
MalllUHbI ¢ TPOMKoroBopuresasiMu. B mae 1942 r. OKB npuHsAIO cHenuagbHyl0 HHCTPYKIIHIO
«Opra"usanus CayliaHusa paauoliepeiad B OKKYIHUPOBAHHBIX BOCTOYHBIX O0JIACTSAX», COIVIACHO
KOTOPOM IpeJiyIarajioch NMPUMEHATh apMeMCKylo pajuoanmapaTypy «B Te 4achl, KOI7Zla OHa He
HCIIOJIb3YeTCs JJISA CIIYKEOHBIX IeJIel », /ISl TPAHC/IAINY pyccKux mepenad (FOxenkos, 1969: 71).

Hcnosnbp3oBasiach Ha OKKynmupoBaHHOUW Tepputopuu CeBepHoro KaBkaza u ycTHas
Mporaral/ia — BHICTYIUIEHUS arUTaTOPOB, CHCTEMAaTUYECKOE PACIIPOCTPAHEHUE PA3JIUUYHBIX CTYXOB,
MpOBe/IeHre MHUTHUHTOB U coOpanuii. Ho Haunbosiee 3HAUUTEIBHYI) POJIb B KauyecTBe CpeACTBa
MpoIIaraHbl UTpaJia IevyaThb, 0COOEHHO Ta3eThl U JIMCTOBKU. OKKYIIaI[MOHHBIE BJIACTU CTPEMUIUCH
MaKCUMaJIbHO HCIIOJIb30BaTh COXPAHUBINEeCs Mourpaduyeckoe o0Opy/OBaHUE, 3aBO3UIIU
HeJIOCTAoIIe JleTAId U MexaHu3Mbl w3 ['epmanuu. CoryiacHO ITOZICYETAM OTEUECTBEHHBIX
rccesefioBaTesield, BCero HAa OKKYNHMPOBAaHHOM COBETCKON TEPPUTOPUHM H3ABajioOCh HE MeHee
300 raser Ha pyCCKOM, YKPaUHCKOM, OEJI0PYCCKOM, JIATBIIIICKOM U JAPYTUX s3bikax HapojioB CCCP
(FOnenkoB, 1969). YcTaHOBUTH 00Jiee TOUYHOE KOJIMYECTBO BCEX, M3/IABABIIUXCA OKKYHAIIMOHHOMU
aIMUHUCTpAIIEed TEePUONYECKUX HW3JIaHUM, HE IPEJICTaBJsAETCA BO3MOXKHBIM. YacTh U3 HHX
BOOOIlle He COXpaHWIach, a pa3pO3HEHHble CBeJeHHs 00 OCTaJbHBIX pa3OpocaHbl B
MHOTOYHCJIEHHBIX OQUITMATBHBIX OTYEeTaX HEMEIKUX YWHOBHUKOB, pa3BeJlbIBaTeIbHBIX
JIOHECEHUSIX U JIPYTUX JIOKYMEHTAX. BOJIBIIMHCTBO ra3eT BHIXOIUJIO OIUH Pa3 B HEZJEJIIO THPAXKOM B
5—10 TBIC. BK3eMIUISIPOB Ha IBYX M0JI0caX (TUPaKU OTAEIbHBIX U3JaHUN JIOCTUTAIN 100—250 THIC.
9k3eMIUIsIpoB). OCHOBHAsI Macca raser W3/laBajlach OT UMEHHM TOPOACKUX U PAMOHHBIX yIIPasB,
JIDyTUX OPraHOB MECTHOTO caMoyIlipaByieHus. Ho B peasibHOCTH BBIMTYCK MEYATHON MPOMYKITUH
KOHTPOJIUPOBaJIa OKKYIAIlMOHHASA aJAMHHHCTPAlls, B COCTaBe KOTOPOHM CYII[eCTBOBAJIU
CIIeIuaIbHbIE OT/IEJIBI IIPECCHI.

Ha oxkkymupoBanHOIi Tepputopun CeBepHoro KaBkaza w3gaBaiiCh: OpraH yIIpaBJI€HHsS
oypromucrpa r. PocroB-Ha-/lony «I'osioc PocroBa», opraH KpaeBoro yrparjeHus: CTaBpOIOJIbS
«KaBKka3ckuii BeCTHHUK», OpraH TOpOJickod ympasbl r. CraBpomosisi «Pycckas mpasma» (mosxke
nepernMeHOBaHa B «CTaBpPONIOJIBCKOE CJIOBO», 3areM — B «YTpo KaBkasa»), TaraHporckas
ropojickas razera « HoBoe cs10BO», opraH TOpOCKOU yrpassbl T. IlaTuropcka «IIaTuropckoe 3xo»,
opraH ympasyieHusa . MukosiH-IIlaxepa (B Hacrosiee Bpems — KapayaeBck) u HammoHasabsHOTO
komurera KapauaeBckoil o6Gsactu «CBobomubiii Kapauaii», opraH TOpOJICKOM yIIpaBbI
r. Eccentyku «3aps», opraH ympasieHus r. IIpukymcka «IIpUKyMCKUI BECTHHK» U JpYyTUe
ra3ersl.
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26 ceHTsA0pA 1942 T. B KpacHozape BbImien nepBblii HoMep raszetbl «Kybanp» — oprana
yrpasieHus Oypromucrtpa. Ee penmaktopom cran obpyceBmuii Hemern B.A. Hoppens (Tymxo).
BcocraB permaknuu BoLUIM IpernofaBaresd KpacHOZApCKOTO IearorudyeckKoro HWHCTUTYTa
H.A. fI6nonoBckmii, 0.A. MBanoB, f.C. KoGsioB, A.E. BeckpoBubiii, B.K. Oueper u napyrue.
B pepaknum CyliecTBOBaJIM OT/AE/Ibl: MECTHOM >KU3HU, BOEHHO-IIOJIMTHUYECKUU, DPEJIUTHO3HBIH,
XyJIO’KECTBEHHBIHM, YKDAWHCKHUHN, JINTEpaTypbl U HUCKyccTBA. I3 COTPYAHUKOB peAaKINU
B.A. Hopaenb Bmecte ¢ ropoackuMm OypromuctpoMm C.H. JIAmIeBCKUM TMBITAJICS OPTaHU30BATh
«OOIIIeCTBEHHBI IEeHTP» W (WInaa HAOKUCTCKOM MapTHUH, OJHAKO CKOMIIPOMETHPOBaI cebst
(brHAHCOBBRIMHM MaxXWHAITUSAMH U ObLT Ka3HeH. BMecTo Hero pemakropom cran H.A. A6;10HOBCKHT, a
rocsie ero orbeszia B Ojieccy — OBIBIINI peZlakTop KpaeBoro paauoBemianusa b.A. I'maseipun. ['azera
BBIXO/IJIA TPU Pa3a B HEZEII0 TUPAKOM B 5 THIC. SK3EMIUIAPOB. Bcero ObUT M37aH 41 HOMED,
rocyiefHui BoImes 3 deBpana 1943 r. C mekabpsa 1942 r. 4acTh MAaTepPHAJIOB HAa BTOPOU IIOJIOCE
revyaTasiach Ha yKkpauHcKoM s3bike (ExatepuHonap, 1993: 597; Kybans B rozsl, 2000: 509).

B Maiikomne B Iepuo; OKKyNaIlUM U3JlaBajach razeTa IO/ I0PEBOJIOIMOHHBIM Ha3BaHUEM
«Maiikorickas »ku3Hb». CHayasa pemakIuio Bo3miaBisl Oypromuctp H.B. IManmubun, 3aTem
penakropom cran II.JI. Kobucckuii. IlepBblli HOMep ras3eTbl BbIINIEJ 30 aBrycra 1942 T.,
MOCJIENHUM, 37-U — 14 AHBapsA 1943 r. B KpomoTkune nBakipl B HeNEJO, ¢ 30 CeHTAOpA 1O
Jlekabpb 1942 T., BBIXOAWJIO Ha JIByX mosiocax «HoBoe BpeMsi», pacCYUTAaHHOE HA JKUTEJIEH
KponoTtkunckoro, MipnHCKOTO, ApXaHTeabCcKOTro, BriceskoBckoro m HoBopoccHuiicKoro paioHOB.
B HoBouepkaccke usniaBasncsa « HoBouepkacckuii BeCTHUK», B ApmaBupe — «BectHuk Kybanu», B
Tuxopenke — «Bospoxaenne Kybanu», B ctanune KameHckoin — «Kazaubu ayMbI», B CTaHUIIE
CnaBsHckoU — «CTAHUYHUK ».

B razerax myOJMKOBaIUCh IIPUKA3bl U OOBABJIEHUS TEPMAHCKOTO KOMAaHZOBAaHHUA U
OKKyHaIlMOHHBIX Bjiacted, coobmenuss OKB o xome 0oeBbIX JelcTBUH Ha (poHTe,
IepernevyaTbiBaJIUCh CTAaThU U3 HEMEIKUX, SMUTPAHTCKUX M JPYIUX OKKYNAlMOHHBIX H3IaHUM.
[TeyaTanuch M COOCTBEHHBIE MAaTepHAIbl, DU STOM IO CBOUMHU (paMmwiInAMH OOBIYHO
IyOJIMKOBAJINCh CTAaThbU OTBETCTBEHHBIX PAOOTHHUKOB a/IMUHUCTPALUM, a OOJIBIINHCTBO aBTOPOB
CKpBIBAJIOCh 32 HWHHUIMAJIAMM WINM IICEBJOHMMaMH. MHOrue raseTbl Ha OKKYNHPOBAaHHOU
Teppuropun CeBepHoro KaBkasza BBIXOAWIN IIOJ €AUHBIM JeBu3oM: «Tpyxadinuecsa BcexX CTpaH,
o6benuHANTECh B 60pbOe TPOTUB OOJIbIIIEBU3MA ! »

Ha 3axBaueHHOU COBETCKOU TEPPUTOPUHU U3/1aBajIach U Apyras revaTHas NPOAYKIIUA: KHUTU
¥ OpOINIIOPHI, MPONAaraHUPOBABIINE HAIIMOHAI-COIUAIMCTUYECKOe MUPOBo33peHne («['utiep —
ocBobosuTenb», «Tpya B 'epmanum», «Amonsd I'utaep u netn», «f KUBy B HEMEIKOU cEMbe U
OYeHb CYACTIUB» U JPYTHE), PYCCKO-HEMEIIKHE CJIOBAPH, KaJeHIapHU. 3HAUUTETHHOE MECTO CPEIH
IeYaTHOW TPOAYKIIMM 3aHUMajla aHTHCEMUTCKas Jmreparypa («EBpelickuil  Bompoc»,
«ITpOTOKOJIBI CHOHCKHUX MYyAPENoB»). ['MTyiep yTBep:KAasi, YTO IMPOIAraHJa aHTHCEMUTH3MA —
«HEOOXOAMMOEe OpYKHe HAIIero IOJIUTHYECKOTO TOCIIOZICTBA BO Bcex crpaHax». OH Takxke
ropopu: «Ecym Obl eBpesi He CyI[eCTBOBAJIO, HAM HY»KHO ObLIO ObI ero BbiAyMaTh». IIIHpokyio
U3BECTHOCTD Iprobpesn ciioBa ['e66esibeca: «Bo BceM BUHOBATHI €Bper». AHTUCEMUTU3M BBICTYTIA
Ba)XXKHBIM CpE/JCTBOM MOOMJIM3AIUM MacC CHavala NPOTUB BHYTPEHHEro, a 3aTeM W IPOTUB
BHEIIIHEro Bpara (POCCHUUCKHUX «KH/I0-OOJIBIIEBUKOB» U «aHIJVIO-aMEPUKAHCKHUX IUTyTOKPATOB»),
II03TOMY OH IPOIIATaHANPOBAJICA U IOCJe YHUYTOKEHUS 3HAUUTEJIbHON YacTU eBPEeUCKOro
HacesieHUsA. B craThax u OpoIIOpax, N3/1aBaBIIMXCA HA COBETCKON OKKYIUPOBAHHOU TEPPUTOPUH
U IpUBO3UMBIX B Poccuio u3 I'epMaHUu, yTBEPKAAIOCh, UTO AaHTUCEMUTHU3M <«JKUBET B KaKIOU
apUICKON ceMbe» U TPEJICTaBJISIET COO0OH «IJIyDOKO HApOJHOE sBJIEHHE». EBpen OOBUHSIINCH B
CTPEMJIEHMH K BJIACTH, MOAYEPKUBAIACH CBA3h MapKCHU3Ma C €BPEHCTBOM, «Pa300/IadyaTiCh»
MIPOUCKHU cHOHU3MAa. Hepesko B MOZ0OHON JIUTEpAType BCTPEUAINCh CCBUIKHM M Ha POCCUMCKUE
Tpaguiuu («J{0CTOeBCKUH KaK UIE0JIOT aHTHCEMUTHU3MA» ).

Bcst m3maBaBmiascsi Ha OKKYIHPOBAHHOM TEPPUTOPUU JIMUTEpaTypa ObLIA TaK WIHM HHa4e
CBsA3aHA ¢ 3a7jayaMu mponarauzbl. Hanmpumep, «Kanenaaps 706poBoOJIbIIAa 1943 TOHa» COJIEPIKAIT
HeOOJIBIIINE TEKCTHI CIIEYIOIIENd TeMAaTHKU: « BosibIlieBu3M — Bpar pycckoro Hapoza», «CoBeTckas
MPOMBIIIJIEHHOCTh — TIOT, CJIE3bI U KPOBb TPyAAIuXcs», «Bmacts CoBeToB — mpaBuT CTaTHMH»,
«Otapix B garepsax HKB/I» u T. 1. «HapoaHsiil KajeH1aph 1943 rofja» OTKPHIBAJICA IOPTPETOM
l'utiepa, a 3akaHuuBaica kKapToi «HoBoil EBpombl». B HeM cozep:kauch MeIULIMHCKHE U
XO3ANCTBEHHBIE COBETHI, MEPHI BECOB U JIpyrHe MPAKTHUYECKUe CBeJIeHUS BMeCTe C IIeCEHHUKOM,
IIePKOBHBIM KaJIeHJIapeM, BKJIIOYABIIUM IIOCTBI U MOJIUTBBI, KDAaTKUM CaMOY4UTeJIeM HeMeIKOIro
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A3bIKA W pacckasoM O IaMATHBIX jaraXx. Cpeau HUX — IIepKOBHBIE IIPaBOCJIABHbIE U
MycCyJIbMaHCKHe IPa3/IHUKH, I00MJIEN POCCUICKOM UCTOPUH U KYJIBTYPBI 0 1917 T. (BKJIIOYAs JAThI
poxkaenus: Meana III, I1.A. Bazemckoro, A.B. CyBopoBa, M.M. XepackoBa), a Tak:Ke IaMsATHBIE
JIaThl HAI[UCTCKOM MCTOpPHHU (JaThl POKIEHUS HANWCTCKUX JUAEepoB, obpaszoBanmsa HCIAII,
MPUHATUSA MAPTUUHOU IPOTrPaMMBI, «0CBOOOkKAeHUA» Cy/IeT U 3aXBaTa APYTUX 3€MEJIh).

Ananu3 cozep:KaHus MPONAraHAUCTCKUX MAaTepUAJIOB IO3BOJIAET BBIJIEJIUTh TPU OCHOBHBIX
HaIpaBJIeHUs B PA3BUTHHU MIPOIIAraH/Ibl Ha OKKYIIUpoBaHHOU TeppuTopuu CeBepHoro KaBkaza:

1. Kpumukxa cmaaumckozo pexcuma. CpefcTBa NIpoIarafibl yTBep:KAalU, YTO
TOCIIOZICTBO OOJIBIIIEBUKOB COBEPIIEHHO pa3opuio crpaHy. Korga O0osbIeBUKH, «0OMaHYB
TPYZIOBOM PYCCKHUU HApOJ, 3aXBAaTHJIN BJIACTb», BMECTO MHUPA HAPOJbI MOJYUYHIN T'PAKIAHCKYIO
BOMHY, BMECTO CBOOO/IBI — «TSIXKKOE SIPMO IOPa0OIIeHUs», BMECTO Xj1eba — IMOCTOSTHHBIN TOJIOZ U
HUIIETY: «MBbI ObLTH paObl. MbI OBLIIH HUIIHEY.

B OKKymanMoOHHON IIpecce IOCTOSHHO ITOYEePKUBAJIOCHh, UTO OOJIBIIEBUKU DPa3BA3IU
HACTOSAIIYI0 BOHHY NMPOTHUB CBoero Hapoja: «Haj Hamu ObLI Bcerjia 3aHeceH KPOBaBBIA TOIIOP
HKB/I». Ocoboe BHHUMaHHE YAeNANOCh KOJUIEKTUBHU3AIMK M pacKyJauuBaHUIO, KOTAA Ha
CeseproMm KaBkase «He pydbsAMH, a peKaMU II0TeKJIa KPOBb», TEPPOP 0L [0 Ipefiesia, «ThICAYN
ONyXIIUX OT TOJIoZA JIIOJIEM PacCTPEeSMBAIM, CAKAJIU B TIOPBMBI, BBICEIJIN». IDTU COOBITUSA
3aCAYKWIN XapaKTEPUCTUKY «CaMOM IIOCTBIIHOM, caMON TEMHON CTpaHULBl B IeNu
OOJIBIIIEBUCTCKUX MPECTYIJIEHUI». Bripouem, pacckasbl O KeCTOKOCTH OOJIBIIIEBUKOB KAaCAJINCh HE
TOJILKO HEIAaBHETO IPOILIOTo. B razerax omuckiBasics yiep6, HaHeCEHHBIH HAPOAHOMY XO3SHCTBY
permoHa mnpu oTcTyiuieHun KpacHoi apmum, ImMyOJMKOBAJIUCh OT JIMIA OYEBU/IIEB COOOIIEHUSI O
paccrpesiax 3aKJIIYeHHBIX, IPOBOAUBIINXCA NpU OoTcTyiuieHnu opranamu HKBJ/I B Yepkeccke u
npyrux ropoaax CeBepHoro Kaskasza (Bsacth OosibiieBuUKOB, 1942; I'opribl, 1942; KaszauecTBo
BO3POJIUT, 1942).

Cnenmys ycTaHOBKaM HAIIUCTCKOM IIPOIIAraH/ibl, OKKYMAHTHl MOJYEPKUBAIN «eBpPENUCKUU
XapakTep» OOJIBIIEBUCTCKON BJIACTH, YTBEPIKAAIM, UTO «B HHTEPECaX HHTEPHAIMOHAJIHHOTO
KanuTaga u eBpeeB» CTaJWH M €ro IPUCHENTHUKY BBEPIVIM CTPAaHY B OeCLEbHYI0 M HEHYKHYIO
BOUHY. Pycckuil Hapos «He BHepBble IUIATUTCA CBOeU KpOBBIO 3a AaHIVIO-aMepUKAaHCKHUE
uHTepecbl». OHAKO, YyTBep:K/Jajla OKKyIAlMOHHAasA IIpecca, HECMOTPA Ha JUKTATypy U CHUCTEMY
ycrparieHuii O6oinoB KpacHoit apMuu paccTpeyiaMu, «KECTOKHMH CyaMH W 4yJIOBUIITHOU
cy1exxkoi», CTaIMH y>Ke IPOUTpasl BOMHY U3-3a COOCTBEHHBIX ITPOCUETOB U OIIUOOK. «BoIpl, He
JKeJlasi ZpaThCsA 32 UYyXKJble UM HHTEpPEechl, OpOCaloT Opy:KHWe U TOJIIAaMH CHAIOTCA B IJIEH.
CrasimHCKass KJIMKa OPraHU30BaTh JIBHEUIIYI0 0OOPOHY CTpaHbI HE CIIOCOOHA H... CTPEMUTCA
JIVIIb YIEPKaThCA Y BJIACTH... Opocas B O0OM... COBceM HeOOy4ueHHbIe, HacIeX COOpaHHbIe YacTu 0e3
Besikoro miaHa» (HAPA. @. P-1135. Om. 1. /1. 2. JI. 12, 15; CMepTh ciepeau, 1943).

CTpeMsACh TOJTHOCTHIO YHHYTOXKHUTH CJIEZbI «TOCIIOACTBA OOJIbIIEBHKOB» Ha CeBepHOM
KaBkase, OKKyIamvoOHHblEe BJIACTA CHOCWIM TMAMATHUKU, YCTAHOBJIEHHbIE B TOJIbl COBETCKOM
BJIACTH, CXKUTIM KHUTH, YHHUUYTOXKAJIU OUOIHMOTEKM © u30bI-uynuTaibHU. IloBceMecTHO
YHUYTOXKaNMWUCh mamMATHUKU B.M. JlenuHy. B uyacTHOocTH, OBbLI paspylleH NaMATHUK B ayJse
ITonexxykail Teyuexkckoro pailioHa, a Ha €ro IbejlecTajie COOpY:KeHa Bucesauna. B Apmasupe
OKKYTaHTBI TIepeBe3ii OPOH30BBIN MaMATHUK Ha MMPUOOPOCTPOUTENIBHBINA 3aBOJI IJIS IEPEIIABKH,
HO paboume crpsAtasu u coxpaHwiu ero (MBaHoB, 1967: 152, 156). Elickas ropojckas yrpasa
MIOpYYUJIa CBOEMY COTPYAHUKY U3BATh U «CHECTU B CKJIAJ] HA XpaHEHUE» BCIO «0OJIBIIEBUCTCKYIO
JIUTEPATYPy, UMEBIIYIOCA B YUPEXKJAEHUAX, opranusanusax u marazunax» (FAKK. @. P-498. Om. 1.
. 3.J1. 204).

2. Anoaozua deiicmseuit pyxkosodumeaneit I'epmarnuu, o6ecieunBIINX YCIOBUA JJIS
cBOOOHOTO pa3BUTHS HEMEIKOTO Hapoyia. B 'epmannu Takke «ObLIO TSKEJIO TPYAOBOMY HapOY,
IOKa BEJWKUHN BOXAb Anosibd ['MTyiep He BBITHAJ U3 CBOEH CTPAaHBI BCEX KAMUTAIMCTAYECKUX
SKCIUTyaTaTOPOB W HE BBEJ HAIMOHAI-COIUIHU3M». TakuM 00Opa3oM, B HYKHBIH MOMEHT B
HAI[UCTCKOM Mpormaraszie Ha OKKyIIPOBaHHOM TeppUTOPUU BHOBbD 3ByYaJIN
QHTUKANIUTAINCTUUECKHE U/IeH, XapaKTepHble /1J11 BpeEMEHU 3aposK/AeHus (amunsma.

Ony6simKOBaHHbBIE MIChMA U PACCKA3bl «BOCTOYHBIX PAOOUMX» U COBETCKUX BOEHHOILJIEHHBIX
YBEPSUIN B TOM, UTO I'epMaHusA ABJIAIACH «3aMeUyaTeIbHOU CTPAHOU, ¢ OUeHb XOPOIINMH JIIOJIbMU,
KOTODBIE JKUBYT 38KUTOUYHO» (HOCAT CANlOTH, €37AT I10 IIPeKPacHbIM JIOporaM, UMeIOT B KaK/I0M
noMe MebOesnb, XOJOJWIBHUKA U T. 1.). B razerax u [JOKyMeHTaJIbHBIX KHHOXPOHHUKAX
pacckaspiBasioch 00 ycrmexax B Pa3BUTUM HEMENKON HAyKH U KyJIBTYPhl, a Tak)Ke O IIOMOIIH,
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KoTopylo I'epmaHua ¥ HeEMIBI Beersia okasblBasid Poccru. B yacTHOCTH, 0TMeEYasoch, YTO UMEHHO
HEeMIIbI SIBJISUTHCH IIEPBBIMU yUeHbIMU Poccuiickoit akasemuu Hayk (HayuHble foCTIKEHUSA, 1942;
Y HEMEIKOTO KPeCThsIHUHA, 1943).

Hemano BHMMaHHA B MNPONAraHANCTCKUX MaTepUaaX y/eJATOCh OINHCAHUIO YCIIEXOB
BepMaxTa B BoiiHe. IIpu 5TOM cpeicTBa mpoIlaraHAbl HEOJHOKPATHO Npuberaam K NpsSMOK
Jle3nHOpPMAIUH U JIXKU, cOo00IIas, HallpuMep, O B3ATUM cHavyasa MockBbl U JIeHUHrpaza, 3aTeM
CrasmmHrpazia BoMCKaMu BEpMaxTa, «BOIPEKU UCTYIUIEHHBIM NpukazaMm CranuHa». [IpuBoguinchk
pacckaszpl O TMOpakeHHAX BOHcK coo3HuKoB CCCP Ha pyrux ¢poHTax, HAIMOHAIBHO-
OCBOOOJIUTEIPHOM /IBIKEHUU B AQHIVIMHACKUX KOJIOHHAX, HUCTOIIEHUH CHJI QHTUTUTIIEPOBCKOU
Kowmnuu. B TO ke BpemMsA OCyKJajlach «JDKUBAs CTAJIWHCKAas IMPOIAraHzia, HEOZHOKPATHO
TTOBTOPSIBITIAsi 3HAKOMYIO BceM 0acHIO 0 TOM, 4To ['epMaHUs XO4eT MOPaOOTUTh PYCCKUN HAPOJI».
CIutonTHOM «HAIION JIOXKBIO» OOBABJIAINCH PACCKA3bl COBETCKUX ITPONAraHucToB o I'epmanuy,
TAXKEJIOM IOJIOKEHHNH COBeTCKUX BoeHHOMIeHHbIX (HAPA. ®. P-1135. Om. 1. /1. 2. JI. 9, 23, 41).

3. IIpu3vie k¥ compydHuuecmey U azumayus 6 NOOOepPIHCKY meponpusmuil
«HO0B8020 Nopsadka». «Tenepp Hama Azpirefickas 06s1acTh 0CBOOOXKIAEHA OT KJellell KpacHOTo
JIpaKoOHa, OHA CBOOO/IHO B3/I0XHYJIa U IPUHUMAETCA 32 YCTPOUCTBO HOBOM CUACT/IMBOM KU3HU», —
yTBepkAana «Malkonckas »Ku3Hb». OKKYHNAHThI NPU3BIBAIN JKUTEJIEU MPUCTYIUTh K YOOpKe
yporkasi, paboTe Ha NPENNPUATHAX U YUpeKIeHHsAx: «HeMelnkwil coiiaT 7laeT CBOK KPOBb H
JKU3HB /IS HAIllero 0CBoO0kAeHus. [IoMOru Tl eMy CBOUM TPYAOM ! ».

Ocoboe BHUMaHME B HAIMCTCKOM IpOMAaraHjie yAeasIoch OTIPABKE COBETCKOTO HACEJIEHUSA
Ha paboty B ['epMaHMIO, OCYIIIECTBIEHHUIO arpapHOi pedopMbl PozeHOepra u ApyruM HeMEIKUM
npeobpaszoBanusim Ha CeBepHoM KaBkasze. 6 nexabps B CraBpomosie, a 20 fekabps 1942 T. B
KpacHopape mpomnuin KpaeBble 3eMeJIbHbIE Che3/Ibl. Ha HUX IPOBO3IJIAIIANICA «HOBBIA MOPSAOK
3€MJIETIOJIH30BAHUS», COTJIACHO KOTOPOMY BMECTO KOJIXO30B CO3/IaBAJIUCh «OOITUHHBIE XO3SIHCTBA»
B KauecTBe IIePeXO/IHOTO 3Tala K eAMHOJINYHOMY X03AHcTBY. Ha yniax MHOTUX rOpo/ioB BUCEIH
IUIAKaThl ¢ U300paKEHWEeM PYCCKOTO KPECThSHWHA CO CHONIOM M Haamuchio: «®ropep man mHe
zemitio» (HoBoe Bpemsi, 1942; MalKkorckas »KH3Hb, 1942; YTpo KaBkasza, 1943). Kurtenu
MPU3BIBAJINCh K COTPYAHUYECTBY C HEMENKUMH BOWCKaMU /i OOpbOBI C NIapTH3aHAMH.
B pacnipocTpaHABIINXCA CpeU HaceJIeHUsA JIMCTOBKAX KaXKJOMY KUTeJII0, BbIIaBIlIeMy IapTHU3aHa,
HeMeIlKOoe KOMaH/I0BaHue 00elano Hajiesl 3eMJIU U JIeHeXKHOe BO3HarpakJeHue, pa3Mep KOTOporo
pasyinyasics B pa3HbIX palioHax.

[Ilupoko  MpOMaraHAUPOBAIOCH  CO3/IaHUE  «JI0OPOBOJIbUECKUX»  (OPMHUPOBAHUH,
Pa3bACHSINCH UX [IEJIH, IPUBOAUIIUCH PACCKA3BI O BCTYMUBIINX B HUX JIIOAAX (cM.: KpuHKO, 2004;
Cherkasov, Smigel, 2013). Bo MHOTrHX TazeTax GbIIO OMyOJIHMKOBAHO 3asdBJIeHHe ocHoBaTens POA,
reHepas-jerTeHanTa A.A. BiacoBa, B KOTOPOM TOBOPHJIOCh O HEOOXOAUMOCTH «CBEPTHYTH
KpoBaByl0 aumKrarypy CrasimHa, >KUAOB U /J1aTh HAPOJy TIOJHOCTBIO BOCIIOJIb30BATHCA
3aBOEBAHUSIMH HAIMOHAIBHON PEBOJIIOIUM M BCEMH TEMH IPaBaMU, PaJIi KOTOPBIX OH IIIEeJ HA
PEBOJIIOLINIO0 U COBEPIINJ ee». TeKCT 3asBJIeHUs PAaCIPOCTPAHAJICA M B KadyecTBe OT/IeJIbHBIX
JILCTOBOK.

3HauyNTeJIbHOE MeCTO B HAIJMCTCKOW IIpoIaraH/ie OTBOJIMJIOCH «IIOOIIPEHNI0 HAITMOHAIBHBIX
CTpeMJIEHUI» OT/eJbHbIX HapoJioB. B «Bo33BaHMM K TrpakJaHCKOMy HacesieHuto KaBkasza»
yTBepK/anoch: «['epMaHCcKas apMusa U ee COI03HUKU MPUIIUIN K BaM He KaK opaboTUTesNH, a KaK
0CBOOOJIUTENN BCeX KAaBKA3CKUX HAPOJOB OT HEHABUCTHOTO BaM OOJIBIIIEBUCTCKOTO ApMa». B aTom
JIOKyMeHTe, KaK ¥ BO MHOTUX JPYTUX OOpallleHUsX K HaceJIeHUI0, IPOBO3IJIAIIaJI0Ch HA4aI0 HOBOM
’ku3HU: «MBI HECeM BaM IIPaBO HAa COOCTBEHHOCTh, YHHUTOXKEHHE KOJIXO3HOTO CTPOsi, CBOOOIY
TpyZla, CBOOO/IHOE Pa3BUTHE HAIMOHAIBHOU KyJIBTYPHI U cBOOOAY BepoucrnoBemaHusi» (HAPA.
®. P-1135. Om. 1. /1. 1. JI. 9).

B mpukaszax BOEHHOr0 KOMAHOBAaHWS HEOJHOKPAaTHO TOBOPUWJIOCH O HEOOXOUMOCTU
OTHOCUTBCA K KuTesisiM KaBkaza Kak K «JAPYy3bsIM HEMEIKOTO HApOoza», PaCIyCTUThb KOJIXO3bI,
yBaKaTh 4YeCTh TOPCKOU JKEHINVHBI, PEJIUTHO3HBbIE UYBCTBAa, MPaBO COOCTBEHHOCTH, Pa3BUBATh
HAIlMOHAJIPHbIE peMecjia U KaBKa3ckue A3bIKH. OKKYNaHThl ITOKPOBUTEIBCTBOBAIM UCJIAMY,
BOCCTAHABJIMBAJIM U OTKPHIBAJIN HOBble MeueTH. II[IMpOKYI0 H3BECTHOCTH IMOJIYYWUJIU MPUHATHE
ucjamMa KOMAaHAYIONIUM 1-B TaHKOBOUW apMueill reHepasioM (oH MakeH3eHOM U BO3BeZleHUe
l'utnepa B panr «Bemukoro Mmama Bcero KaBkaza». OkkynmanuoHHas Iipecca aKleHTHpOBasa
BHHMMaHUe Ha HemokopHocTu KaBkaza MockBe, HEOJTHOKpAaTHO oOpainasach K JipaMaTUYeCKUM
coOpiTuAM KaBkasckoll BOWHBI: ABMKeHUI0 IllaMuis, KOJIOHU3ATOPCKOM MOJIUTHKE Iapu3Ma,
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repeceyieHUI0 uepKecoB. [Ipu 3TOM yTBep:K[ajoch, YTO TepMAaHCKasA apMUsA JIUIIb «CJIeyeT IO
msiTaM» 3a OTCTYIABIIMM BparoM, He WMesl IeJId «II0pabOTHTh KaBKa3ckue Hapoxabl» (KaBkas,
1942).

Crpemsch BHECTH PacKoJj B OTHOIIEHUSA MeEXIy Pa3HbIMU HapogaMu KaBkasza, HallUCTCKUeE
UAEO0JIOTH TBITAJIUCH I0KA3aTh POACTBO MPOUCXO0KJAEHUSA OCeTUH W repMaHIleB. BriepBble H7er0 0
CXOJICTBE fA3bIKA U OObIYAaeB repMaHIIEB U OCETHH BbIcKazasa 0apoH A. ¢oH lakcrrayseH ele B
cepenuHe XIX B. [1o3:ke Ha Hee onmUpaICch TPeOOBAHUS OTTOPKEeHUs OT Poccuu obs1acTell K ceBepy
oT YepHOro MOps, BbICKa3aHHbIE TPYNIION TeépMAHCKUX UMIlepraanucToB Ha pybexke XIX—-XX BB.
ITocne 1917 r. 3Ty ujel0 0Oe3yCHENIHO IBITAINCH HCIOJH30BATh MPEACTABUTEIN OCETHUHCKOMN
smurpanuu A. Kogzaes u I'. BaeB, ctpemuBIzecs, TakuM 00pa3oM, I0Ka3aTh CHUJIy ¥ MOTYIIIECTBO
ocetnud. Ho ona Bo3poamiacek B Hamuctckoi ['epmanuu. @. Pum B komMmeHTapum kK «lcropun
MoHrosioB» II. Kapnuau HazBajs oceTMH MOTOMKaMu rotoB, a B. Illysbll B 0JHOM U3 KypHaJIOB
TOJIKO OCETUH M3 BCeX KaBKa3IleB UMEHOBAJI apuiickuM HapoaoM (Kokues, 1944).

Croco6cTBOBATh PACKOJTy MEK/TY IPEJICTaBUTEISIMU Pa3HbIX HapoAoB KaBkasa nonkHa ObLia
U HOBasg aJMUHHUCTPATHBHO-TEPPUTOPHAJIbHAsA CTPYKTypa, HpeasiaraBinascsi PoseHOeprom B
paMKax TaK Ha3bIBA€MOI'O «KaBKa3CKOTO SKCIIepUMeHTa» U BKJIIOYaBIIas pas/esieHre peruoHa o
HaIMOHAJIBHOMY IIpU3HaKy. Po3eHOepr TpebGoBasI OT repMaHCKOTO pyKOBO/icTBa Ha KaBkase TakTa,
BHUMATEJILHOCTH, IIPUCIIOCOOJIEHHsI, a TAKKE XOPOIIIEero 3HAHUs UCTOPHUH U MIPUBBIYEK KABKA3CKUX
HaposoB. OH mpejaraj paspeliuTh TOpLiaM HOIIEeHHe XOJOJHOTO OpYy:KHUf, a B OTHeJIbHBIX
cay4dasx — v orHecTpesibHOTO (TAP®. @. P-7445. Om. 2. /1. 99). OTaenbHbIE JINCTOBKHU BBIITYCKAIHUChH
Ha KaBKAa3CKUX A3bIKax M IpelHa3HAYAJINCh KaK JJIi MECTHBIX JXKUTeJiel, TaKk U JUIA COJAaT
HaIlMOHAJIBHBIX (popMupoBanuil KpacHoi apmun.

B To ke BpeMs OKKyHaHTBl JIeMOHCTPHUPOBAJIU CBO€ pPACIOJIOKEHHE K Ka3audecTBy,
MIOAYEPKUBAJII €r0 IPEBOCXOACTBO Tepesl TOPCKUM HaceJieHHEM, O0elaad BOCCTAHOBUTH
COCJIOBHBIE TIPHUBWJIETUM Ka3aKOB U CO3/IaTh 0coboe «Kazauybe TrocyAapcTBo». IIbITasch
HUCIIOJIB30BAaTh B CBOUX IIeJIsIX WJ/IEI0 BO3POXKAEHHUs Ka3adyecTBa, OKKYHAaHThI BOCCO3JAJIM Ha
CeBepHom KaBka3ze oT/iesibl BO TJIaBe C aTaMaHAMMU.

O BO3BpallleHUd K CTapbiM, JIOPEBOJIIOIMOHHBIM  MOPAAKAM  JOJDKHO  OBLIO
CBUJIETEJILCTBOBATh IIOSIBJIEHHE YNpaB W OyproMHUCTPOB, THMHAa3WWd U IIOJIUIIUH, BBEJEHUE
obparmenus «rocroza». lopoickue U padiOHHBIE YIPaBbl TEPEUMEHOBBIBAIN YJIUIBl H
HaceJIeHHbIE IYHKTHI, BO3Bpalllasg UM JOPEBOJIONMOHHBIE HazBaHusA. CraHuie JIeHHHTPaJCKOU
BO3BpaTWJIN TpeKHee Ha3BaHWe YMaHCKOW. B Maiikone ysiuny KpacHOOKTSIOPBHCKYIO
nepeuMeHoBau B CazoBymo, Jlennna — B Kiyonyto, [Iposterapckyio — B Kyneueckyto, [ITnoHepcKyto
— B MuxaisioBckyio, CoBeTcKyo — B AjlekcaHIpoBckyo, K. Mapkca — B Odwuriepckyto. B cranute
[IIxypuHCKO¥ OBLIN TTepEeMMEHOBAHBI 18 yJIHI| U mepeyakoB. [Ipu 3TOM B YMCIIO 3amperieHHbIX
MomaJIi He TOJIbKO TaKue Ha3BaHUA yuaul, Kak JlenuHa, ByaenHoro, KamuauHa, JHresbca,
OxTsA0pbCKast, HO U TPaaUIIMOHHbIN 11 KyOanu Tononum KpacHas (ysuiia Oblia leperMeHOBaHa
B Becenyto). Ilepeysnok ToBapumeckuii cran JIpyxeckum, a yiuna Ilaprtusanckas — KueBckoit
(Ky6ans B rozip1, 2000: 561).

[To MHEHHMIO HEKOTOPBIX OTE€UECTBEHHBIX UCCIIE0BATEIEH, TIPOTIAaTaH/la OKKYIIAaHTOB, MPEXKIE
Bcero, ObLJIa HaIIpaBJieHa Ha CeJIbCKOe HaceJIeHre, CIUTaBIneecs 60ee HHEPTHBIM U PEJIUTHO3HBIM
(FpunueB, 1983). OmHako wW3y4YyeHHE IPOIATAHAUCTCKUX MAaTepPUAJIOB, WCIIOJIb30BABIINXCS
OKKyHalMOHHBIMHU BiiacTsAMU Ha CeBepHoM KaBkase, mOATBep KIaeT BBIBOJ IPYTUX UCTOPUKOB O
nuddepeHIIPOBAHHOM XapakTepe IpomaraHibl B 3axBaueHHbIX oOsactsax (MBnes, FOnmeHkoB,
1941—-1944: 129). B kadyecTBe OOBEKTOB IPOMATAHAUCTCKOTO BO3AEHCTBUS BBIJEJISINUCH TaKUe
TPYIIIbI, KaK pabourie U KpecThbsiHe, TOPIbI U Ka3aKH, MOJIO/IE’Kb U BEPYIOIIHE, UHTEJUIUTEHIUS U
pykoBogdAmas snuta. Tak, B rasere «MalKomnckas >XU3Hb» 3a7lJaudl CTPOUTEIBCTBA «HOBOTO
MOPsAJIKa» CBA3BIBAJIUCH C OOpa30BaHMEM HOBOTO «BEAYIIETO CJIOS HApo/Aa», MOAYEPKHBAIACH
cneruduKka MpobdseM, CYIIECTBOBABIINX B PA3BUTUH OT/EJHPHBIX COIUATBHBIX CJIOEB COBETCKOTO
obmrectBa. KpecThiHUH JOJKEH OBITh OCBOOOK/IEH OT «KOJIXO3HOTO pabCTBA M PACIOPSIKATHCSA
IUIOJIAMUA CBOEro CBOOOJIHOTO Tpyza». Paboumit — MaTepuasibHO obeclieueH W IIOCTaBJIEH «B
KYJIBTYPHbIE€ OBITOBBIE YCJIOBUS KU3HU». VIHTEJUTUTEHITUA JIOJIPKHA CITY>KUTh He TTapTUH, a HapO/Iy,
UMeTh CBOOOZy HAyYHOW MBICJIH, BO3MOYKHOCTH JIJII 3HAKOMCTBA C MHOCTPAHHBIMH HAYYHBIMU
noctwxkenusamu (Kyaa uaru, 1942). CrneruanibHble MPOTAraHINUCTCKUIE MAaTEPHUAIBI aIPECOBAINCH
JKeHIIIMHAM U JIEBYIIIKAM 3aXBaueHHBIX paiioHOB (Opormropsl «KeHmuHa B 'epmanum», JUCTOBKU
«Kak jKUBYT jKEHIITUHBI B ['epMaHUm» U IpyTHE).
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Jlerom 1941 r. I'e66esnbe, omupasich Ha ykazaHusi ¢ropepa u cuurtas, yrto Hapoasl CCCP
CJTUIIIKOM HU3MEHHWJIHCh 32 TOJbl COBETCKOH BJIACTH, BO3paskasl IPOTHB MIPUMEHEHHA «IIePKOBHOU
WIN TapcKou mpomaranapl» (PxkeBckas, 1994: 208-299). Ilosike B03006J1aaji0 CTpPEMJIEHHE
HCIIOJIb30BaTh BCe BO3MOJKHBIE CPEJICTBA ITpOIaraHibl. 20 aBrycra 1942 r. B CraBporiosie ObLIO
OopraHu30BaHO BpeMeHHoe EnmapxuasibHOe yrpapiieHue. 3a BpeMsi OKKynanuu B CTaBpOIIOJIbCKOM
Kpae ObLIO co3/tlaHOo 60 HOBBIX mpuxonoB (Boukapesa, 1992). Ha tepputropuu KpacHomapckoro
Kpasg II0 yKa3aHHUI0O HEMEIIKOTO BOEHHOTO KOMEHJAHTa OTKPBLIOCh OKOJIO 200 IIepKBed u
MOJIUTBEHHBIX JIOMOB (/10 OKKYIIaIlU¥ JIEHCTBOBAJIO 7), BOSHUKJIO 0OJiee 20 CEKTAaHTCKUX OOIIUH
(bamrTHCTOB, METOBUCTOB, €EBAHTEJIMCTOB, IATHUAECATHUKOB U IPYTHX). Bo MHOTHX ceslaXx U CTaHUIIaX
CeBepHoro KaBkasa B iepKBU mepezeatd Kiayobl. [I0CKOIbKY CBAIEHHOCTYKUTEIENH He XBaTaJIO,
UX O0A3aHHOCTH HEPEAKO IOPYYayId  HCIOJHATh CBETCKUM JIMIIAM. B cTaHUIE
CrapoHuKecTeOIMEBCKON OMIOM CJIYKWJI OBIBIIUE ¢oTorpad u Oyxrairep parnorpebcorosa, B
craHunie MapbsHCKON CBsIIEHHUKA NpHBe3sud u3 KpacHomapa, a JbAKOHOM CTajl MECTHBIH
koxo3HuK (ExkatepuHozmap, 1993: 598; KybaHsb B rozisl, 2000: 562, 611).

Cnemyer OTMETHTb, UYTO PEJUTHO3HAas JEATEJIbHOCTh B  OIPEJEIEHHOW CTeleHU
croco6CcTBOBaJIa y/IOBJIETBOPEHHIO IyXOBHBIX OTPEOHOCTEH kuTesell perroHa. C caMoro Hayasa
BOWHBI 3/IECh TOJIyYHJIM IIUPOKOE PACIPOCTPAaHEHHE JIUCTOBKH PEIUTHO3HOTO COJEPIKAHUA,
rajlaHusi, BOpPOKOa, UYTO CBU/IETEJILCTBOBAJIO O PA3BUTUHU JIMYHOCTHBIX PEJTUTHO3HBIX
TIpe/ICTaBJIEHUH IIPH 3arpere Ha opranu3oBanHyio peauruio (FAKK. @. P-1544. Om. 1. /1. 10. JI. 1—
3, 31-34). B ycimoBusx Hemocratka MHGOPMAIMU O CyAbOE POAHBIX M OJU3KHUX Bepa MOMOorasa
MIEPEHOCUTD TSIKECTU U cTpasilaHus. OHAKO OKKYIIAHThI CTPEMUJINCDH HCIIOIb30BaTh PEJIUTHO3HYIO
JIeSITeJIbHOCTh B COOCTBEHHBIX HMHTEpecaX, CBA3BIBAJIM €e ¢ 3aJadyaM{d  IIpOIlaraH/bl.
OKKynamuoHHBIE BJIACTH CAHKIIMOHUPOBAJIM Ha3HAaUeHHE JAyXOBEHCTBA U MPSAMO HAIPaBJISIU
OT/IEJIbHBIX CBAIIEHHOC/TY)KUTEJIEH 1A TPOU3HEeCeHHWs mpomoBenei. Tak, 1o mpockbe
oypromuctpa Kpacuomapa C.H. JlsAmieBcKOro OB OTCIY:KEH TOPIKECTBEHHBIH MOJieOeH B
l'eoprueBckom xpame (ExaTepuHozap, 1993).

11 OKTAOpPA 1942 1. B Malikone B AsiekcaHapo-HeBcKol IepKBH OTC/IYKUJIA MAaHUXUIY «II0
yOMeHHBIM, 3aMy4eHHbBIM M IOTHOIIMM B 3acTEeHKax M JiarepsX IPaBOCJIABHBIM XpHICTHAHaM, a
TaK>Ke 110 BOMHAM, JKU3Hb CBOIO IIOJIOKHMBIITUM Ha 1oJie 6paHu, 3a 0CBOOOKIeHUe Hallell PoguHbI
oT OOJIBIIIEBUCTCKOTO HMra». Ilepes ee HauasoMm 6JiarounMHHBIA 0. IleTp mpou3Hec IPONOBENb, B
KOTOPOM HAIIOMHUJI IIPUCYTCTBOBABIIIUM «O CTPAIIIHBIX TOHEHUsX U yyKacaxX TEPPOpa, KOTOPHIMHU
JKUZIBI 1 KOMMYHHCTBI MyYIJIH Harry PoauHy». 3aTeM ¢ KpaTKHUM CJIOBOM BBICTYITHJI OyPrOMUCTD
H.B. ITayinbwuH, mpu3BaBIINK MOJIUTHCA 3a TEX, KTO «3a HAC IPOJIUBAET KPOBb, 32 HAIIIUX OpaTheB-
repMaHIieB». B 1mepkBu ObL1 HayaT cOOpP ITO’KEPTBOBAHUI «B II0JIB3Y PAHEHBIX PYCCKHUX COJI/IAT»
(Bcenmenckag maHuxuaa, 1942).

I[To BOCIIOMHHAHUSAM OYEBHU/IIEB, OKKYIIAI[MOHHBIE BJIACTH 3allpelnaad paboTaTh B JHHU
IIEPKOBHBIX IMIPAa3JHUKOB, a 3a COOJIIOZIeHNEe IIEPKOBHBIX OOPAAOB (KpelleHus, BeHYaHUs)
MIPEAOCTABJISIIN IIPABO ITOMoJIa 6eJIofl MyKH U JIpyrue npuBwiernu. B cenax PocroBckoit o6siactu
00s13aTeJIbHOMY KpEIIEeHHUI0 MOAJIeKaau JeTH ¢ 10 JeT. CTapocThl TINATEJIHHOTO YUHUTHIBAIU
HaceJIeHUE, YKJIOHABINIEECS OT IIOCEIeHUs] IePKBEH W WCIIOJHEHUS PEeIUTHO3HBIX OOPS/IOB.
Ha HoBblI# T0/1 «IIOJTUIIHSA U JIECATCKHE XOWIH 0 ABOPaM U 00A3bIBAJIA BCEX UATH B IIEPKOBb U
MOJIUTBCSI 3a MMoOemy Hemenkoro opyxusi» (PTACIINU. ®. 69. On. 1. [I. 619. JI. 11; II/THUKK.
®. 4372. Om. 1. 1. 23. JI. 123).

[IpITasich MpUBJIEUh MPEACTAaBUTEIEN PA3IUUYHBIX CJIOEB HAceJIeHUs, OKKYTIaHThI CO37IaBaJIk
JIUTEpAaTypHble ¥ arpoHOMHYECKHE KpPYKKH, CEJIbCKOXO3SIMCTBEHHbIE U ITPOMBIILIIEHHBIE
oOiecTBa, OTKpBIBAJIM Kade, BapbeTe, OWIbApAHBIE, KIyObl. B KpacHomape My3bIKaJIbHOE
VUYWJIMINE JaBajl0 KOHIIEPTHI JIJII TePMAHCKOTO KOMaHAoBaHUs. B ropome pabotanu
JipaMaTHYeCKUH TeaTp U TeaTp-BapbeTe, Kak coobOIasia rasera «KybaHb», ¢ COBEPIIIEHHO HOBOH
IIPOrPaMMOI, BKJIIOUABIIEH BOJAEBHJIN M «J’Ka3-TOJUI», a Takyke KuHoTeaTp «Kosoce» m Teatp
MHWHHATIOP, B KOTOPHIE IIyCKAJIM TOJIBKO HEMIIEB. B Keyie3HOA0POKHOM KiIyOe u B Kiyoe «ITyTh kK
KOMMYHHU3MY» €3KEIHEBHO YCTPAUBAJINCh TAHIIBI JJIsI HEMIIEB U «OIPATHO OJETHIX TPAKIAAH».
[Tox HabmonenneM  OepJIMHCKOTO — XyZo)KHMKa [epmke u  mpodeccopa [amOyprckoro
YHUBEPCUTETA, apXeosiora Mareca BeJUCh «BOCCTAHOBHUTEIbHBIE PAOOTHI» B XYAOKECTBEHHOM WU
HUCTOPUKO-KpaeBemueckoMm mysesx (ExarepuHozap, 1993: 598; Kybanb B rozbl, 2000: 460). Ha
npexxHeM Mecre, Ha CeHHOM pBIHKE, BBICTYNaJl IIUPK, B IPOTPAMME yYacCTBOBAIU apPTHCTHI-
sunyThl (Ky3pMeHKo, 1975).
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B Maiikone paboTajl rOpOJICKOH TeaTp, a TaK:Ke KHHOTeaTphbl «['urant» u «YaapHuk». B Hauase
STHBaps 1943 T. B apMaBUPCKOM TeaTpe [paMbl U KOMEIUH COCTOSIaCh IpeMbepa Ibechl «BirymaHua
Murtpuopa». PaboTamu KMHOTeaTphl, OKa3bIBABIIKE COBETCKHE W HeMellkue GuibMbl: «Bce mis
Inopun», «XO0JOCTALKOE X035UCTBO», «IlepBoneuatHuk MBan ®emnopoB», «Har mpemnogaBarenb —
neBymka» u apyrue (Bectauk Kybanu, 1943). B cranuiie AGMHCKOH K POXK/IECTBEHCKHM ITPa3/THUKaM
OKKYTIAHTBHI CO3/Ia/Ii CTPYHHBIA KPY:KOK U OasieT, KOTOphle Pa3ydyuBaid HEMEIKUEe MTeCHHU, TAHIbl U
AQHTHUCOBETCKHE YACTYIIIKUA «JJIsI pas3BJeUyeHUs» HEMEIKMX W PYMBIHCKHX COJIZIaT. B KpPY:KOK
JIOOPOBOJIPHO BOIIUTH, Kak COOOINAJIOCh B JIOKJIQMHOU 3amucke B paiitkom BJIKCM, «Hambosee
OTCTAJIBIE B IIOJIMTHYECKOM OTHOILIEHHH, JIETKOMBICJIEHHBIE U BOOOIIE HENOCTOMHBIE» KOMCOMOJIKA
(IJTHUKK. @. 4372. Om. 1. /1. 23. JI. 107). B ropogax OTKphIBAIUCH KYPChI TI0 H3YUEHHIO HEMEITKOTO
sI3bIKa, TIPU3BAHHBbIE OXBATUTh, B TEPBYI0 OUepeb, STHUUECKUX HeMIeB. B wactHOCTH, B Matikore
yHTepirypMmdropep CC P. KianH 00s13a1 BcexX HEMIIEB C 14 JIET, He BJIQJIEBITUX HEMEIIKUM S3bIKOM,
TOCEIATh 3aHATUA KypPCOB JIJIs B3POCIIbIX (MalKoIcKast JKU3Hb, 1942).

HeomHOKpaTHO OKKyIIAITMOHHBIE BJIACTH B MPOIATaHIUCTCKUX IEJIAX MPUOEraau K MpsMbIM
danbcuduranmuam. OKKyHaHTbl 00BABWIN KUTeIAM KpacHomapa, UToO yepe3 ropoj MpOCyenyeT
HECKOJIPKO ThHICAY IUIEHHBIX KpacHOApMEHIEB, pa3pellnB HaCeJeHHWI0 OKa3aTh MM IIOMOIIb
MPOIOBOJIbCTBHEM. [IOBEpUB, Tpa’k/laHe BBIILIM C MPOAYKTaAMU Ha YJIUIBI, HO BMECTO KOJIOHHBI
COBETCKHMX BOEHHOIUIEHHBIX IMOSBWJINCh MAIIMHbI € PaHEHbIMU HEMENKUMHU COJIIaTaMH.
OpraHuzoBaHHass KHHOChEMKA JIOJDKHA ObLIa IIPOWJIIIOCTPHPOBATH «TEIUIYIO BCTPEUy»,
YCTPOEHHYI0 COBETCKHUMH JIIOABMHU cosijaTaM BepmaxTa (MIBaHOB, 1959: 33). 25—26 ampessa 1943 T.
BO BpeMs IacxXajJbHOU ciy:k0bpl B HoBopoccuiicke HeMIIbI OOCTPEsISIIM BCce TOPOJCKUE IEPKBH,
COOOIITUB TI0 PAJINO U B ITeYaTH, YTO 3TO COBEPIIIMIA COBETCKUE BOMCKA.

4. BeiBOaBI

Takum o6pa3oM, HEMEIKIE BONCKA U UX COIO3HHUKHU HCIIOJIb30BAIN B 3aXBaUEHHBIX paliOHaX
CeBepHoro KaBkaza mMpOKHUM Kpyr IpONaraHAUCTCKUX CPEeACTB U MeToJIoB. TeM He MeHee,
HeMellKoe KoMaszoBaHue, 10 cioBam B.K. Iltpuxk-llItpukdenpna, 3aHHMAaBLIErocs
opraHmusanuel ImponaraHfibl Had OKKyIUPOBAaHHOM COBETCKOU TepPUTOPUM, CTOJIKHYJIOCH C PAIOM
pobsieM B laHHOU cdepe. TpyAHOCTH BO3HUKAIN yiKe IIPU CO3/IaHIU He0OXOAMMBIX MaTEPHATIOB.
B yactHoctn, ¢dunbm «Kocrosomkar», nzobpakaBIIMK cTaxaHOBCKyI0 cucremy Ttpyaa B CCCP,
COBETCKHe 3pUTeJIN He NMPUHUMAJIU BCepbhe3 U Pe3K0 KPUTUKOBAIM 3a COJlepKaHue, (ablInuBoe
OCBEIlleHHE COBETCKUX YCJIOBHH JKU3HHU, HETPAMOTHOCTb pelKuccepa U TPyObId aHTHCEMHUTU3M.
OpnHako IaBHasI MpobJieMa 3aK/II09aIach B HEBO3MOXKHOCTH YKA3aTh «SICHYIO IMOJTUTUYECKYIO 11€JTh
repMaHckoro npasuresibcTBa B Poccun» (IIITpuk-IlITpukdensar, 1993: 157—158).

B nonecennu HauasnpHuKA noauiiuu u CJl o mosokenuu Jieq Ha CeBepHOM KaBkasze OCeHBIO
1942 T. YKa3bIBAJIOCh, UTO HA HACTPOEHHE MECTHBIX JKHUTEJIEH 0COOEHHO OTPUIIATEIHLHO IEHCTBOBAJIA
Pa3HUIIA MeX/Ay IPONaraHUuCTCKUMU JIO3YHTaMU U JIeNCTBUTEILHOCTBIO. Kpome Toro, B pe3ysibrare
JIENCTBUH MapTU3aH HaceJIeHWe YyBCTBOBAJIO «YIPO3Yy CBOEH KU3HH, HMYIIECTBY, 0GE€30I1aCHOCTH,
TEPSJI0O YBEPEHHOCTh B OTHOIIEHUAX C HeMeUKUMH Boiickamu». CBOIO poJib UTpaid u
IIPOTUBOIOJIO}KHBIE PACIOPSKEHUA PA3INYHBbIX CJIY>KeOHbIX WHCTAaHLIUM, a Takke «HEYMHOe
MOBeZIeHre HellO/Ir0TOBJIEHHBIX B HAIIMOHAJIBHOU MTOJIUTHKE HEMEIKUX IIEPCOH», KOTOPOe OMpayaio
WJIY pa3pylIayio «CO3/IaHHbIe OTHOIIeH JTIoBepusi» (HeusBectnas Poccus, 1993: 353—354).

HoBple npomaragjucrckyue MeTOAbl HAILIM IIpUMEHEeHHe U B JIDYTUX 3axBadyeHHbBIX
COBETCKHUX 00s1acTaX. 18 fexabps 1942 r. cocrosiach KOHGEpPEHIA HAYaIbHUKOB ON€PAaTUBHBIX
THUJIOB BOUMCK M MHpeACTaBUTENEed IeHTPAJIbHBIX BOEHHBIX YIIpaBJIEHUM, OTBETCTBEHHBIX 3a
poBeZieHne paboT Ha OKKYITUPOBAHHON TEPPUTOPUH, C YIACTHEM COTPYAHUKOB MHUHHCTEDPCTBA 11O
JleJlaM BOCTOYHBIX OKKYIHUPOBAHHBIX Teppuropuit. Ha Hell o6CyKganuch IIpeasiaraBIIdecs
Po3eHOeproMm MepompHUATHSA MO MOBBINIEHHUIO MPOU3BOJIUTEIHFHOCTH TPYAA COBETCKUX TPa’K/IaH.
[IpencraButeny BepMaxTa 3asABUJIM, UTO TePMAHCKasA apMUs HYXK/JIaeTcs B MOAIEPIKKe HaceJleHUs
OKKYIIMPOBAaHHBIX PAHOHOB /Il BOCIIOJIHEHUS IOTE€Ph JIMYHOTO COCTaBa BOMCK U OOpPHOBI C
MMapTU3aHCKUM JiBIKeHHeM. lloaTomMy Ha KOH(epeHIUM IIpejJjlarajoch BbIIBUHYTH SCHYIO
MOJIUTUYECKYIO IIeJIb /I COBETCKOTO HAceJIeHUsl, a TakKyKe IOUTU Ha BpeMeHHble YCTYIIKH B
OTHOIIIEHWU K HEMY, B YAaCTHOCTH, Pa3pEIINTh yJacTue KUTeJIed B yIpaBJIeHUU, BOCCTAHOBUTH
YaCTHYIO COOCTBEHHOCTD Ha 3€MJII0, YIIYUIIUTh CUTYaI[UIO C TUTAHUEM.

VY:ke nocsie nopakeHus noj CTaluHIPAJOM IIpeJCTaBUTEIM MUHHCTEPCTBA IIPOIAraH/ bl U
reHepaJIbHOTO 1ITaba CyXOIyTHBIX BOMCK BBIIBUHYJIN U0 U3JIOKUTH OOEIaHie «OCBOOOK/IeHUSA
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oT GoJipllIeBU3Ma W BOCCTAHOBJIEHHS TPAKIAHCKUX IPaB U cBOOOA» B 0cO0OM «IIpoOKIaMaIiuu
¢dropepa» k coBeTckoMmy HacesieHuio. OxHako 'mTiep kareropmuecku otBepr ee (Mrosiep, 1974:
260—262). Tem He MeHee, ['e0bebc B CEKpPEeTHON HWHCTPYKIHMH OT 15 ¢eBpaisi 1943 T.,
Pa30C/IaHHOU OKKYIIAIIMOHHON a/IMAHUCTPAIlUU U BOMCKAM B KauecTBe PYKOBO/ICTBA K JIeHiCTBUIO,
MOYEPKHYJI HEZIOIyCTUMOCTD IIPOIIaraH/ibl KOJIOHU3AaTOPCKOU nonuTuku I'epmanuu. MHCTpyKIusa
MpeANrChIBajia B YCTHBIX pedyax U BBICTYIUIEHHAX B Ie4aTH He Ha3bIBAaThb «BOCTOYHBIE HAPOJbI»
«KUBOTHBIMH» U «BapBapaMu», He MyOJIMKOBAaTh MAaTepHAJIOB O T€PMAaHU3AINU, COKPAIIEHUU U
repecesieHU coBeTCKOoro HaceeHus (Besmkas OtedecTBeHHas1, 1998: 330—331).

B cepenmHe 1943 T. B DyYKH COBETCKOM BOEHHOW pa3BeAku momnasa Opormropa «Kak
HCIIOJIb30BaTh PYCCKOTO UesIOBeKa /1s1 60phOBI ¢ O0JIbIIeBUKaMU ». B mpeamOyJsie roBOPUIOCH, YTO
OT TIOBEJIeHUs CoJilaT Ipu oOOpalleHud ¢ MECTHBIMU JKUTEJISIMH BO MHOTOM 3aBUCUT
«OKOHYaTeJIbHOE pellleHre BOCTOYHOU IpobsieMbl». YUTOOBI IPHUBJIEYh PYCCKOTO 4YeJIOBEKA,
CJIEJIOBATIO «YZIEJIATh €My BHHMAaHUe, M 3TO IO3BOJIUT eMy yOeUThcs B HAIlEM IPEBOCXOICTBE.
A, ybequBIINCh B 5TOM, OH OXOTHEE IO3BOJIUT YIPABIATH coboii». /lasee, B 20 maparpadax
U3JIaTJINCh IPaKTUYeCcKHe PeKOMeHJalluy 10 IAHHOMY Bolipocy. Hanpumep, oT cosiiat Bepmaxra
TpeboBasoch 130eraTh CaMOBOJIBHBIX W3BATHH MPOAYKTOB INEPBOM HEOOXOAMMOCTH, He
ynoTpebaATh HENPUCTOUHBIX CJIOB M KECTOB II0 OTHOLIEHUWIO K JIeBYIIKAM U JKeHIIUHaM, He
pa3BelInBaTh KAPTHHOK C N300pakeHreM TOJIBIX JKEHIIUH, TaK KaK PYCCKOe HacesJeHue «001asaer
CTPOTMMH HpaBaMU W CJleJlaeT MAaJIOJIECTHBIM BBIBOJ, O TBOEH CEMEHHOHN KU3HU U 000 BceM
HeMeIlKoM Hapoze» (JIeBuH, 1986: 64—65).

Ha oxkkynupoBanHoii Tepputopum CeBepHoro KaBkasa HCIOJIB30BaJIUCh PA3JINYHBIE
MPOIIaraH/INCTCKUE CPEACTBA, HO peIllalollee 3HAYeHHEe WMeJd IeYaTHble, 0COOEHHO IIpecca,
BBINOJIHABIIAA, HAPAJY C IPUKAa3aMHU U 00BABIEHUSIMH, POJIb IJITABHOTO UCTOYHHUKA O(PUIIHATIbHOU
uHpopMauu. AHaIN3 OKKYNAIlMOHHOU Mpecchl IOKa3aj, YTO B OCHOBe IPOIIaraHZbl JiexKaja
KPUTHKA COBETCKOTO PEXMMa, 0cob0e BHUMAaHUE YZEANIOCh TPATHIECKUM COOBITUAM COBETCKOU
ucropud. IlosuTHKe COBETCKOM BJIACTM IPOTUBOIOCTAB/IAJIINCH JIEUCTBUA T'ePMaHCKUX
pykoBojuTesiel. HacesieHre NpH3bIBaJIoch K COTPYAHUUYECTBY € OKKYIAHTAMH JUIfl YCIIEIIHOTO
Pa3BUTHUA peTrHOHa.

V3yuyeHre NCTOUHUKOB CBUJIETEIbCTBYET O TOM, YTO IpOIAaraH/la OKKyrnaHToB Ha CeBepHOM
KaBkaze wumena puddepeHIUPOBaHHBIA XapakTep, ObUIa AaKTHBHA, pPENINTENbHA, JaXe
arpeccuBHa, MHOTHE BBbIIBUTaeMble JIO3YHTM — IOHATHBI U JIOCTYIHBI HacesieHHIo. CTpemsch
00eCcreuynTh MOAAEPIKKY PA3JIUYHBIX COIUATBHBIX CJI0€B, OKKYIAIIHOHHBIE BJIACTU HCIIOJIb30BAIH
pPa3JINUHBIE CPEJICTBA U MPHUEMBI: HMOOLIPSAIN PAa3BUTHE HAI[MOHAJIbHBIX M PEJUTHO3HBIX UYBCTB,
BO3POK/IUIN CTapble TMOPAAKN U YHUUTOXKAJIU COBETCKYI0 CHMBOJIMKY, O0€IIaIN JINKBUIUPOBATh
KOJIXO3bI B CO3/IaTh YCJIOBUS JIJIsI CBOOOTHOTO Pa3BUTHSA PETHOHA.

YpoBeHb opraHu3anuy HaIUCTCKOM mpomnaraspl Ha CeBepHoM KaBkase cyliecTBEHHO BBIPOC
[0 CPAaBHEHUIO ¢ Ha4YajioM BOWHBI. B pe3ysbTare yacTh HaceJeHUs 3aXBaU€HHOU TEPPUTOPUH, B
YCIIOBUSAX OTCYTCTBUS WHOH wWHGOOpPMaNWy, oOKaszaiach oA ee BiausgHueM. Heobxoammo
COIJIACUTBCA C MHEHUEM OTeueCTBEHHBIX MCTOPUKOB O TOM, YTO «BJIUSIHHE BpPaKeCKOH
IIpOTaraH/Ibl He CJIe/lyeT MePEOIIeHNBAaTh, HO HeJIb3s U HeZlooleHuBaTh» (MBieB, KOneHkoB, 1941—
1944: 152—-153). B To ke Bpemsa pasBuTHe HanucTcKoW mpomaraHabl Ha CeBepHoMm KaBkaze
CTOJIKHYJIOCH ¢ psAZoM TpyaHocTel. Coobienus o B3aTiuu MockBbI 1 CTaIMHIPa/ia OIIPOBEPTAIUCH
JINCTOBKaMU MMapTU3aH U NOANOJIBIIUKOB. [IponaraniucTckie opraibl UCHBITHIBAIN HEOCTATOK B
000pyZOBaHUHM, Ka/IpaX, XOPOIIO BJIaJieBIINX A3bIKaMu Hapo/1oB CeBepHoro KaBkasza. Ho riiaBHOM
MPUYMHON HEBBICOKOU Ppe3yJbTAaTUBHOCTH HAIMCTCKOM IpOIAaraHibl OKa3ajicsd caM XapakTep
TePMAHCKON TOJIUTUKH B 3aXBaueHHBbIX oOsacTax. OpHako I'MTsiep BBICTYIAJ KaTerOpUYeCcKH
MIPOTHUB JIIOOOTO «CMATYEHUS» OKKYIMAI[MOHHOM IMOJIMTUKU. B MTOre HAIMCTCKasi MpoliaraHaa Ha
CeBepHoM KaBkase He MOTJIa JOOUTHCS BBITIOJTHEHUS TIOCTABJIEHHBIX TTepe] HEN 3a/1a4.

JInTepaTrypa

Boukapesa, 1992 - boukapesa 3.B. OkkynanuoHHas nosuTuka gamucrckoi 'epmanuu Ha
CeepHoM KaBkase. / ABroped. aucc... Kaga. ucT. Hayk. KpacHozmap, 1992.

Benukas OreuectBeHHass, 1998 - Bemukas OteuecTBeHHass BOHMHA 1941-1045. BoeHHO-
ucropudeckue ouepku. M.: Hayka, 1998. Kuura Bropas. [Iepesnom. 502 c.

Bectuuk Kybanu, 1943 - Bectauk Kybanu. 1943. 10 sHBaps.

104




—— Propaganda in the World and Local Conflicts, 2014, Vol. (2), Is. 2 ——

Byacth 60JIBIIEBUKOB, 1942 - Bytacth 60JibiieBuKOB Ha Kybanu // MalKoOICKAs KU3HbB. 1942,
18 OKTAOpS.

Bcenenckas manuxuza, 1942 - Bceenenckasa nanuxmaa // Malkomckas »KU3HB. 1942.
15 OKTSIOpSI.

I'AKK — I'ocynapcTBeHHbIN apxuB KpacHogapckoro kpas.

T'AP® - I'ocynapcrBenHbI apxuB Poccuiickoit @ezepanym.

lepmimreiin, 1996 - I'epuwumeiin P.D. BoiiHa, kKoTopyio Beiurpan I'mtiep / Ilep. ¢ aHIL
CmouseHck: Pycud, 1996. 608 c.

T'utnep, 1992 - 'umaep A. Mos 6opwba / Ilep. ¢c Hem. Amxabaza: T-OKO, 1992. 587 c.

TForyn, 2004 - I'oeyn A. Yepubiii PR Anonbda I'utiepa: JJokyMeHTHI U MaTepuasibl. M.:
Jkcemo, Aysa, 2004. 416 c.

Topupl, 1942 - Topupl! 3HaliTe 0 KPOBaBOM paclpaBe YEKHUCTOB HAJI BAIIMMU OpaThsaMu //
Maiikorickas KU3Hb. 1942. 18 OKTAODA.

I'punmueB, 1983 - I'pudHes B.M. Bopbba COBETCKOTO KpECThSHCTBA IIPOTHB HEMEIIKO-
damucTcKkuX OKKYIAaHTOB (Ha BpeMeHHO OKKynupoBaHHOUW Tepputopuu PCOCP). Jucc... 1-pa
ucropuyeckux Hayk. M., 1983.

HamuueB, 1973 - /lawuues B.M. BaHKpPOTCTBO CTpaTerMu TepMaHCKOTO Qalmsma.
Ucropuueckue ouepkH, IOKyMeHTHI 1 MaTepuainbl. M.: Hayka, 1973. T. 2. C. 193—-196.

Exarepunonap, 1993 - Exatepunogap — Kpacuozmap. /IBa Beka ropoja B jatax, coOBITHS,
BOCIIOMUHaHUAX... MaTtepuassl k Jleronucu. Kpacaomap: KpacHogapckoe KHIKHOE U3/aTeIbCTBO,
1993. 800 c.

Kykos, KostyH, 2014 - Kykos /[.A., Koemyn H.H. AHTHCEMUTCKas MpoIarasja Ha
OKKynupoBaHHBIX Teppuropusax PCOCP. M.: PEK, HIIII «XosokocT», 2014. 351 C.

WBaHoOB, 1959 - Heanos I'.11. B Teuty Bpara. MamikoI: Aipirelickoe KHM>KHOE U3/aTeTbCTBO,
1959. 191 C.

WBanoB, 1967 - Heanos I.II. B rompl cypoBbix wucneiTanuil. KpacHomap: KHukHOe
U3/1aTeJIbCTBO, 1967. 302 c.

Usnes, HOnenkos, 1988 - Henes H.A., FOdenxos A.®. Opy:KHEM KOHTPIIPOIATAH/IbI.
CoBerckas Ipollarasjia cpeiu HaceseHus okkynupoBaHHOU Teppuropuu CCCP. 1941-1944. M.:
Mpbiciab, 1988. 285 c.

Kagxkas, 1942 - KaBkas — ouar 6ecrniokoiictBa // HoBoe cs10B0. 1942. 28 aBrycra.

KaszauectBo BO3poauT, 1942 - KazauectBo Bo3poauT posHyio Kybans // MalikoncKas KU3Hb.
1942. 18 OKTAOPsI.

Kamio, 1990 - Kamtio A. Byatyromuii yemoBek. ®utocodus. [Tomutuka. MckycerBo / Ilep. ¢
¢dp. M.: I[lommtusaat, 1990. 415 C.

Koxkwues, 1944 - Koxues /. O6 omgHO¥ (amucTckoi (anbcudpuKauu UCTOPUU OCETHH //
Hcropuueckuii ;xypHas. 1944. Kaura 2—3. C. 43—47.

Komkos, 1965 - Komkos K./I. Uneonornueckuit ppoHT Benmukoit OteuecTBeHHON BONHBI //
Bompocs! ucropuu. 1965. NO 5.

Kpusnko, 2004 - Kpunko E.®. Komnaboparuonusm B CCCP B rozpr Besnkoit OteuecTBeHHOM
BOIHBI U €ro u3yuyeHue B poccuiickoii uctopuorpaduu // Bormpock! ucrtopuu. 2004. N2 11. C. 153-163.

Kyb6aup B rozapl, 2000 - Kybanb B rompl Benukoin OTeueCTBEHHOW BOWHBI 1941—1945.
PaccekpeuenHble JOKyMeHTbI. XpOHUKA coObITHH. KHUra 1. XpoHUKA COOBITHH 1941—1942 TT.
Kpacnopap: luanaszon-B, 2000. 816 c.

Kyna naru, 1942 - Kyna uaru? // Malkomnckas KU3Hb. 1942. 15 OKTSIOPSI.

Kyspmenko, 1975 - Kysvmenxo T. TpeBoxkubie Tpombl // IlapTusaHckue ObLIH.
Bocriomunanus kKyOaHIeB — mapTudaH Benukoi OrtedyecTBeHHOU BOWHBL. KpacHomap: KHmkHOE
W3/1aTeIbCTBO, 1975.

JleBuH, 1986 - JlesuH M. 3anuckui BOEHHOTO KOPPECIIOHAEHTA. 2-€ u3A., Aom. M.:
MockoBckuii pabouwnii, 1986. 287 c.

Maiikorckas »K1u3Hb, 1942 - MalKoIICKas )KU3Hb. 1942. 15 OKTAOPS.

Mrosutep, 1974 - Mwanep H. BepmaxTt u okkymanus (1941—-1944). M.: Boenusnar, 1974.
388 c.

HAPA — HannoHanpHbIH apxuB PecniyOuku Aspires.

Hayunble fmoctmkeHus, 1942 - HayuHble JOCTH:KEHUS B 00JIACTH KYJBTYPhI pacTEHUH B
l'epmanuu // HoBoe c/10BO. 1942. 26 ceHTAOPS.

105




Propaganda in the World and Local Conflicts, 2014, Vol. (2), Is. 2 ——

Heussectnaa Poccus, 1993 - HeusBectHasa Poccusa. XX Bek. M.: MoCKOBCKOe TopojcKoe
oObeHEHNE apXUBOB, 1993. KHura ueTBepTas. 512 c.

HoBoe Bpems, 1942 - HoBoe BpeMsi. 1942. 30 CeHTsOps.

PT'ACIIN - Poccuiickuii rocyapCcTBEHHBIN apXUB COLMATIBHO-TIOJIUTUYECKON NCTOPUH.

PxkeBckas, 1994 - Pacescikan E.M. I'e66esnbe. [lopTpeT Ha doHe nHeBHHKA. M.: Ci10BO, 1994.
384 c.

Cmepth crepenu, 1943 - CMmepTh cliepenu — mmyss c3aau // MaWKoICKas KU3HB. 1943.
1 SsHBapAI.

«CoBepIeHHO ceKpeTHO», 1967 - «CoBepiieHHO cekpeTHO! ToJsibKO 1A KOMaHAOBaHUA!».
Crparerus darmucrckoit ['epmannu B BoiiHe mpotuB CCCP. M.: Hayka, 1967. 752 c.

TepHoBckuii, 1972 - Tepuosckuii FO. B mmeny // Poxpenme POA. IlpomaraHaucTsl
Bynbxaiine — JItokeHBanbze — [labenopda — Puru. Cupaxkyssl: [B.1.], 1972.

Y HEMEeIKOTO KPeCTbsIHUHA, 1943 - Y HEMeIKOro KpecThsIHUHA // MaWKOIICKas KU3Hb. 19043.
1 AHBApPA.

¥YTpo KagBkasa, 1943 - Yrpo KaBkaza. 1943. 18 mas.

XMeNbHULIKUHN, 2010 - Xwmeavnuuxuit /[.C. Hamucrckas npomnaranga mpotuB CCCP.
Marepuasipl U KOMMEHTapUU. 1941—1945. M.: IleaTpnoaurpad, 2010. 351 C.

JIHUKK — [leHTp AOKyMeEHTAITUN HOBeUIel necropun KpacHozapckoro kpas.

[Itpuk-llItpukdensar, 1993 - IlImpux-IlImpuxgenvom B. Ilpotus Cramuna u 'utiepa.
I'enepas Bnacos u Pycckoe OcBoboauTennbHOE JIBrKeHue. 3-e usa. M.: IToces, 1993. 440 c.

OnenkoB, 1969 - FOdenkos A.®. Ilomuthyeckas paboTa IapTUM CPeAN HaceJeHUs
OKKYIIMPOBAaHHOU COBETCKOU TeppuUTOpuu (1941—1944). ABToped. Auce... A-pa UCT. HAyK. M., 1969.

OnenkoB, 1971 - Koeuxoe A.®. Ilosutudeckas paboTa MapTHU CpPeaW HaceeHUs
OKKYIIHPOBAaHHOU COBETCKOM TEPPUTOPUH (1941—1944 TT.). M.: MbIC]B, 1971. 360 C.

Cherkasov, Smigel, 2013 - Cherkasov, A., Smigel, M. (2013) Vlasovites and policemen as a
phenomenon in the Great Patriotic War period through the eyes of the workers and peasants' red
army fighters. Bylye Gody. (3), 29: 4-9.

References

Bochkareva, 1992 - Bochkareva Z.V. Okkupatsionnaya politika fashistskoi Germanii na
Severnom Kavkaze [Occupation policy of Nazi Germany in the North Caucasus]. / Avtoref. diss...
kand. ist. nauk. Krasnodar, 1992.

Velikaya Otechestvennaya, 1998 - Velikaya Otechestvennaya voina 1941-1945. Voenno-
istoricheskie ocherki [The great Patriotic war of 1941-1945. Military-historical essays]. M.: Nauka,
1998. Kniga vtoraya. Perelom. 502 s.

Vestnik Kubani, 1943 - Vestnik Kubani. 1943. 10 yanvarya.

Vlast' bol'shevikov, 1942 - Vlast' bol'shevikov na Kubani [The power of the Bolsheviks in the
Kuban] // Maikopskaya zhizn'. 1942. 18 oktyabrya.

Vselenskaya panikhida, 1942 - Vselenskaya panikhida [The Ecumenical requiem] //
Maikopskaya zhizn'. 1942. 15 oktyabrya.

GAKK - Gosudarstvennyi arkhiv Krasnodarskogo kraya [The state archive of Krasnodar
Krai].

GARF - Gosudarstvennyi arkhiv Rossiiskoi Federatsii [The state archive of the Russian
Federation].

Gertsshtein, 1996 - Gertsshtein R.E. Voina, kotoruyu vyigral Gitler [The war that Hitler won]
/ Per. s angl. Smolensk: Rusich, 1996. 608 s.

Gitler, 1992 - Gitler A. Moya bor'ba [My struggle] / Per. s nem. Ashkhabad: T-OKO, 1992.
587s.

Gogun, 2004 - Gogun A. Chernyi PR Adol'fa Gitlera: Dokumenty i materialy [The black PR of
Adolf Hitler: Documents and materials]. M.: Eksmo, Yauza, 2004. 416 s.

Gortsy, 1942 - Gortsy! Znaite o krovavoi rasprave chekistov nad vashimi brat'yami
[The Highlanders! Be aware of the bloody massacre of Cheka over your brothers] // Maikopskaya
zhizn'. 1942. 18 oktyabrya.

Gridnev, 1983 - Gridnev V.M. Bor'ba sovetskogo krest'yanstva protiv nemetsko-fashistskikh
okkupantov (na vremenno okkupirovannoi territorii RSFSR) [The struggle of the Soviet peasantry

106




e — Propaganda in the World and Local Conflicts, 2014, Vol. (2), Is. 2

against the Nazi invaders (in the temporarily occupied territory of the RSFSR)]. Diss... d-ra
istoricheskikh nauk. M., 1983.

Dashichev, 1973 - Dashichev V.I. Bankrotstvo strategii germanskogo fashizma. Istoricheskie
ocherki, dokumenty i materialy [The bankruptcy strategy of German fascism. Historical essays,
documents and materials]. M.: Nauka, 1973. T. 2. S. 193-196.

Ekaterinodar, 1993 - Ekaterinodar — Krasnodar. Dva veka goroda v datakh, sobytiya,
vospominaniyakh... Materialy k Letopisi [Ekaterinodar — Krasnodar. Two centuries of the city in
dates, events, memories... Materials to Annals]. Krasnodar: Krasnodarskoe knizhnoe izdatel'stvo,
1993. 800 s.

Zhukov, Kovtun, 2014 - Zhukov D.A., Kovtun II. Antisemitskaya propaganda na
okkupirovannykh territoriyakh RSFSR [Anti-Semitic propaganda in the occupied territories of the
RSFSR]. M.: REK, NPTs «Kholokost», 2014. 351 s.

Ivanov, 1959 - Ivanov G.P. V tylu vraga [Behind enemy lines]. Maikop: Adygeiskoe knizhnoe
izdatel'stvo, 1959. 191 s.

Ivanov, 1967 - Ivanov G.P. V gody surovykh ispytanii [During the severe trials]. Krasnodar:
Knizhnoe izdatel'stvo, 1967. 302 s.

Ivlev, Yudenkov, 1988 - Ivlev I.A., Yudenkov A.F. Oruzhiem kontrpropagandy. Sovetskaya
propaganda sredi naseleniya okkupirovannoi territorii SSSR. 1941-1944 [By the weapon of
counter-propaganda. Soviet propaganda among the population of occupied territory of the USSR].
M.: Mysl', 1988. 285 s.

Kavkaz, 1942 - Kavkaz — ochag bespokoistva [Caucasus — the focus of concern] // Novoe
slovo. 1942. 28 avgusta.

Kazachestvo vozrodit, 1942 - Kazachestvo vozrodit rodnuyu Kuban' [The Cossacks will revive
the native Kuban] // Maikopskaya zhizn'. 1942. 18 oktyabrya.

Kamyu, 1990 - Kamyu A. Buntuyushchii chelovek. Filosofiya. Politika. Iskusstvo
[The rebellious person. Philosophy. Policy. Art] / Per. s fr. M.: Politizdat, 1990. 415 s.

Kokiev, 1944 - Kokiev D. Ob odnoi fashistskoi fal'sifikatsii istorii osetin [About one of the fascist
falsification of the history of the Ossetians] // Istoricheskii zhurnal. 1944. Kniga 2—3. S. 43—47.

Komkov, 1965 - Komkov K.D. Ideologicheskii front Velikoi Otechestvennoi voiny
[The ideological fronts of the great Patriotic war] // Voprosy istorii. 1965. N 5.

Krinko, 2004 - Krinko E.F. Kollaboratsionizm v SSSR v gody Velikoi Otechestvennoi voiny i
ego izuchenie v rossiiskoi istoriografii [The collaboration in the USSR during the great Patriotic
war and its study in the Russian historiography] // Voprosy istorii. 2004. N© 11. S. 153-163.

Kuban' v gody, 2000 - Kuban' v gody Velikoi Otechestvennoi voiny 1941-1945.
Rassekrechennye dokumenty. Khronika sobytii. Kniga 1. Khronika sobytii 1941-1942 gg. [Kuban
during the great Patriotic war of 1941-1945. Declassified documents. Chronicle of events. Book 1.
A chronicle of the events of 1941-1942]. Krasnodar: Diapazon-V, 2000. 816 s.

Kuda idti, 1942 - Kuda idti? [Where to go?] // Maikopskaya zhizn'. 1942. 15 oktyabrya.

Kuz'menko, 1975 - Kuz'menko T. Trevozhnye tropy // Partizanskie byli. Vospominaniya
kubantsev — partizan Velikoi Otechestvennoi voiny [The disturbing trails // the guerrilla epics.
Memories of Kuban — partisans of World War II]. Krasnodar: Knizhnoe izdatel'stvo, 1975.

Levin, 1986 - Levin I. Zapiski voennogo korrespondenta [The notes of a war correspondent].
2-e izd., dop. M.: Moskovskii rabochii, 1986. 287 s.

Maikopskaya zhizn', 1942 - Maikopskaya zhizn'. 1942. 15 oktyabrya.

Myuller, 1974 - Myuller N. Vermakht i okkupatsiya (1941—-1944) [The Wehrmacht and the
occupation (1941-1944)]. M.: Voenizdat, 1974. 388 s.

NARA - Natsional'nyi arkhiv Respubliki Adygeya [The national archive of the Republic of
Adygeal].

Nauchnye dostizheniya, 1942 - Nauchnye dostizheniya v oblasti kul'tury rastenii v Germanii
[The scientific achievements in the field of culture plants in Germany] // Novoe slovo. 1942.
26 sentyabrya.

Neizvestnaya Rossiya, 1993 - Neizvestnaya Rossiya. XX vek [Unknown Russia. XX century].
M.: Moskovskoe gorodskoe ob"edinenie arkhivov, 1993. Kniga chetvertaya. 512 s.

Novoe vremya, 1942 - Novoe vremya. 1942. 30 sentyabrya.

RGASPI - Rossiiskii gosudarstvennyi arkhiv sotsial'no-politicheskoi istorii [Russian state
archive of socio-political history].

107




Propaganda in the World and Local Conflicts, 2014, Vol. (2), Is. 2

Rzhevskaya, 1994 - Rzhevskaya E.M. Gebbel's. Portret na fone dnevnika [The Gebbels.
The portrait on the background of the diary]. M.: Slovo, 1994. 384 s.

Smert' speredi, 1943 - Smert' speredi — pulya szadi [The Death in front — a bullet from
behind] // Maikopskaya zhizn'. 1943. 1 yanvarya.

«Sovershenno sekretno», 1967 - «Sovershenno sekretno! Tol'ko dlya komandovaniya!».
Strategiya fashistskoi Germanii v voine protiv SSSR [Top secret! Only for the command!".
The strategy of fascist Germany in the war against the Soviet Union]. M.: Nauka, 1967. 752 s.

Ternovskii, 1972 - Ternovskii Yu. V plenu // Rozhdenie ROA. Propagandisty Vul'khaide —
Lyukenval'de — Dabendorfa — Rigi [In captivity // the Birth of the POA. Propagandists To The City
Centre Luckenwalde — Dabendorf — Riga]. Sirakuzy: [B.i.], 1972.

U nemetskogo krest'yanina, 1943 - U nemetskogo krest'yvanina [The German peasant] //
Maikopskaya zhizn'. 1943. 1 yanvarya.

Utro Kavkaza, 1943 - Utro Kavkaza. 1943. 18 maya.

Khmel'nitskii, 2010 - Khmel'nitskii D.S. Natsistskaya propaganda protiv SSSR. Materialy i
kommentarii. 1941—1945 [Nazi propaganda against the Soviet Union. Materials and comments.
1941-1945]. M.: Tsentrpoligraf, 2010. 351 s.

TsDNIKK - Tsentr dokumentatsii noveishei istorii ~Krasnodarskogo kraya
[The documentation center of the contemporary history of Krasnodar Krai].

Shtrik-Shtrikfel'dt, 1993 - Shtrik-Shtrikfel'dt V. Protiv Stalina i Gitlera. General Vlasov i
Russkoe Osvoboditel'noe Dvizhenie [Against Stalin and Hitler. General Vlasov and the Russian
Liberation Movement]. 3-e izd. M.: Posev, 1993. 440 s.

Yudenkov, 1969 - Yudenkov A.F. Politicheskaya rabota partii sredi naseleniya
okkupirovannoi sovetskoi territorii (1941—-1944) [The political work of the party among the
population of the occupied Soviet territories (1941-1944)]. Avtoref. diss... d-ra ist. nauk. M., 1969.

Yudenkov, 1971 - Yudenkov A.F. Politicheskaya rabota partii sredi naseleniya okkupirovannoi
sovetskoi territorii (1941-1944 gg.) [The political work of the party among the population of the
occupied soviet territories (1941-1944)]. M.: Mysl', 1971. 360 s.

Cherkasov, Smigel, 2013 - Cherkasov, A., Smigel, M. (2013) Vlasovites and policemen as a
phenomenon in the Great Patriotic War perlod through the eyes of the workers and peasants' red
army fighters. Bylye Gody. (3), 29: 4-9.

VK 94(47)
Hamucerckaa nponarangaa Ha Cesepaom KaBkase: ¢hopMbI 1 METOABI
EBrennii ®enoposuu Kpuuko?:*

a THCTUTYT COIUATbHO-9KOHOMUYECKUX M TYMaHUTAPHBIX UCCIEI0BAHUH
IOxHOTO HaywyHOTO ITeHTpa Poccuiickoil akazeMuu HayK, Poccuiickas @eneparnus

AnHoTamuA. OKKyoallMOHHbIE BJIACTU CYUTAJIM IMpONAaraHay Ba)KHEWUIIUM MeTO/I0M
ylpaBJieHus 3axBaueHHOU Tepputopueit CeBepHoro KaBkasza. Ha mponaraszy Bo3siarajiach 3a/lauu
o0ecrieuynuTh JIOSAJIBHOCTh HACeJIeHUs, CO37]aTh COIMAJIBHYI) OIOpPY OKKYIIAIIMOHHOMY DPEXUMY.
OcymecTBIeHUIO IpOIIaral/ibl IPeAIIecTBOBaja cepbe3Has U JJINTesbHasA MOJATOTOBKA, CO3/IaHUe
CHEIUATBHBIX  IMPONAraHUCTCKUX OpraHoB, pa3paboTKa MPOrpaMM  IPOMATaHAUCTCKUX
MeporpusATid. K mpomaraaucTckoil paboTe cpenu HaceJleHHs 3axBayeHHBIX obJracren
MIPUBJIEKAIMCH IPAKTUYECKU Bce KaJIpbl OKKyIAIMOHHOHN afiMuHucTpanuu. Ho ee addekTUBHOCTD
3HAYUTEHbHO CHHUKAJIACh BCJIEICTBHE CAMOTO XapaKTepa OKKYIAIMOHHON OJTUTUKM.

KaroueBble cjoBa: mpolaragja, OKKynanuoHHbIN pexkuM, CeBepHbiii KaBkas, Benukas
OreuecTBeHHAas BOMHA, CPEJICTBA MacCOBOW MHMOPMAITHH.

* KoppecnnoHAUPYIOLIUH aBTOP
Anpeca 37eKTpoHHOU mouThl: krinko@ssc-ras.ru (E.®. Kpuako)

108




Propaganda in the World and Local Conflicts, 2014, Vol. (2), Is. 2 ——

Copyright © 2014 by Academic Publishing House Researcher ——
P el ,  Published in the Russian Federation _ Propaganda
* +  Propaganda in the World and Local Conflicts
* & * Has been issued since 2014. 2
ISSN 2500-1078, E-ISSN 2500-3712
Vol. 2, Is. 2, pp. 109-139, 2014

DOI: 10.13187/pwlc.2014.2.109
www.ejournal47.com

UDC 37
The Western World in the Soviet cinema during the Cold War
Alexander Fedorov 2~

a Anton Chekhov Taganrog Institute,
branch of Rostov State University of Economics, Russian Federation

Abstract

Cinema (thanks TV, video, DVD and internet technologies) is an effective means of influence
(including political, ideological) to the audience. Therefore, the study of the transformation of the
image of the Western world on the Soviet screen today is still important. Among the objectives of
this study — the definition of the place and role of the theme of transformation of the image of the
West in the feature Soviet cinema since 1946 (the start of the post-war ideological confrontation) to
1991 (fall of the Soviet Union) year; the study of political, ideological, social, and cultural context,
the main stages of development, goals, objectives, concepts of this topic in the Soviet films;
classification and comparative analysis of ideology, content models, modifications genres
stereotypes of Soviet cinema, associated with the image of the Western world.

The research methodology is based on key philosophical positions of the theory of dialogue
between cultures (M. Bakhtin — V. Bibler). The study is based on substantial research approach
(identifying the content of the process under study, taking into account the totality of its elements,
the interaction between them, of their nature, refer to the facts, analysis and synthesis of
theoretical opinions, etc.), the historical approach — consideration of the particular historical
development of the Western world topic Soviet cinema.

An analysis of this kind of media texts is particularly important for media literacy education
of future historians, culture and film art historians, sociologists, linguists, psychologists and
educators.

Keywords: hermeneutical analysis, Soviet, USSR, West, USA, cold war, film, film studies.

1. Introduction

Cinema (thanks TV, video, DVD and internet technologies) is an effective means of influence
(including political, ideological) to the audience. Therefore, the study of the transformation of the
image of the Western world on the Soviet screen today is still important. Among the objectives of
this study — the definition of the place and role of the theme of transformation of the image of the
West in the feature Soviet cinema since 1946 (the start of the post-war ideological confrontation) to
1991 (fall of the Soviet Union) year; the study of political, ideological, social, and cultural context,
the main stages of development, goals, objectives, concepts of this topic in the Soviet films;
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classification and comparative analysis of ideology, content models, modifications genres
stereotypes of Soviet cinema, associated with the image of the Western world.

The research methodology is based on key philosophical positions of the theory of dialogue
between cultures (M. Bakhtin — V. Bibler). The study is based on substantial research approach
(identifying the content of the process under study, taking into account the totality of its elements,
the interaction between them, of their nature, refer to the facts, analysis and synthesis of
theoretical opinions, etc.), the historical approach — consideration of the particular historical
development of the Western world topic Soviet and Russian cinema.

It is known that the interpretation of media texts changeable and often subject to fluctuations
of the political regimes courses. After the peak of the ideological confrontation (1946-1953), when
the screen enemy image prevailed mutual evil grotesque, "thaw" of the late 1950s — e arly 1960s
affected the situation of ideological confrontation in the media sphere in towards a more plausible
picture potential enemy. The political reasons for ideological media confrontation mentioned by
both Western and Russian researchers (Jones, 1972; Keen, 1986; LaFeber, 1990; Levering, 1982;
Shlapentokh, 1993; Small, 1980; Strada, 1989; Strada and Troper, 1997; Whitfield, 1991; Ivanyan,
2007; Klimontovich, 1990; Kovalov, 2003; Kolesnikova, 2015: Turovskaya, 2003; Shaw,
Youngblood, 2010).

Hence it is clear that the Soviet scientific and journalistic literature on the topic of
"ideological struggle on the screen" (Ashin, Midler, 1986: 83; Baskakov, 1981: 16-17; Kokarev, 1987:
5-6; Kukarkin, 1985: 377) was anti-West orientation (Fateev, 1999).

Now I'm interested in the image of the Western world, seen by the Soviet and later the
Russian cinema, because, despite all the changes, even positive image of aliens in a number of
Russian / Western films of the last twenty-five years, "enemy image" continues today actively used
in the practice of international relations, used both as a tool of social and political mobilization of
the state’s population, leading an aggressive foreign policy, and for the formation of a negative
international image of competitor countries” (Kolesnikova, 2010).

I examined the dynamics of the production of Soviet and Russian films, associated with
western world topic, from 1946 to 2016. Around 800 feature films, associated with western
countries and western people topic, were delivered to the Soviet Union and Russia during this
period.

Table 1. Western countries’ feature films related to Soviet / Russian topic and Soviet feature films
related to Western countries/people topic (1946-1991)

The Soviet period (1946—1991)
Year of Total Countries
release of | feature
the filmon | films on @ o "
the screen | these topics £.2 g . 2
) ) o =
2 |83 £ |2 T 5%
% S8 g % A = S 1= | |2 =
=) o P ] ® =)
> |2885 |5 |¢ |k |& |S |88
1946 4 2 2 1 1
1947 5 3 2 2
1948 8 2 6 5 1
1949 12 4 8 7 1
1950 10 3 7 5 1 1
1951 8 1 7 6 1
1952 18 1 17 16 1
1953 12 4 8 6 1 1
1954 12 4 8 4 2 1
1955 24 11 13 6 3 2 1
1956 14 6 8 3 2 1
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1957 16 5 11 9 2

1958 22 9 13 5 3 2 2 1

1959 13 4 9 4 2 2 1

1960 21 10 11 5 3 2 1

1961 24 14 10 3 5 1 1

1962 24 10 14 5 3 3 2 1

1963 27 8 19 3 7 1 1 4 1 2

1964 25 6 19 6 5 4 1 2 1

1965 40 19 21 4 4 2 3 5 1 2

1966 28 4 24 8 7 2 2 4 1

1967 29 6 23 1 6 11 2 1 2

1968 27 11 16 4 7 1 1 1 2

1969 27 12 15 4 4 2 2 2 1

1970 24 11 13 2 4 3 2 2

1971 21 10 11 3 3 2 1 1 1

1972 31 20 11 3 1 3 4

1973 23 10 13 4 2 2 2 3

1974 25 9 16 6 2 2 2 2 2

1975 17 9 8 2 1 2 1 2

1976 22 15 7 1 1 2 1 2

1977 18 9 9 3 2 1 2 1

1978 27 21 6 4 1 1

1979 35 24 11 2 7 1 1

1980 29 18 11 7 2 2

1981 30 19 11 2 5 1 2 1

1982 30 21 9 4 1 2 2

1983 32 23 9 4 3 1

1984 39 25 14 5 3 3 1

1985 55 26 29 19 7 2 1

1986 44 31 13 5 4 1 2 1

1987 40 19 21 14 2 2 1 1 1

1988 31 11 20 14 1 1 1 3

1989 29 18 11 8 1 1 1

1990 34 14 20 8 4 1 3 3 1

1991 34 24 10 3 1 1 2 3
Total 1120 546 574 242 121 59 | 54 | 45 9 44

The ratio between the Western feature films related to Soviet / Russian topic, and Soviet
films on the western countries/people theme in 1946-1991 (Table 1) is as follows: 574 Western
countries’ feature films related to Soviet / Russian topic (242 from USA) on 546 Soviet feature
films related to Western countries/people topic, i.e. approximately identical.

The data in Table 1 shows that the peaks of the Soviet interest in the Western
countries/people topic on the screen occurred in 1955 (11 films), 1960-1962 (from 10 to 14 films
annually) 1965 (19 films), 1972 (20 films), 1976-1991 (an average of 20 films per year) years.

In other words, the level of common West-Soviet cinema interest reached its peak during the
time of the Cuban missile crisis, the change of power in the USSR and the 'perestroika’ times.
Although, of course, feature films production differs substantially from the process of creation of
media texts in the press, on radio and television: the creation of movies is a long process.

2. Materials and methods

The main materials for this article was the area: the books, articles and Soviet films about
Western World. The methods of theoretical research: classification, comparison, analogy,
induction and deduction, abstraction and concretization, theoretical analysis and synthesis; and
methods of empirical research: collecting information related to the research subjects. The
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effectiveness of such methods has been proven as the Western (R. Taylor, D. Youngblood,
A.Lawton et al.), And Russian (N. Zorkaya, E. Ivanyan, A. Kolesnikova, M. Turovskaya)
researchers. I used also the method of hermeneutic analysis of the cultural context of media texts
(Eco, 1976; Silverblatt, 2001). This method connected with the key concepts of media literacy
education (media agencies, media categories, media language, media technologies, media
representations, media audiences etc.).

3. Discussion

The era of the "cold war" and ideological confrontation between the West and the Soviet
Union has created many cinematic myths.

The first myth: the famous Soviet film art masters tried to be higher than the "ideological struggle",
so the ideological confrontation has become the lot of artisans class "B".

Even a cursory look at the filmography 1946-1991 easy to refute this thesis. Both on the west
side and the Soviet side, such famous directors as Costa-Gavras, J. Losey, S. Lumet, S. Pekinpah,
B. Wilder, P. Ustinov, A. Hitchcock, J. Huston, J. Schlesinger, G. Alexandrov, A. Dovzhenko,
M. Kalatozov, M. Romm and, of course, dozens of famous actors of different nationalities, were
involved in the process of "ideological struggle".

Moreover, among the Soviet actors, of course, have been let and not so famous, but the
talented Russian performers with "western" appearance, immediately specializing in the roles of
foreigners (mostly — hostile to the USSR and Russia). Here I can recall A. Fait (1903-1976) —
83 roles, 46 of them — the role of foreigners; G. Plaksin (1925-2008) — 56 roles (episodic), 43 of
them — the role of foreigners.

Myth Two: Soviet anti-Western films have always been less truthful than the anti-Soviet
Western movies.

Here, again, it is not so simple. Yes, some of the anti-Western films (for example, Silver Dust
by A. Room or Conspiracy of the Doomed by M. Kalatozov) created a false image of the Western
world and people. And Nicholas and Alexandra by F. Sheffner and Assassination of Trotsky by
J. Losey were much more truthful and convincing. However, the anti-Soviet Red Dawn or Amerika
look, to put it mildly, implausible even in comparison with the Soviet militarist movie Solo Voyage,
which became a kind of counter-reaction on winning the pathos of the American Rambo...

Muyth Three: "confrontational" films are so weak that they do not deserve any attention, any
critical analysis.

In this regard, I can say the following. On the one hand, we can find among media products
from cold war times the significant works of art (I am Cuba by M. Kalatozov, Dead Season by
S. Kulish, Assassination of Trotsky by J. Losey, Reds by W. Beatty, 1984 by M. Redford and
others). And on the other — there is no method can not be considered exhaustive to media text
analysis, "because even the most primitive film is a multilayer structure comprising different
levels of latent information revealed only in the interaction with the socio-political and
psychological context. ... As if tendentious — or, on the contrary, unemotional — nor was the
author of the film, it captures a lot more aspects of time, what thinks and knows itself, starting
Jrom the prior art, which he uses, and ending with the ideological myths that it reflects”
(Turovskaya, 1996: 99).

The term cold war is closely related to such concepts as information-psychological war,
ideological struggle, political propaganda, ideological propaganda and the enemy image. According
to the just determination of A. Fateev, enemy image is the ideological expression of social
antagonism, dynamic character hostile to the state and the citizen forces, a policy tool of the ruling
groups in society. The image of the enemy is an essential element of "psychological warfare",
which is the deliberate and systematic use of political opponents propaganda, among other
means of pressure for the direct or indirect influence on the opinions, sentiments, feelings and
behavior of the enemy, allies and their populations in order to force them to act in pleasing to the
government directions" (Fateev, 1999).

A. Kolesnikova, in particular, reasonable to notes that the most common in Soviet films were
the following characters are foreigners who helped audience in their perceptions of "alien to the
West": “West German, British and American spies and saboteurs, former exiles (switched to the
service in the Western European and US intelligence centers), the US military, industrial
magnates, Western scientists (specializing in prohibited military developments), as well as
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former Nazis, the SS and the ranks of the Third Reich. The spectrum of cinematic images of the
enemy in the Soviet Union included and internal characters — the so-called enemy accomplices —
former nobles, the Whites; inclined to luxury and the Western way of life of Soviet citizens:
fashions, representatives of the "golden youth" people "liberal professions"” (professionals in the
field of art, journalists, scientists), having contacts with foreigners. Criminal movie characters
were also often associated with the West (such as smugglers)” (Kolesnikova, 2010).

The positive western characters in the Soviet cinema, of course, were presented of the
"socialist orientated democratic society", "the working class", "oppressed by imperialist nations",
and similar figures.

The era of the "cold war" has become a source of creating a plurality of anti-Soviet / anti-
communist and anti-western / anti-bourgeois films released in theaters within the time period
1946-19091.

In April-May 1949 the Soviet Union developed a special Action Plan to strengthen the anti-
American propaganda in the near future, which included "systematic printing of materials,
articles and pamphlets exposing the aggressive plans of US imperialism, anti-popular character
of the social and political system of the United States, debunks the fable of the American
propaganda about the "prosperity” of America, showing the deep contradictions of the US
economy, the falsity of bourgeois democracy, the insanity of bourgeois culture and mores of
modern America" (Plan ... 1949).

In addition, the external threat was "a convenient excuse for Soviet problems and
contradictions in the socio-economic and political system, which could otherwise be perceived
residents of the Soviet Union as evidence of his imperfections" (Fateev, 1999), for the Stalinist
socialism with its "methods and orders with them to set up social order, life and social psyche
became possible in Russia only because he mutatius mutandis, with the corresponding time
variation degrees and qualities revived the traditional type of hostel, which is characterized by a
dominance of ruthless and overpowering state" (Konchalovsky, 1969: 17).

4. Results

General socio-cultural, political and ideological context of the second half of 1940s — the
first half of 1950s:

- The restoration of the war-torn Russian economy by the exertion of all human resources;

- The rapid development of military industry, nuclear development, equipping many factories
trophy (German) equipment;

- The establishment of totalitarian regimes, completely dependent on the Kremlin in almost
all countries of Eastern Europe;

- A return to the practice of mass repression (the struggle against cosmopolitanism, anti-
Semitic campaign, etc.);

- A slow turn toward easing repression and ideological offensive of some companies after the
death of Stalin.

D. Konchalovsky, based on an analysis of Soviet society, has come to the right conclusion that
Russia in the 1930s - 1940s, has turned "in a hierarchically constructed society absolutist police-
type class division, hierarchical bureaucracy, strict discipline, lack of freedom and personal
rights. As if stricken 19th century. Return to 18 and even to the 17th century. This is the essence.
But apparently, for the sake of the era and the recent habits, it creates and strongly supported
decoration democracy and freedoms. It is necessary for both internal and external use to create
this duality and contradiction needs to stupefy, confuse people. Hence the propaganda reinforced
at every turn (not to give people time to recover and come to their senses), hence the suppression
of contact with people who saw the West, they neutralized as much as possible, hence the "iron
curtain"” (Konchalovsky, 1969: 24-25).

No doubt, the positive characters of the country's "potential enemy" were even in the era of
peak of the "cold war" — as in the United States and the Soviet Union. The positively outlined
foreign characters in the USSR mostly appear in the films adaptations of literary classics, which is
set in the past (at least — until 1917). These were, for example, the American mining engineer,
rescuing a dog from death (White Fang, 1946); thrust British worker, and the conqueror of nature
(Robinson Crusoe, 1947); pretty Negro, Russian sailors rescued (Maximka, 1952); fiery Italian
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revolutionary who renounces religion (The Gadfly, 1955); another revolutionary, this time — the
boxer of Mexican origin (The Mexican, 1955); naive Spanish knight — an idealist and a hopeless
romantic (Don Quixote, 1957), a charming singing circus — either Austrian, or Hungarian origin
(Mr. X, 1957), and other "good personages", separated in some time interval from the realities of
the Soviet Union.

As for the western world’s characters from the modern period, they could appear in Soviet
films primarily if they are anti-imperialist, anti-bourgeois attitudes and actions, and even better —
direct support of communist ideas. In the Russian Question (1947) by M. Romm American
correspondent, at first, though reluctantly, but agreed to write something critical about the Soviet
Union, however, having been in the Soviet Union abruptly changes his mind about it in a positive
way. In the Meeting on the Elba (1949) by G. Alexandrov shows that some American soldiers
serving in Germany in 1945, the good guys, as sympathetic to the USSR. Especially a lot of positive
pro-Soviet foreign characters (apparently Czech) in the Conspiracy of the Doomed (1950) by
M. Kalatozov.

Of course, the majority of Soviet cold war films on the topic of modern Western life was
filmed with the aim of exposing and accusations of imperialism and the bourgeois world.

Some classics of the Soviet screen — A. Dovzhenko (unfinished film Goodbye, America!,
1951), M. Kalatozov (Conspiracy of the Doomed, 1950), M. Romm (Russian Question, 1947; Secret
Mission, 1950), A. Room (Court of honor, 1947, Silver Dust, 1953) created anti-Western (primarily
— anti-American) films. Almost all the American characters were depicted as spies, saboteurs, anti-
Soviet provocateurs in these propaganda movies (Ivanyan, 2007: 274).

The motive of unsuccessful attempts of Western secret services to seduce of the Soviet
scientists has a particular importance in the plot of cold war movies also. For example, in the film
Academician Ivan Pavlov (1949) “American agent offering Pavlov go to America. The agent
disguises his dirty business cosmopolitans and lackeys of imperialism favorite argument — "is not
important for humanity, where you will be working." In an angry response, the great Russian
scientist Pavlov say: "Science is the fatherland, and the scientist is obliged to have it. I, sir, —
Russian. And my country here" (Asratyan, 1949).

Another acute problem of "aliens" has been put in the Court of Honor (1948) by A. Room,
where American spies try to ferret out the secret biochemical development from the Soviet
"cosmopolitan scientists." And Spyware detective Ghosts Leave the Top (1955) is still worse in the
course of the story it turns out that the owner of Western chemical concern killed Russian scientist,
that no one knows about the detected in the USSR valuable metals deposit...

M. Turovskaya correctly notes that a media "transformation of former allies in the" enemy
image "carried out the plot by a secret bond of Americans (of course, class-alien: the generals,
senators, businessmen, diplomats) with the Nazis, whether "secret mission" of negotiations for a
separate peace, kidnapping patents or manufacture of chemical weapons. The identification of
Americans with the Nazis is the only "secret” the whole package of "cold war" films and
"Conspiracy of the Doomed" have already assimilated Eastern European social democrats as
absolute evil, to the Americans" (Turovskaya, 1996: 100). Among this kind of films can be noted
Meeting on the Elba (1949), They Have a Homeland (1949), Secret Mission (1950), Goodbye,
America! (1951), Silver Dust (1953).

For example, in the Meeting on the Elba (1949) "it was a question about how the Soviet
Army after the victory helped the German people to build a democratic Germany, while the
United States in every possible way interfered with, to what is already robbing the German
population. ... But then all went "Secret Mission" A. Romm (1950). This picture talking about
direct US complicity with Hitler, in which Germany would give the Americans Austria, Hungary,
Czechoslovakia and Poland" (Klimontovich, 1990: 117).

Opinions of M. Turovskaya and N. Klimontovich (1951-2015) shared by A. Kolesnikova.
In her study she clearly showed how the features of a German enemy (cruelty, ruthlessness,
bloodlust) transferred the Soviet media propaganda on the new enemies — in the Western countries
led by the United States (Kolesnikova, 2010). In the Soviet films of this kind, "the spy could be
mistaken for a humble servant of the Soviet, for accountant, for example, because he was dressed
in a blouse, in jodhpurs, was carrying a yellow-bellied portfolio (Outpost in the Mountains,
1953); spy could impersonate the heroic soldier... (Over the Tisza, 1958), he could even get on the
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guise of a friendly grandmother of the bride of the hero (The Case of Corporal Kochetkov, 1955)"
(Klimontovich, 1990: 118).

Paradoxically, the author of the anti-American film Conspiracy of the Doomed (1950)
M. Kalatozov just seven years after created this famous humanist masterpiece The Cranes Are
Flying (1957), received the Palme d'Or at the Cannes festival. But in 1950, at the peak of ideological
confrontation, M. Kalatozov created a kind of political comics, frame by frame showing the
newspaper editorial of Soviet newspapers Pravda and Red Star.

...In some Eastern European country (all the signs — Czechoslovakia) established a
conspiracy Alliance (nationalists, Catholics, former Nazis, joined by the Social Democrats),
ideologically and financially supported by the US and its "Yugoslav minions" (The film was released
at the height of tensions between Stalin and Tito). The communists are the only force that protects
"the true interests of the working people" in this country. These communists firmly and irrevocably
focused on the Soviet Union ("We swear to Stalin and the Soviet people — to protect the freedom
and independence of our country!"). Dispersed on the Bolshevik pattern of 1917-1918 the local
parliament, the Communists easily defeat the "doomed" parliament (elected, inter alia, through
democratic elections)...

One of the most prominent film critics of described period — R. Yurenev, assessing the
picture of M. Kalatozov as a whole, made standard for Stalinist propaganda conclusion: it is "a
work of art telling the truth about the struggle of freedom-loving peoples under the leadership of
the Communist Party from the dark forces of international reaction, for the construction of
socialism. The film "Conspiracy of the Doomed" — truthful and vivid work of Soviet cinema — a
new contribution to the struggle for peace, for freedom and independence of peoples, for
communism" (Yurenev, 1951).

In this context, film critic M. Shaternikova remembers their school experience (who came at
the turn of the 1940s-1950s) from a collective viewing of this film: "We have not thought of.
Everything was clear: imperialism showed its true brutal face. About what happened in Eastern
Europe, we reported the movie "Conspiracy of the Doomed" — there the reaction using the
Americans wanted to enslave the workers, but they foiled the plot and unanimously voted for the
Communists. How were we to know that in life, not in the mouvie, a slightly different version
deployed?" (Shaternikova, 1999).

So his political mission in the cold war Conspiracy of the Doomed worked one hundred
percent...

Often thematic parallels mutual ideological confrontation were evident. For example, in the
film They Have a Homeland (USSR, 1949), Soviet agents, overcoming the resistance of the British
secret service, return home patriotic Russian children who have fallen after the Second World War
occupation zone of Western countries. But in the Red Danube (USA, 1950) Soviet citizens who find
themselves in the western zone of occupation of Vienna, did not want to return home for fear of
becoming victims of Stalinist repression...

In this respect, a very curious roll of real events on both sides of the "Iron Curtain." Yes, I can
agree with M. Turovskaya that "the atmosphere of mutual suspicion, rudeness, cynicism, fear,
complicity and disunity, color last years of Stalinism and completely displaced from the Soviet
topics, could only be realized in the construction of "enemy image" (Turovskaya, 1996: 106). But,
alas, the same atmosphere, in spite of all the American democratic tradition, originated in the
process of a "witch hunt", launched at about the same years, Senator McCarthy in relation to many
of the Hollywood director and screenwriter, accused of sympathizing with communism and the
USSR...

At the same times these two mutually hostile media trends found similar version where the
true facts in varying degrees, combined with ideological falsification.

For example, it was due equally distant from the reality of the visual image in the Soviet and
Western films of 1940s — 1950s household details on life in the "enemy countries". Perhaps the
situation in the direction of greater likelihood changed only quasi-documentary visual aesthetics of
a number of inherent 1960s "Cinema Verite" (one of the most striking illustrations of the new style
— deliberately black-and-white spy movie Dead Season (USSR, 1968)...

I can confidently assert that the Western media image of the enemy was formed in the USSR
(as, indeed, and the Soviet enemy in the Western cinema aimed against the USSR) back in the
1920s — 1930s, and subsequently operated effectively for many decades: the vast majority of it was
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the image of the invader / aggressor alien / spy / criminal, barbarian / degenerate, and if
intellectual, then again, hostile, vicious and cruel.

Epoch "thaw" (1956-1968) and the authoritarian ideological control (1969-1985): the
general context

General socio-cultural, political and ideological context of the second half of 1950s:

- Rejection of the thesis of the class struggle within the country, the announcement of the
creation of a united Soviet people, without political, national, ethnic, class, race problems;

- Official rejection from the idea of world revolution and the universal dictatorship of the
proletariat, the proclamation of the policy of "peaceful coexistence between the socialist and
capitalist systems" while maintaining the so-called "ideological struggle";

- Elimination of mass terror of the state against its own citizens, while maintaining the local
fight against dissidents (for example, B. Pasternak, A. Sakharov, A. Solzhenitsyn, etc.) and religion
(atheistic approach);

- The continuation of industrialization (mainly heavy and military industry), though at a
slower pace and without prior voltage of human resources, since the beginning of 1980 due to the
fall in oil prices appeared the crisis tendencies in the inefficient planned state economy;

- The dominant of communist ideology (in the renewed, focused on the works of V. Lenin and
the post-Stalin ideologists of treatment);

- The preservation of the course in the militarization of the country, unleashing local military
conflicts (in Africa and Asia), the intervention in Hungary (1956), Czechoslovakia (1968) and
Afghanistan (1979), the support, including military, pro-communist regimes in the developing
countries of Africa, Asia and Latin America.

"Thaw" tendencies
Death of I. Stalin (March 1953), the negotiations the leaders of the leading countries in Geneva
(1954-1955), anti-Stalin speech of N. Khrushchev at the congress of the Communist Party of
February 25, 1956 resulted in "bipolar world" to the situation of the so-called ideological "thaw",
when the communist regime slightly opened the "iron curtain" between the USSR and the West.

Egyptian and Hungarian events again have exacerbated mutual confrontation between the
USSR and the Western world in October-December 1956. But since 1957, political contacts between
the bastions of "communism" and "imperialism" were again gradually improving: in spite of the
sharp contradictions, two of the world's largest nuclear powers did not want direct military
confrontation, threatens to destroy the entire planet...

The Moscow World Festival of Youth and Students was in the summer of 1957. Western
interest in the Soviet Union fueled flight into space the first satellite in the world (4 October 1957)
and orbiting the earth first in the history of the spacecraft with a man on board (12 April 1961). To a
large extent it is this success in space exploration obliged the advent of a new wave of science-
fiction films of the distant planets in the end of 1950s — the first half of 1960s.

In 1958, the leadership of the USSR and the United States signed an agreement on cultural
exchange, and then in 1959 in Moscow with an excessive successfully passed the American
exhibition that promotes the achievement of the main powers of the Western world in the field of
industry, agriculture, science, education and culture. In 1959, for the first time in many years,
millions of "travel banned" Soviet audiences were able to see the new western films at the Moscow
International Film Festival...

Naturally, the "thaw" trends affect on the subjects of Soviet cinema, associated with the
western world/people topic. Maitre of Soviet comedy G. Alexandrov responded quickly to changes
in the ideological climate in the musical revue Man to Man (1958) and the comedy Russian
Souvenir (1960).

The first of these films showed sympathy performances of foreign artists in Moscow during
the International Festival of Youth and Students in 1957.

The second film told the story of how Western aircraft passengers, made an emergency
landing in Siberia, got acquainted with the achievements of the Soviet Union. They could see with
their own eyes in the huge success of the USSR on the construction of the high-power plants and
local amateur talent (Bakis, 2012).
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In general, not only in the Russian Souvenir, but also in other Soviet comedies, some western

characters could look quite nice (Green Light, Business People, Foreigner and others.).
Another "thaw" comedy — Leon Garros Is Looking for His Friend (1960) — shows as a progressive
French journalist sought in the USSR old comrade. Along the way, having visited both in Moscow
and in the provinces, he never tired of admiring the achievements and enthusiasm of the Soviet
people...

Melodrama Roman and Francesca (1960) was how an Italian girl in love with a Soviet sailor.

The drama Last Inch (1958) sympathetically showed British pilot Ben. Visual solution of this
film strongly emphasizes human vulnerability in the vast ocean world. The filmmakers skillfully
created a tense atmosphere. And it was not easy to do because practically only two hero in the film
— Ben and his son. In addition, the authors build action is not on the spectacular tricks, and on the
psychological relationship of the characters. Although Ben flew to the remote island is not for
pleasure, but for the sake of money, for the social drama Last Inch, in my opinion, there were no
serious reasons. The main thing here — the struggle of man against the elements, overcome the
fear, pain and despair.

A screen adaptation of A. Belyaev’s novel Amphibian Man (1961) became one of the first
Soviet signs of the genre "ecological fiction" with a topic of responsibility of the scientist for his
discoveries. As a result, Ichthyander — young man with transplanted fish gills — was the victim of
bourgeois society, greedy for sensation. Another story line was a wonderful love duet of young
positive characters.

The mutual confrontation of the USSR and the West once again aggravated due to downed
American spy plane (May 1960), the defeat of the anti-Castro landing in Cuba (1961), the creation
of the Berlin Wall (1961), the outbreak of the Caribbean missile crisis (1962), protracted Vietnam
war (1964-1975) and the "Prague spring" (1968)...

Thus, there are many reasons for political confrontation (Jones, 1972; Keen, 1986; Lafeber,
1990; Levering, 1982; Shlapentokh, 1993; Small, 1980; Strada, 1989; Strada and Troper, 1997;
Whitfield, 1991; Ivanyan, 2007; Klimontovich, 1990; Kovalov, 2003; Turovskaya, 2003; Shaw,
Youngblood, 2010). And in general, "thaw" of the late 1950s — early 1960s is not so radically
affected the situation of the "cold war" in the media sphere. USSR and the West continued hostile
image, but the image of the "potential enemy" has become (sometimes) more plausible.

This is understandable, since the creation of the media image of the enemy "is able to solve
several strategic tasks in the field of preserving and increasing the power, mobilization of human
resources of the state, internal opposition suppression” (Morozov, 2001).

For example, the theme of the Soviet-American confrontation and the nuclear threat
dominated the Black Gull (1962), Night Without Mercy (1961) Submarine (1961), etc. The moral of
the bourgeois world critiqued in films such as Murder on Dante Street (1956), You Can Not Go
Bridge (1960), Crazy Court (1961), 713, First Requests Landing (1962), Business People (1962),
Coin (1962) General and Daisies (1963), March! March! Tra-ta-ta! (1964), Trap (1965), Coast of
Hope (1967) (some of them were adaptations of western prose of critical focus, the others placed on
the original scripts).

Of course, each of the opposing sides chose a more favorable facts, bypassing the "dark
spots". So, for example, the Hungarian and Czechoslovak events, even though they were dosed are
shown in the documentary subjects Soviet cinema / TV-news (where voice narration blamed
"bourgeois West" in the "counter-revolution" and "rabid anti-Soviet"), but not reflected in the
Soviet feature cinema.

But the Soviet feature film willingly turned to winning for ideological propaganda subjects
related to Cuba, Taiwan, Africa, Indochina, the Middle East, the military coup in Greece, etc.
(Emergency, Stronger than Hurricane, Cuban Short Story, Only the Statues are Silent, Black
Gull, Planes Are Not Landed, I am Cuba, The Punisher and others.). Such films were shot on the
material in those regions and countries where it was possible more densely to accuse the bourgeois
world in the imperialist aggression, colonialism, racism, suppression of national democratic
movements, etc.

On the other hand — quite the contrary — many Western films did the image of a hostile,
aggressive, armed to the teeth, but otherwise economically backward totalitarian Russia: with cold
snowy expanse, the poor population, which brutally oppressed evil and treacherous Communists,
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steeped in corruption and debauchery. The main objective was the same — to convince western
audiences thought about the horrors and evils inevitably decaying Soviet Union.

Between the "thaw" and "perestroika” (1969-1985)

Since coming of L. Brezhnev to power in the USSR, "thaw" began to gradually fade away. The
final turning point in the direction of tightening the "ideological nuts" came in 1968. The first call,
has guarded the Kremlin, became events of May 1968 in Paris, rightly called attempt to "student
revolution".

The reaction of the Soviet authorities (who in the 1960s developed good relations with France
and de Gaulle) to these events has been rather negative. At the same time the Soviet media
especially emphasized the negative character of the Maoist and anarchist riots in May 1968...

The events in Czechoslovakia even more acute for the Soviet Union, because 1968 was the peak of
Prague’s attempts to build a "socialism with a human face" in "a particular state."

Of course, unlike France, in the case of Czechoslovakia, the Kremlin could afford much more
than just criticism and condemnation of certain events and political forces. At first, the attack on
the "Prague Spring" was conducted "in a peaceful way": in March 23, 1968 in Dresden, and on May
4, 1968 in Moscow Soviet leaders expressed open dissatisfaction with the democratic changes in
Czechoslovakia. Political pressure increased in July-August 1968. After confirming that "socialism
with a human face" in Czechoslovakia reforms support the broad masses (and, again, as in France,
— students and young people), and to "pacify" rebellious words fails, the Kremlin decided on
military intervention: troops were deployed on the territory of Czechoslovakia in the night of 20 to
21 August 1968. Naturally, this led to mass protests (including - armed) Czechs and Slovaks against
the occupation. But the forces were too unequal: in April 1969 Prague Spring’s leader A. Dubcek
was removed from his post, and twenty years' of hard socialism began in Czechoslovakia...

So that the reaction of the Soviet cinematic chiefs to events of 1968 was predictable...

However, the film is not newspaper, but an expensive inertial mechanism, deprived of the
possibility of an instant reaction to the political situation. That is why it is not surprising
appearance in 1969, laid back in the thaw years of large-scale international projects with the
participation of world stars: Waterloo by S. Bondarchuk and The Red Tent by M. Kalatozov, where
many of Western world characters have been positive shown. And this even though in The Red
Tent Soviet icebreaker in 1928 saved the polar expedition of General Nobile (1885-1978), approved
by the fascist regime of Mussolini (1883-1945).

Similar trends are generally respectful attitude to the western characters can be found in less
"star" of Soviet films 1969-1971 were as follows: On the way to Lenin, Falling frost, Soviet
Ambassador, Salut, Maria!, All the President's Men, Farewell to St. Petersburg, Man On the Other
Side, Committee of Nineteen. First of all, it is, of course, revolutionaries, representatives of
"working people" and "progressive Western public", but among them there are also persons of the
upper classes of Western society (for example, Soviet Ambassador).

However, despite some fluctuations associated with the US-Soviet "detente" the early 1970s,
post-thaw screen often portrayed the Western world and its representatives in a negative way:
Decoupling (1969), Reshuffle in the Long Side (1969), Black Like Me (1969). Mission in Kabul
(1970), Black Sun (1970), Residence (1972), Fifty-fifty (1972), Night Chronicle (1972), Starling and
Lyre (1974 ), etc.

Another drop mutual political confrontation has been associated with the conclusion in June
1973 of a formal agreement between the USSR and the USA on the contacts, exchanges and
cooperation, which was followed by the much-touted US-Soviet space project "Soyuz-Apollo"
(1974). Ideological "detente" lasted almost until the end of 1979, when the Soviet Union began a
protracted war in Afghanistan, is extremely negatively perceived in the West...

By the way, the victims of this "relaxation" become archaic films Always On the Lookout
(1972) by E. Dzigan Starling and Lyre (1974) by G. Alexandrov. The first was banned by Soviet
censors for almost cartoon show "iron stream" of Western spies and saboteurs seeking to make his
way through the Soviet "border on the lock." The second — due to the unseasonably applied plot
how-Nazi enemies after 1945 replaced the equally vile enemies of the Americans (though the ban
Starling and Lyre there are other, less politicized version). Cool anti-Western stereotypes,
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enthusiastically greeted the Stalinist regime in the film of the same G. Aleksandrov Meeting on the
Elba (1946), in 1974 seemed outdated and "politically incorrect"...

Perhaps the most significant Soviet film, directly overlooking the theme of "detente" was the
adaptation of the novel M. Wilson Meeting at the Distant Meridian (1977). Outstanding actor V.
Dvorzhetsky (1939-1978) played a role the American physicist, who for is in the intellectual
dialogue with his Soviet counterpart. I personally do not remember so vividly played by Western
actors positive Russian characters (which, of course, were also in the foreign screen; remember, at
least, film Doctor Zhivago).

However, despite the short political "detente" of the 1970s, the Soviet Union and the West
almost up to the "perestroika" remained strong intensity of the ideological struggle, which reached
its apotheosis in the first half of 1980. Even at the peak of the "ideological detente" warring parties
did not forget about the mutual attacks, for example, in line with the themes of espionage and
terrorism.

On the other hand, in my opinion, it is "discharging" allowed the Soviet cinema 1974-1979's
release on the screens of a series of easy entertaining movies on the western material (almost) not
burdened ideological stuffing. They were mostly operetta, musical comedy, musicals (Chanita’s
Kiss, 1974; Straw Hat, 1974; Under the Roofs of Montmartre, 1975; Heavenly Swallows, 1976;
June 31, 1978, D'Artagnan and three Musketeers, 1978; The Bat, 1978; Hanna Ringleaders, 1979,
etc.), and comedy with a dash of melodrama (Journey of Mrs. Shelton, 1975; Dervish Explodes
Paris, 1976; Truffaldino from Bergamo, 1976; Nameless Star, 1978; Duenna, 1978 and others).
The effect of these films tend to unfold in a "safe" past, avoids showing the temptations of modern
Western world life. And even if in Journey of Mrs. Shelton (1975) modern western characters
appeared, they were at sea on a comfortable Soviet cruise ship...

As a rule, the most famous at that time the Soviet actors played in these films, and their
pretty western characters often became quite popular among the general movie / TV viewers who
had the opportunity to at least a few hours to plunge into the colorful world of amorous adventures,
melodic hits and comedic turns.

At the same time, using a western appearance Baltic actors, Soviet cinema, year after year
continues to create on-screen image of the enemy of America and the Western world as a whole,
where urban "yellow devil" celebrates the spirit of greed, hatred, racism, militarism, corruption,
depravity, humiliation of dignity of ordinary working people, etc. Sometimes, as a literary basis for
this kind of films selected novels of critical realism American classics (American Tragedy, Rich
Man, Poor Man). But most revelatory stories were written exactly for the movies. The main task
was to impress the Soviet viewers thought of the horrors and evils inevitably decaying West.

In connection with the invasion of Soviet troops in Afghanistan (1979) and the “star wars”
concept of R. Reagan, ideological confrontation between the Soviet Union and the West increased
sharply (Strada & Troper, 1997: 154; Golovskoy, 1987: 269). As a result — in the first half of 1980s
almost one to one was the post-war peak of cold war’s stereotypes.

In addition to traditional mutual accusations of espionage and aggression (American: Gorky
Park, Soldier, Invasion U.S.A., Third World War, Red Dawn, Secret Weapon, Rambo-II, Amerika
and other. Soviet: The Right to a Shot, Ordered to Take him Alive, Bartender of the Golden
Anchor, We Accuse, In Pomegranate Islands, The Mystery of the Villa Greta, Alarm Departure,
Solo voyage , Interception, No Statute of Limitations, End of Operation "Resident", Hunting the
Dragon, The Man Who I Interviewed and others) are having more sophisticated ideological picks.
For example, Soviet Flight 222 (1985) tried to beat the true story of an escape to the West of the
Soviet ballet star A. Godunov (1949-1995): the plot of the film about the Americans who try to
convince ballet star’s wife to stay in the US, however, contrary to their expectations, she wants to
fly home. The novelty of this confrontational drama were new for Soviet cinema theme (no doubt
inspired Western "political cinema") helplessness of the common man in the face of political games
and intrigues of government intelligence agencies opposing "superpowers".

Curiously, the heavy and pretentious "confrontational" dramas of 1946-1986 years now, as a
rule, look archaic, while less ambitious, open adventure (The Mystery of Two Oceans, From Russia
with Love), or comedy, musical tape (Silk Stockings, Moscow on the Hudson, Nameless Star,
Straw Hat, The Bat) demonstrate the amazing "persistence" in "rating" TV grids.
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The era of "perestroika” (1986-1991)

Total Russian socio-cultural, political and ideological context of the second half of the 1980s
- early 1990s:

- The proclamation of the policy of "perestroika and glasnost", pluralism, democratization
and improvement of socialism;

- Rehabilitation of millions of innocent prisoners who were shot and repressed, dissidents;

- Rejection of the ideological struggle, and the withdrawal of troops from Afghanistan, the
proclamation of the disarmament policy;

- Course for the abolition of censorship and bans, the attempt for free exchange of people and
ideas between USSR and West;

- Economic and ideological crisis, which led eventually to the conservative coup attempt in
the summer of 1991;

- The collapse of the Soviet Union at the end of 1991.

At this stage, when the authors was free from censorship, films had the opportunity to
address the most acute, especially taboo topics. On the other hand, display the "cold war" in the old
ideological schemes, by inertia continued almost until the end of the 1980s (Paddock, 1987; The
Big Game, 1988, All Ahead, 1990 and others.). Overall, however, the beginning of the 1990s, when
the West and the Soviet Union has become increasingly manifest mutual friendly trend, Soviet
cinema became warmer to western characters and western world topic as a whole (The Contender,
1987; The Man from Boulevard des Capucines, 1987; Ruth, 1989; Hitchhiking, 1990; Lost in
Siberia, 1990; Passport, 1990; American Spy, 1991 and others).

In the networks of espionage
Spy theme in cinema is inextricably linked with the genres of thriller and detective. So what is the
difference between a detective and a thriller? Of course, there are many different nuances. But the
main thing is that at the basis of a detective story lies the plot of investigating of a crime whereas a
thriller is based on pursuit (of a criminal or a victim). Furthermore “no thriller can be represented
in the form of reminiscence: there’s no point when the narrator covers all the past events, we even
don’t know if he reaches the end of the story alive” (Todorov, 1977: 47).

However this does not prevent the appearance of synthetic genres which to the lesser or
greater extent combine the elements of the detective story and thriller. Having analyzed dozens of
Arthur Conan Doyle’s short stories about Sherlock Holmes (1859-1930), V. Shklovsky described the
structural scheme of the classical detective story as follows:

I. Waiting, talking about the previous cases, the analysis.

I1. The appearance of the client. The business part of the story.

III. The evidence given in the story. The secondary information is the most important, but it
is given so that the reader doesn’t notice them. The material for false explanation is provided
immediately.

IV Watson misinterprets the evidence.

V. Checking the crime scene, often the crime is not committed yet, thus the effectiveness of
the narration is achieved, as well as the introduction of a novel with the criminals into the novel
with the detective. The evidence at the crime scene.

VI. An official detective gives a false clue. If the detective is not present then the false clue is
provided by the newspaper, the victim or by Sherlock Holmes himself.

VII. The interval is filled with Watson’s thoughts, he is clueless. Sherlock Holmes smokes or
practices music. Sometimes he joins the facts into groups without giving the final conclusion.

VIII. The denouement is mostly unexpected. Very often an attempted crime is used for the
denouement.

IX. Sherlock Holmes makes an analysis of the facts. (Shklovsky, 1929: 142).

Despite the variety of plot lines, this plot scheme still persists in many detective stories — in
literature, on the stage, on the screen.

Another master of the classical detective, Agatha Christie (1890-1976) has advanced much
further than her predecessor in the sense of plot diversity. Here D. Bykov distinguishes not one (as
V. Shklovsky did with respect to A. Conan Doyle) but ten key plot schemes (Bykov, 2010):
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1) The traditional scheme of a “fireplace detective”: the killer is someone form a closed circle
of suspects;

2) “The gardener is the killer”, when there was somebody unaccounted in the circle of
suspects;

3) “Everybody killed”. An overturn in the genre — usually you have to choose one in a dozen,
but here everybody is guilty;

4) It is unknown whether the murder took place or not. Everybody is searching for the culprit
but the victim is alive;

5) The victim is the Kkiller, i.e. he was alive at the moment but played dead so that nobody
would think that was him;

6) Committed suicide and shifted the blame on others;

7) Was killed due to circumstances or some natural phenomenon but everybody is searching
for the guilty one;

8) The killer is the one who accuses, gossips and demands the investigation louder than the
others;

9) The investigator is the killer;

10) The author is the killer.

We can easily notice the difference in the structural approaches of V. Shklovsky and
D. Bykov. The first one reveals the construction of the detective plot with respect to the detective,
and the second one — with respect to the criminal. Naturally if we judge A. Conan Doyle’s detective
stories from the point of view of the typology of crimes, it won’t come to just one plot scheme.

On the other hand if we try to approach Agatha Christie’s detective novels about Hercule
Poirot we shall get something like this:

1) By invitation or accidentally detective Hercule Poirot appears at the crime scene, the crime
is often not committed yet. In most cases it is a place isolated from random characters (a mansion,
an island, a train, etc.) The clues are at the scene. The most important minor information is given
so that the reader doesn’t notice them. Immediately the material for false explanation is given to
the reader.

2) The false explanation is given by one of those present, or the reader is supposed to give it
himself;

3) The interval of action up to its finale is filled with Hercule Poirot’s thoughts (unknown to
the reader for the time being), his questioning of witnesses; often new crimes are committed on the
way;

4) The denouement, mainly unexpected, often combined with Poirot’s public analytical
conclusions.

At the same time “the situations investigated by Hercule Poirot often contain a certain
artificiality to force up the tension to the limit. By the character of Agatha Christie’s narration for
example it is necessary that the mysterious murder took place not just in the train which goes
across Europe from Istanbul to Calais, but necessarily in the very moment when the train stops
because of the snow drifts, cut off from the world, thereby any external interference in the events
are excluded. The manor where the murder described in “The Endhouse Mystery” must be
necessarily located at the outskirts, forming a sort of a self-contained little world. Other Christie’s
detective are like this, including “Ten Little Niggers”, where the events are taking place in a
luxurious mansion on an island separated from the mainland by a wide strait, and on top of that
a storm breaks out so that the characters were totally isolated.” (Zverev, 1991).

I must also note that the elements of thriller with its usual psychological suspense and sense
of pursuit are often present in A. Conan Doyle’s and A. Christie’s detectives. Another recognized
master of detective and thriller, not in literature but in cinematography, was Alfred Hitchcock
(1899-1980), who for the most part didn’t need a professional detective like Holmes or Poirot. One
of Hitchcock’s favorite plot schemes is as follows: an ordinary person (sometimes an American in a
foreign country) who is far from the criminal world, by force of circumstance is dragged in a
dangerous affair concerning crimes and/or espionage. Moreover, he himself has to fight the
criminals and/or prove his innocence at his own risk: The Thirty-Nine Steps, 1935, Saboteur, 1942,
North by Northwest, 1959.

Perhaps I can agree with the fact that "all existing texts in the history of human culture —
artistic and non-artistic — are divided into two groups: one as it answers the question: “What is
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it” (or “How does this work?”), And the second — “How did this happen?” (Lotman, 1973). The
texts of the first group of Y. Lotman (1922-1993) conditionally called plotless, second — story,
exactly specifying that "plotless texts assert some order, regularity classification. (...). These texts
are by nature static. If they describe the movement, the movement is repeated regularly and
correctly, always equal to themselves” (Lotman, 1973).

This Y. Lotman’s view almost coincides with reflections of V. Demin (1937-1993) that the
famous detective characters — Sherlok Holmes, Hercule Poirot and Maigret — "shape rather
conditional, prudently designed to perform its functions. The illusion of life there as our sense of
their successful response constructedness. (...). Aristotle’s famous phrase about the drama, which
is impossible without intrigue and without characters, nowhere is as relevant, both in relation to
the detective. Detective story is possible without a detailed description, with no landscape
beauties and memorable performance, without deep social background and gray nuances in
dialogues. But detective story is not possible without ingeniously designed intrigue" (Demin,
1977: 238).

Of course, the detective plots in movies are often associated with espionage. And, as already
noted, a spy theme occupied an important place in the general stream of mutual accusations of
Western-Soviet / revelations. In the USSR, prominent examples of this kind were Secret Mission,
Dangerous Path, Footprints in the Snow, Shadow of the Pier, Over the Tisza, Operation "Cobra”,
Case N? 306, The Case of Corporal Kochetkov, The Mystery of Two Oceans, A Person Changes the
Skin, Border Silence, The Game Is Not a Draw, Black Business, A Man Without a Passport,
Isolation, Scuba at the Bottom, Fifty- Fifty, Dead Season, Blunder and many other films, often
inheriting the tradition of spy films of the 1930s.

Similar spy movies appeared on the screens in the Western world...

One of the common Soviet plot stereotypes espionage topic was the story of the talented
scientists and inventors who have made an important scientific discovery, which seek to find out /
steal / buy Western intelligence agencies (Shot in the Fog, Next to the Ocean, Hyperboloid of
Engineer Garin, Failure of Engineer Garin, Labeled Atoms, Castling in the Long Side, Death on
the Rise, etc.).

For example, in a Dangerous Path (1954), spies and saboteurs trying to (of course, without
success) to destroy the results of the most valuable development of Soviet microbiologists. In Shot
in the Fog (1963) KGB persistently accompanies (at work, on a business trip, hunting, at home,
etc.), top-secret Soviet physicist, for the military developments which hunts Western intelligence.
In Next to the Ocean (1964) Soviet scientists invent a gas mixture, allowing divers descend to a
great depth, but here the enemy spy right there — in cold blood builds their evil plans...

But, however, often spy stories do without scientists. For example, in the Game Without
Rules (1965) "Americans are eager to stretch our secrets ... do not stop cooperation with the Nazis
and questioned our brave Young Communists completely Gestapo methods and, most
importantly, they are forced to hold in their zone of occupation of the Soviet people..." (Stishova,
Sirivlya, 2003: 13). In the Case of the Corporal Kochetkov (1955) the whole spy nest is near to the
Soviet military base... In Over the Tisza (1958) foreign spy and assassin prepares bridge explosion
in the Carpathians... In a word, before "it was the enemy, friendly and clear — the Nazis. Now
place the Nazis rose Americans. The totalitarian state can not exist, even in the most "vegetarian”
thaw times, without an enemy image" (Stishova, Sirivlya, 2003: 13).

The films for children also strongly inculcated in Soviet spy movie plots. Screen pioneers not
just study well and rested, but also simultaneously exposed or helped catch hardened enemy agents
(Sea Gull, Young from the Schooner "Columbus", Scuba at the Bottom, The Passenger With the
"Equator", The Gate "Red Rocks", etc.).

Of course, not all Soviet films, involving to topic of "ideological confrontation", were frankly
sketchy. Recall, though it is politically correct Dead Season (1968) by S. Kulish, who showed the
Soviet and Western spies as worthy opponents (the scene of the spy exchange on the border).
Although Dead Season in some way was also the heir of the old ideological approach, as the enemy
in this film had pronounced Nazi features, appealing to the mass consciousness of the Soviet
audience, formed of military propaganda (Kolesnikova, 2007).

The image of Western spy was portrayed in Residents’ Error (1968) with the unexpected
sympathy, but the truth, just because in the next series, this resident had worked for Soviet
intelligence...
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Overall, however, the Soviet spy films made in 1950s — 1960s (Footprints in the Snow,
Shadow of the Pier, The Mystery of Two Oceans, Blue Arrow, Intruders, A Person Changes the
Skin, Do Not Remember the Track, Ten Steps to the East, Operation "Cobra", Border Silence,
Where Edelweiss Bloom, Man Without a Passport”, Game Without a Draw, Duel in the
Mountains, Decoupling, Castling in the Long Side, etc.), and in 1970s — 1980s (Labeled Atoms,
Iam the Border, State Border, Throw, Ring from Amsterdam, Death on the Rise, Executive
Decision: Taken Alive, We accuse, Bartender of the "Golden anchor"”, Human Dossier in the
Mercedes, Interception and others.) were built quite stereotyped: Western agents penetrated into
the territory of the USSR for ferret out military secrets, commit sabotage, recruiting, and staff of
the Soviet secret polices (often with the help of ordinary citizens) try to arrest, or kill these agents.
Or it was the history of Soviet agents, successfully operating in Western countries (Dead Season,
Fifty-Fifty, Starling and Lyre, Stargazer and others.).

In the Soviet films about spies this period we can find a clear hierarchy image of the enemy,
"the enemy number 1 (the external enemy: as a rule, the head of one of the Western intelligence,
foreign intelligence, diplomatic staff or foreign journalist); accomplice of the external enemy of
the first plan (citizen of the USSR with a dark past, former speculator or a war criminal) and an
accomplice of the external enemy of the second plan (citizen of the USSR, as a rule, a
representative of the "golden youth,” messing currency fraud, gambling, speculation, antiques
and others.) ... Negative shades are gathering around the image of any foreigner, regardless of
his profession. A foreigner already suspicious because he is a foreigner, a representative of the
enemy camp, other than a stranger. The viewer is inspired image of the USSR as a besieged
fortress: around capitalist countries, Western intelligence constantly preparing sabotage, spies
are sending. Foreign citizens in the Soviet films of the period under review, as a rule, fully
confirm their status hostile elements" (Kolesnikova, 2007: 166).

Of course, the spy and detective topic so popular — both in the Soviet and in the Western
world cinema — in the previous decade, was not forgotten after the collapse of the Soviet Union in
the 1990s and 2000s. All these years, Russian directors filmed quite traditional variations on the
spy theme (The Road to Paradise, Transit for the Devil, Parisian Antique Dealer, Big Game, Trap,
Invincible, Spy Game, Remission: Spy Melodrama, Lecturer and others.). However, it has
acquired and comic-parodic tone (Good Weather on Deribasovskaya Street, or Raining Again on
Brighton Beach, 1992; The Pistol with a Silencer, 1993; Dashing Couple, 1993; Three Hundred
Years Later, 1994; Do Not Play the Fool, 1997, and others.). In general, the professional level of
these films, in my opinion, leave much to be desired.

For example, the director and screenwriter of Pistols with Silencers (1993) V. Khovenko
wanted to show how two American spy, performing the task in Russia, found themselves on the
territory of a mental hospital, and, subsequently, its inhabitants, and thence took orders for post-
communist restructuring...

But ... this kind of parody and eccentric plot claimed by the authors of a filigree design of
each gag, each replica of characters, each gesture, magnificent knowledge of spy film classics, etc.
Alas, in the Pistols... it was nothing like that...

Comparing Russia with a huge madhouse already has beaten, worked out dozens of writers
and satirists, humorists artists. As, however, and the idea that foreigners will never understand
Russian orders and customs. As a result, despite the participation of a talented actors, Pistols with
Silencers, in my opinion, it has turned out not funny, rather boring...

As for other trends, the classic tradition of the detective and thriller in the cinema at the
beginning of the XXI century were subjected to further transformations: Russian and foreign
filmmakers are increasingly began to create designed for multi-layer perception, carefully designed
postmodern film, under the guise of entertainment genres hide "reefs" citations, parallels lines
parody, playing with rethought motifs adventure classics (Taken by P. Morel, Unknown by Collet-
Serra, The Spy by A. Andrianov).

These products of the postmodern, in my opinion, absolutely not applicable highly
controversial scheme of the classical detective story as a whole, developed by well-known culture
and semiotics T. Todorov:

1. There must be one detective, one criminal and at least one victim (dead body) in a
detective.
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2. The accused must not be a professional criminal or detective, he must kill for personal
reasons.

3. There no place for love in the detective.

4. The accused must have a certain status: he must not be a lackey or a maid in life, he must
be among the main characters in the book.

5. Everything must be explained rationally, without any fiction.

6. There no place for descriptions and psychological analyses.

7. A certain homology of storytelling should be kept: “author: reader = criminal: detective”.

8. Banal situations and solutions should be avoided (Todorov, 1977: 49).

Across the seas, the waves ...

In the 1950s — 1980s, the anti-Western tendencies in the Soviet media texts clearly also
purchased "naval painting... The military confrontation at sea — perhaps the only area where we
have a certain parity with America, where we played on equal terms. They have ships — we have
ships, they have radars — we have radar, they have missiles — we have missiles... We have every
reason to start a small war games on the screen, where ours, of course, win. There's the fun and
patriotic education, and mobilization impulse: they say, you quietly live, work, breathe the air,
and peace between the hanging in the balance, the enemy is ruthless and cunning and just
dreaming to start a third world war... For the mass audience it was preferable to take a picture,
where the image of the enemy was drawn without unnecessary details enemy of bourgeois life.
After all, competition in the field, so to speak, "light industry", we had already lost, and all sorts
of Western clothes, drinks, cars and so caused the population unhealthy excitement. Soviet
filmmakers would need to be extremely careful with the demonstration of foreign consumption’s
objects in the screen. And naval conflict in this sense to portray was somehow calmer..."
(Stishova, Sirivlya, 2003: 13-15).

That is not the full range of maritime confrontations with the Soviet side: In the Days of
Peace (1950), The Mystery of Two Oceans (1956), Blue Arrow (1958), Submarine (1961), Neutral
Water (1969), Courtesy Visit (1972), Right on the Shot (1981), Case in the Square 36-80 (1982)
and Solo Voyage (1985), Pirates of XX Century (1979), Mystery of Madame Wong (1986),
Gangsters in the Ocean (1991), Alpha Project (1990)...

Naturally, the confrontation on the water both Soviet and Western filmmakers supplemented
subjects of military confrontation in the air (The Rocket Attack on the United States, Your Peaceful
Sky, Fire Fox, We Blame and others.) and the earth (Prisoner of War", Amerika, World war III,
Rambo 3).

Under the scorching of Hispanic sun...

A pro-Soviet revolutionary Cuba caused a keen interest in Soviet cinema to the Latino topic
(The Cuban Short Story, Black Gull, I am Cuba and others.). A military coup in 1973, established
the Chilean military dictatorship, gave a series of "Latin American" politicized films of various
artistic level, denouncing "the machinations of imperialism, militarism and fascism" (Night Over
Chile, 1977; Santa Esperanza, 1980; The Fall of the Condor, 1982; Winning Lone Merchant, 1984,
Jaguar, 1986; Centaur, 1978; Life is Beautiful, 1978; The Pomegranate Islands, 1981; Selected,
1982; Traces of the Werewolf, 1986).

Perhaps the best Soviet films "Latin American series" was the Selected (1982) by S. Solovyov.
Frankly, I have a special relationship to the works of "early" Solovyov. I like their spirituality, shaky
elegiac, fine music and visual sophistication. I like the author's attention to detail, to the nuances of
the psychology of the characters, smooth frame slowness, where you can "enter", plunged into the
atmosphere of nostalgia...

The Selected, of course, immediately recognize his directing style. Fast wave enters the wind
out of the window a small barber shop. It sounds sad-clear music, and a slender girl in a white robe
sad, wide-eyed looks like curtains inflate the sails as sliding on the parquet pieces of carved glass.
She slowly leans over them, and the only visitor, B.K., understand that he is in love with this
mysterious girl. And she, meek gaze touched his face, understands this too... The wind dies down,
everything seems the same, but the characters in a relationship, everything changed in a few
seconds...
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If you watch this episode separately from the picture, it would seem that the Selected is a
lyrical film about love. But the author's concern in the Selected other problems. This is the political
drama, convicting conformism.

...19044. Germany. Aristocrat B.K. the price of a "small" concessions (he signed a paper on
cooperation with the Nazis) gets the opportunity to emigrate to Colombia. B.K. thinks that this is
the last compromise, and now he will live in full harmony with their "humanistic ideals of
democracy"... But "ideals", "principles", "belief" good for B.K. only when he himself is not in
danger...

B.K. is intelligent, charming, quite sincerely hated Nazism. The trouble is that all his
liberalism is just words...

In the fantasy world

In addition to espionage-adventure genre, a negative image of the West actively cultivated by
the Soviet cinema and sci-fi films, where scientific discoveries become the property of violent
maniacs who want to become masters of the world (Hyperboloid of Engineer Garin, Air Seller,
Professor Dowell's Testament).

In this respect, interesting to follow the transformation of the typical Soviet science fiction
movie as a Planet of Storms (1961) in the American film Voyage to the Prehistoric Planet (1965)
and Voyage to the Planet of Prehistoric Women (1968).

A special branch of this topic is (often pacifist) films about the consequences of nuclear war
(American: Five, On the Beach, Selected Survivors; Soviet: Dead Man's Letters, Visitor to a
Museum, etc.). These a nightmare of madness nuclear and space wars, the collapse of human
civilization have become quite accustomed to screens" bipolar world". This is a special kind of
fiction, it is today, when on the planet many so-called "local conflicts", scares its relevance.

Very impressive topic of the ecological disaster has been disclosed in a fantastic movie
K. Lopushansky Dead Man's Letters (1986) on nuclear apocalypse Earth's downfall of human
civilization.

... A certain (Western) country... Hazel tone underground bunkers, alarm sirens, ruined city,
lonely figure of few survivors... In these frames have no approximately fiction conventions.
The director builds the film in the strict way. It aims to show the action, as if filmed with a hidden
camera, unafraid of naturalistic details. And these items often produce effects of shock, such as, for
example, in a scene Children's Hospital. The film's protagonist - an old professor - mentally
addressing his, probably long dead son, trying to figure out how to outstanding scientists have been
able to turn brilliant scientific discoveries in the instruments of death...

Later K. Lopushansky continued his reflections on environmental issues in the philosophical
parable Visitor to a Museum (1989) about ecological catastrophe. Among other "environmental"
films in the foreign material I can recall Aquanauts (1979) and Day of Wrath (1985).

Quite a popular material for Soviet film adaptations, beginning with 1960, there were stories
and novels and science fiction storyteller Alexander Green (1880-1932), which is set in the
conditional western southern countries. Suffice it to recall such films as Scarlet Sails (1961),
Running on Waves (1967), Assol (1982), The Man from the Country's Green (1983), Shining
World (1984), The Golden Chain (1986)... The authority of A. Green allowed Soviet filmmakers,
leaning on his subjects, legally go into romantic "foreign" world, (almost) without fear of
demagogic accusations of "bowing to the West."

Not escaped the raid mannered exoticism and the film The Testament of Professor Dowel':
why it was necessary to transfer the action of the famous novel by A. Belyaev (1884-1942) Professor
Dowell's Head in 1980? I don’t know... But ironically, the very lively figure of the film was... the
head of Professor Dowell. Actor O. Kroders devoid of movement, body sculpture, and in a good part
of the picture - even voice, still managed to create a memorable character of the outstanding
scientist, whose brilliant invention, in the wrong hands, could lead to disastrous consequences for
humanity...

Sc-fi Hotel "Dead Mountaineer" (1979) was made in a different way.

...The police inspector has an almost insoluble problem. The cut off from all over the world at
rock avalanche (traditional for detectives situation "enclosed space") committed a crime. How is
the murder? Maybe the representatives of extraterrestrial civilizations? Some of the guests are
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ordinary people, the other ... Who is who? Is it possible to judge the alien from outer space on earth
laws? Where is the line of duty and basic humanity?

Create a visual solution of the sci-fi movie is not an easy task. This film has hyperrealism
style... Using light and colors and mirror images of neon glare, the operator Y. Sillart (1943-2011)
made sure that everything is happening as if in a very real situation, but the reality of the...
fantastic world: a mountain peaks surrounding the hotel, seem distant fragments planets with
sounds unusual music, through which almost punched words in some incomprehensible language.
Figures dancing, writhing in mirror chilly purple hues, create the impression of detachment from
the earth, a fabulous flight... Visual solution is fully subordinated to drama: an imaginary fun hotel
guests felt the hidden drama... The tension in the film is gradually but steadily increases as
development actions.

But, perhaps, the only A. Tarkovsky managed to bring the genre of science fiction to the level
of profound philosophical generalizations.

...There are strange and mysterious events on the space station, in orbit distant planet
Solaris... Using the canvas of the famous science fiction novel by S. Lem (1921-2006), A. Tarkovsky
(1932-1986) in Solaris (1972), it seems to me, created one of his philosophical masterpieces. His
film not only thinking about the consequences of possible contacts with extraterrestrial
civilizations. Grand Master created attractive images of the planet Earth, which is poured warm
rain, and thoughtfully roam over the transparent river sad horse... "Man needs a man." This phrase
is the key to understanding the author's conception of the film, which raises the perennial
problems of conscience, guilt, compassion, understanding, Ecosphere and, of course, love...

Seven years later, Andrei Tarkovsky created a fantastic parable "Stalker" (1979): the
philosophical reflections about the problems of conscience, belief, human responsibility for their
actions, about the environmental and moral catastrophe... Led by a stalker - a conductor in a
dangerous and mysterious zone - the characters of the film want to get into some kind of a magical
room with a well, where the alleged fulfilled all the dreams come true... and this way it becomes
important in their lives the spiritual and moral test...

It should be noted that in the late 1980s, there was the fashion for the genre in the Soviet film
called fantastic parable with elements of a horror movie (for example, The Departed (1987), Veld
(1987), Third Planet (1991).

One might think, after the gloomy films of K. Lopushansky (Russian Symphony, Dead Man's
Letters) and other supporters of the genre usually called futuristic fantasy with element of horror,
that the fashion would have faded. Russian cinema and video viewers prefer the technically perfect
American scare movies to our boring and indistinct mix. In contrast with the old Romantic stories
about men-fish and astronauts, however, the heroes of many Russian films of 1990s continue their
agonizing, hard traveling across The Zone, and if they leave the surface of the Earth, they do so only
to hide in another planet's gloomy caves or dungeons.

Often the action of these pictures takes place under some dictatorship. On the land and in the
air the services of liquidation move, armed with lethal weapons. For photography dirty and
deserted streets are chosen, with decayed houses, the walls of which are covered with mold as
turbid water slowly drops from the ceiling. Hysterical characters with matted hair and eternal bags
under eyes rush about the ruined labyrinths and sandy ridges. They may keep silent for a long time,
staring into cracked mirrors or, contrariwise, burst out in endless superintellectual monologues.
Here dark old oaken doors creak vilely and swampy puddles stick underfoot (a variant: the
unsteady sand is creaking). The beautiful and mysterious women from time to time throw off their
covers, and their naked bodies shine in the semi-darkness...

Central scenes of such films are episodes of contact with the strange and forbidden Zone
where, in imitation of A. Tarkovsky's works (Solaris, Stalker), a lot of extraordinary things happen
to the heroes. There is uncertainty at every step: malicious mutants, werewolves, dog-cannibals,
maniacs, and so on.

The motives “inspiring” authors of this Russian fantastic movie-land are understandable.
They want to create something epochal on the theme of humankind's responsibility for its actions
on the planet; to condemn the principle of “the end justifies the means”; to think about the
problems of ecology and nature, psychology and intellect. As a rule, however, philosophical
concepts are hardly visible through the steam of cinema clichés, rented for the occasion.
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The authors of such films often claim famous literary origins. But their modest “based on”
postscript only affords an opportunity to make a middling movie out of any original story or novel
once it is provided with meaningful pauses. These, deprived of a psychological basis, serve only to
lengthen the picture.

It's hard for even talented actors to play in these films, because their heroes are submitted to
the firm laws of the marionette. It's easier for less-gifted actors but that, obviously, doesn't add
artistic pluses. Perhaps only cinematographers and designers feel themselves free there, hoping to
surprise spectators with defined compositions, whimsical plays of light and color. Unfortunately,
poor budget are quite clearly evident. The technical backwardness of Russian cinema is obvious in
the productions' primitive shooting; their horrors don't frighten. Fantasy today can't be made with
ancient means: the gap in effects, tricks and technology is too great between Russian fantastic
movie-land and any of the works of Robert Zemeckis, James Cameron or John Carpenter.

One way out for Russian fiction is as old as cinema world - studying the films of Spielberg
and Lucas - but the disorder of our economics does not evoke optimism...

Visiting a fairy tale

The Russian cinematic fairy tale also has old traditions, founded by A. Row (The Frosty Fire,
Water and Cooper Trumpets, Morozko, etc.) and A. Ptushko (The Stone Flower, Sadko). Until
recently, however, fantasy films had to submit to two unwritten rules: all except a few were made
for a children's audience, and the action had to take place in ancient times, in a faraway kingdom.
The first rule dictated an understandable style for the fairy tale, with vivid, clear pictures and
vocabulary, and villains looking not very fearful but on the contrary, usually, funny and harmless.
The second rule was very seldom infringed, because magicians, witches, demons and other fairy
characters - according to "highly placed" thought - could be perceived as an embodiment of the
authors' mysticism intruding on a modern background. In these cases, when magic and witchery
were admitted into our days (as in The Snowy Fairy Tale by E. Shengelaya and A.Saharov),
unintended associations and parallels appeared.

In the word, the production of films similar to The Omen by Richard Donner and The Shining
by Stanley Kubrick for the Russian screen couldn't be even imagined until 80-s. In 1990s the
situation has turned 180 degrees. Russian screen are full of foreign and indigenous horror films
and fearsome tales that chill the blood. Vampires, demons, witches and others evil spirits have
become frequent guests on video and cinema circuits from Moscow to the very frontiers...

However, if we analyze the filmography of Soviet films 1946-1991 years, you may find that
most of fairy tales’ action unfolded in a certain Western world. Basically it was the film adaptation
of the famous fairy tale of foreign authors (Cinderella, 1947; Star Boy, 1957; Cipollino, 1961; The
Snow Queen, 1966; The Old, Old Story, 1968, King-Deer, 1969; The Shadow, 1971; The Prince and
the Pauper, 1972; Cipollino, 1972; The Princess and the Pea, 1976; The Little Mermaid, 1976,
Magic Voice of Gelsomino, 1977, Little Red Riding Hood, 1977; Wandering lights, 1979; The
Nightingale, 1979; Sold laughter, 1981; The Tale Told by Night, 1981; Donkey Skin, 1982; Mary
Poppins, goodbye, 1983; The Tale of the Star Boy, 1983; Autumn Gift Fairies, 1984; Peppi
Longstocking, 1984; The Old Wizard's Tales, 1984; The Mystery of the Snow Queen, 1986; Wild
Swans, 1987; Peter Pan, 1987; Mad Lorti, 1991; The Shadow, or Maybe Everything Would Good,
1991, etc.).

In addition to adaptations of foreign fairy tales Soviet screen had and fairy tales of Soviet
authors, exposing the monarchist, "bourgeois-imperialist" and other persons, undesirable for
USSR (Cain the XVIII, 1963; The Kingdom of Crooked Mirrors, 1963; The City of Masters, 1965;
Three Fat Men, 1966; In the Kingdom of Far Far Away..., 1970; The Adventures in the City, Which
is Not, 1974; As Long as the Clock Strikes, 1976, etc.).

Sometimes this was done with talent (City of Masters, Three Fat Men and others.),
sometimes was not. The philosophical tale (Ordinary Miracle, 1965; 1978; Kill the Dragon, 1988
and others) rarely appeared where. In fact, there was no propaganda, but it was ironic reflections
on the essence of eternal problems of life... I remember The Tale of Wanderings (1982) by A. Mitta,
in the style of Western European folklore. History of poor orphans and Martha and May was in the
spirit of fairy tales of the Brothers Grimm.

It is clear that this type of entertainment media texts have sustained structural codes, in other
words, have a strong fairy, mythological foundation. Here, the best guides in their analysis may
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serve as works of V. Propp, which clearly highlights the main plot of the situation and the typology
of the characters fairy tale genre (Propp, 1998: 60-61).

In our previous publications cited examples of the analysis of specific audiovisual media texts
(Fedorov, 2008: 60-80; Fedorov, 2009: 4-13), based on the methodology of V. Propp. On a similar
principle is based analysis of media texts and other mass genres, such as detective and thriller
(Bykov, 2010; Demin, 1977: 238; Shklovsky, 1929: 142; Eco, 1960: 52; Todorov, 1977: 49).

However, for more complex and ambivalent on the genre spectrum analysis of media texts

such technology is not enough. "If Propp's methodology is focused on the fact that from various
texts, presenting them as a bunch of variants of the same text, calculate the underlying single text
code, the method of Bakhtin (...) the opposite: in a single text singled out not only different, but
that is especially important, mutually untranslatable subtexts. The text reveals his inner conflict.
In the description of the text tends to Propp’s equilibrium: precisely because it considers narrative
texts, most notably that the movement, in fact, no - there is only a fluctuation around a
homeostatic regulations (balance - imbalance - rebalancing). In the analysis of Bakhtin's
inevitable movement, change, the destruction is hidden, even in the static text. Therefore, it is the
plot, even in those cases when it would seem, is far from the plot problems. The natural area for
the text, according to Propp, the tale turns out, according to Bakhtin, - the novel and drama. (...)
In any detail how any civilization known to us, we are confronted with texts of very high
complexity. Under these conditions, a special role is played by setting pragmatic audience that
can activate in the same text "Propp’s"” or "Bakhtin’s" aspect" (Lotman, 1992: 152, 155).
However, it is a controversial point of Y. Lotman that the dialogue "author" and "recipient"
different "not only common code two juxtaposed sentences, but also the presence of a particular
shared memory at the sender and the recipient. The absence of this condition makes the text non-
decoded. In this regard, we can say that any text is characterized not only code and message, but
also focus on a specific type of memory (memory structure and the nature of its filling)" (Lotman,
1992: 161).

In my opinion, audience can decode of media text audience in any case, regardless of the

"shared memory". Another thing, what will be the level of the decoding. Moreover, the presence of
shared memory at the sender and the addressee does not guarantee that the author is satisfied with
the level or direction of their interpretation of the text recipient. Whatever the depth decoding of
media text, it is possible a variety of contradictory interpretations of his audience.
Moreover, the message is some empty form, and can be attributed to a variety of values (Eco, 1998:
73). The message becomes an aesthetic function when it is built in such a way that is ambiguous
and directed on itself, i.e. it aims to draw the attention of the recipient to the way it is built.
Function can coexist in the same message, and usually in everyday language they interweave,
though some one is dominant. Message from the aesthetic function is controversial, especially in
relation to the expectations of the system, which is code for (Eco, 1998: 79).

Conclusion

Soviet cinema stereotypes of the era of "ideological confrontation" (1946-1991)

The era of the "cold war" movies quite amenable to the generalized analysis and can be
organized according to the dominant stereotypes (on issues, ethics, ideological message, plot
patterns, types of characters, images and techniques, etc.). In addition, a comparative analysis of
the films’ plot schemes, character and ideology of the Western and Soviet era of "ideological
confrontation" (1946-1991) leads to the conclusion that the essential similarity of their media
stereotypes (Fedorov, 2010).

A content analysis of media texts of the era of "cold war" allows to represent their basic
narrative scheme as follows:

- Spies penetrated into the territory of the USSR / US / Western country, to commit acts of
sabotage and / or ferret out military secrets (Secret Mission, Blue Arrow, Case N° 306, The
Mystery of Two Oceans, Over the Tisza, The shadow of the pier, The Case of Corporal Kochetkouv,
Shot in the Fog, Labeled Atoms, We Blame, Prize, From Russia with Love, Topaz, Prize, Fire fox,
The Fourth Protocol, No Way Out, etc.);

- The enemy is preparing a secret attack on the USSR / US / Western world, creating this
secret bases with nuclear weapons (The Mystery of Two Oceans, World War III, Secret Weapon,
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and others). Option: landing of the occupying forces (Black Gull, Red Dawn, Amerika, etc.).
Nuclear strikes, destroying the United States, and even the entire planet (Five, On the Beach, etc.);

- An inhuman pseudo-democratic or totalitarian regime oppresses his own people (USSR /
US / other countries), often spending over it risky medical experiments or throwing into
concentration camps (Conspiracy of the Doomed, Silver Dust, The Man Who Interviewed, The
First Circle, One Day in the Life of [van Denisovich, Gulag, Goodbye, Moscow, etc.).;

- Dissidents leave / are trying to leave the country, which, in their opinion, stifle democracy
and the freedom of the individual (Flight 222, Iron Curtain, The Red Danube, Escape to the Sun,
Moscow on the Hudson, White Nights, etc.);

- Ordinary Soviet / westerners explain misled by propaganda of the Soviet / western military
/ civilian visitors that the USSR / US / Western country - a stronghold of friendship, prosperity and
peace (Russian Souvenir, Leon Garros Is Looking for His Friend, Ninotchka, Silk Stockings,
Russian, etc.);

- In the way of love / couple appear obstacles associated with the ideological confrontation
between the USSR and the Western world (Roman and Francesca, Falling Ideas, Flight 222,
American Spy, Silk Stockings, One, two, three, Cowboy and the Ballerina, etc.).

In general, this kind of Soviet stories "based on a series of simple "dichotomies": 1. peaceful
society builders of communism and hostile to the bourgeois world; 2. positive, moral, faithful
communist ideas characters and villains, spies / saboteurs; 3. The sacrifice / heroism and
cowardice / betrayal; 4. love for the country / faithfulness and work for money, etc. Thus, the
visual design based on oppositions: a basic artistic technique used antithesis; using it achieved a
positive total composition of positive images, while the image of the enemy elements are acquired
even more negative connotation"(Kolesnikova, 2010).

We are focusing on identifying stereotypes under the topic of ideological confrontation in the
Soviet feature films of various genres.

The structure of the Soviet drama’s "confrontational” stereotypes

Historical period, the place of action: any period from 1917 to 1991, the Soviet Union, the
United States and other countries.

Furnishings, household items: a Soviet modest dwelling and characters everyday objects,
luxury homes and objects of everyday life western characters.

Methods of reality representation: quasi-realistic or quasi-grotesque depiction of life in the
"hostile states".

An example of the Soviet version of events: New York is the city of the "yellow devil", the
sparkling lights of the advertisements. City of cruel and heartless rich white people, despising
Negroes. A city where there is no place humanity and sincere feelings. Moscow is modern and cozy,
bright and vibrant city with friendly people, ready to come to the aid of the first comer.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Positive characters have a democratic ideas; negative characters have inhuman,
militaristic ideas. Characters shared not only social, but also material status. Western characters
are often rude and violent men with scowling faces, active gestures and nasty vocal timbres.

A significant change in the lives of the characters: the negative characters are going to put
their anti-human ideas.

A problem: the life of positive characters, as, indeed, and the lives of entire peoples / nations
in jeopardy.

The search for solutions: the struggle of positive to negative characters.

Solution: destruction / arrest of negative characters, the return to civilian life.

Conspiracy of the Doomed. USSR, 1950. Directed by M. Kalatozov.

Historical period, the place of action: A certain Eastern European country, like
Czechoslovakia. The second half of the 1940s.

Furnishings, household items: a modest life of ordinary people, luxurious interiors of
apartments of the bourgeoisie and the top of the Catholic clergy.

Methods of reality representation: quasi-realistic preserving the visibility of documentary
objectivity.
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The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures: the supporters of socialism and the Soviet Union; their enemies - the bourgeoisie and
religious figures, show false and cynical, with florid vocabulary and unpleasant voice and
appearance. Proponents of the "socialist road", on the contrary, depicts a purely positive - a
purposeful, strong, honest fighters for peace and democracy, with business vocabulary, restrained
gestures and facial expressions.

A significant change in the lives of the characters: the supporters of communist ideas,
focused on the Soviet Union (the authors do not even reflect on the extent to mock / revelatory
sounds of their slogan: "We swear to Stalin and the Soviet people to protect the freedom and
independence of our country!"), seeking to take away power from the local bourgeoisie and the
Catholic church, which, with the support of Western countries and "betrayed the cause of
socialism" of Yugoslavia, seeking to consolidate the country's capitalist regime.

A problem: the life and freedom of positive characters - the supporters of socialism - under
threat.

The search for solutions: spokesmen for the interests of working people and socialism come
into struggle against the bourgeoisie and its allies.

Solution: the Communists easily defeat the "doomed" parliament...

The Life and Death of Ferdinand Luce. USSR, 1976. Directed by A. Bobrowski.

Historical period, the place of action: Germany, the end of the 1960s.

Furnishings, household items: modern offices of the German weapons concern, luxurious
furnishings a life of its leader.

Methods of reality representation: realistic, preserving the visibility of documentary
objectivity.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Soviet professor and the heads of the German company. They shared a contrasting
ideological status. Soviet professor charming, intelligent, honest, modestly dressed in his proper
literary language, facial expressions and gestures correspond to the canons of the intellectual.
Leaders of the German company are false, cynical possessed nuclear weapons and the suppression
of democratic ideas... Their vocabulary is primitive, vulgar gestures and facial expressions.

A significant change in the characters' lives: learning about the insidious plans of his father
to acquire nuclear weapons, the son of the head of the concern sends secret documents to the
journalist...

A problem: the life of goodies, but the lives of millions of people (in the case of the nuclear
group plans) under threat.

The search for solution to the problem: the Soviet professor, finding allies, expose the plans
about nuclear weapons.

Solution: Nuclear plans collapsed.

Contract of the Century. USSR, 1985. Directed by A. Muratov.

Historical period, the place of action: 1970s — 1980s. West Germany.

Furnishings, household items: office of the Soviet trade mission, restaurants, city streets.

Methods of reality representation: realistic, preserving the visibility of documentary
objectivity.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Soviet trade officials and their West German counterparts. They shared a contrasting
ideological status. The head of the Soviet delegation, charming, intelligent, honest, dressed in a
neat suit, his right speech, facial expressions and gestures correspond to the canons of Soviet
diplomacy. His German colleagues also dressed in neat suits, it is businesslike professionals.

A significant change in the lives of the characters: the Soviet delegation arrives in Germany
for talks with the responsible German banks to grant credit for the Soviet gas pipeline "Siberia -
Western Europe".

A problem: the CIA seeks to prevent this transaction, and the Germans want to give credit to
the Soviet partners under very high percentage.

The search for solution to the problem: the head of the Soviet delegation trying to negotiate
with the Germans more favorable credit terms, but it does not give a reason to abandon the deal.
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Solution: the victory of the Soviet commercial diplomacy: "deal of the century" concluded in
the most favorable conditions for the USSR.

The structure of the Soviet stereotypes of thriller or detective "confrontational” movie

Historical period, the place of action: any period of time from 1917 to 1991, the Soviet Union,
the United States and other countries.

Furnishings, household items: a Soviet modest dwelling of characters’ everyday objects,
luxury homes and Western characters’ everyday objects (however, in the territory of a hostile
country, spies adapted to the housing and living conditions of the enemy).

Methods of reality representation: conditionally grotesque and realistic portrayal of life in
the "hostile states".

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures: positive (border guards, counter-intelligence officers, intelligence agents / spies,
saboteurs) and negative (the same persons). Divided by ideology and worldview (bourgeois and
communist) characters usually have a strong constitution: Western Spies can for some time (up to
expose, for example) to look pretty, but then be sure to find its ugly essence... Western characters
(spies, the CIA and others.) are shown gross and brutal, with a primitive vocabulary, inconspicuous
persons, active body language and tone of voice annoying rumor... Soviet characters (border
guards, KGB, etc..) depicts honest, intelligent, charming people in dialogue, ruthless enemies. Their
vocabulary, perhaps, does not shine delights, but the available have smiling faces, confident
gestures and pleasant tone of voice...

A significant change in the lives of the characters: negative characters commit a crime
(illegal crossing of the border, sabotage, espionage, blackmail, theft of state secrets, murder).

A problem: violation of the law.

The search for solution to the problem: crime investigation, prosecution negative characters.

Solution: the positive characters / catch / kill negative.

The Case of Corporal Kochetkov. USSR, 1955. Directed by A. Razumny.

Historical period, the place of action: the Soviet Union of the 1950s. Military unit. The
provincial Soviet city.

Furnishings, household items: a modest overhead environment military camp, soldiers'
barracks, the house where the main character lives.

Methods of reality representation: quasi-realistic in relation to the positive Soviet
characters; grotesque light in relation to the spies (though at first they show rather positive),
furnishings, interiors look quite realistic.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Negative characters are Western spies; positive characters —are Corporal Kochetkov and
his co-workers, bosses. All the characters are dressed modestly - in accordance with their status
(Kochetkov dressed military uniforms, have spies — in discreet civilian clothes). Kochetkov initially
looks a bit naive and gullible, but in the end he is morally resistant Soviet soldiers. His vocabulary
is simple, his smiling face and a pleasant tone of voice. Corporal Kochetkov has communist ideas,
there is no doubt.

A significant change in the lives of the characters: Western Spies eager to find out from
Corporal Kochetkov military secrets.

A problem: pretending to be a simple Soviet saleswoman, beautiful spy girl luring Kochetkov
to her home...

The search for solutions: Kochetkov shares his suspicions with the Soviet officer.

Solution: Western spies exposed and arrested.

Resident’s Error. USSR, 1968. Directed by V. Dorman.

Historical period, the place of action: the USSR the second half of the 1960s.

Furnishings, household items: streets and apartments of the Soviet city.

Methods of reality representation: neutral correct on the part of the image of Western spy
(singularity of this technique is explained in the next series about "resident” in that he moves to the
side of the Soviet intelligence; here felt the new trends of epochs: Western spies had not had before

131




—— Propaganda in the World and Local Conflicts, 2014, Vol. (2), Is. 2 ——

any positive traits); positive with respect to the employees of the Soviet counterintelligence;
furnishings, interiors look quite realistic.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Really negative characters are only Western security officials. Positive characters: a Soviet
agent "Snipe" and employees of the Soviet secret police. All the characters - a slender, smart,
dressed about the same - in a good clothes.

A significant change in the lives of the characters: Western intelligence agencies entrusted
his experienced resident in the USSR perform an important task.

A problem: the USSR State secrets have new target.

The search for solution to the problem: the Soviet counterintelligence service sends one of
his best agents to neutralize Western resident.

Solution: the Soviet secret service arrested a western resident.

Death on the Rise. USSR, 1982. Directed by H. Bakaev.

Historical period, the place of action: the USSR, Moscow beginning of the 1980s.

Furnishings, household items: laboratory, the streets of Moscow, the interiors of apartments
and a country house.

Methods of reality representation: household furnishings, and all the characters are depicted
quite realistically, without grotesque.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Negative character is Western spy woman (slender, pretty, well-dressed, purposeful,
smart, secure, cleverly masquerading as a Soviet intellectual); positive character is ambitious young
physicist.

A significant change in the lives of the characters: spy woman meets with Soviet physicist
and soon luring him to the cottage of "friends": the resident place of Western spies.

A problem: Western spies try to recruit Soviet physicist.

The search for solutions: Soviet physicist abandons "tempting offers" and tries to leave.

Solution: physicist killed in a car accident, the representatives of the Soviet secret police
exposes and arrests of spies.

The structure of the Soviet stereotypes of "confrontational” action genre

Historical period, the place of action: any period of time from 1917 to 1991, the Soviet Union,
the United States and other countries.

Furnishings, household items: a Soviet modest dwelling and characters’ everyday objects,
luxury homes and Western characters everyday objects; the unified billing military facilities: bases,
cabins of planes and tanks, decks warships, submarines compartments.

Methods of reality representation: as a rule, quasi-realistic portrayal of life in the "hostile
states".

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Positive characters (any military, civilians) have a democratic ideas; aggressors (military,
saboteurs, terrorists) have inhumane ideas. Divided by ideology and worldview (bourgeois and
communist), characters usually have a strong constitution: in Soviet films western characters
(soldiers, officers) shows the crude and brutal, with a primitive vocabulary and unpleasant tone of
voice.

A significant change in the lives of the characters: negative characters commit a crime
(armed aggression, sabotage, murder).

A problem: violation of the law - a life of positive characters, and often, and the lives of all
peaceful democratic characters of the country in jeopardy.

The search for solution to the problem: the armed struggle of positive characters from enemy
aggression.

Solution: destruction / capture of the aggressors, the return to civilian life.

Alarm Departure. USSR, 1983. Directed by V. Chebotarev.
Historical period, the place of action: the territorial waters of the USSR, the beginning of the
1980s.

132




Propaganda in the World and Local Conflicts, 2014, Vol. (2), Is. 2 ——

Furnishings, household items: an enemy ship, the cabin of the Soviet helicopter.

Methods of reality representation: texture, interiors, uniforms, etc. look quite realistic.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Positive characters are the brave and skilled border guards; negative characters are their
Western counterparts. The vocabulary of all the characters uncomplicated. Facial expressions and
gestures are often exaggeration.

A significant change in the lives of the characters: the enemy spy boat violates the Soviet
border.

A problem: violation of the law on the state border of the USSR.

The search for solution to the problem: the Soviet border guards trying to neutralize the
enemy crew boats.

Solution: spy boat neutralized.

Single Voyage. USSR, 1985. Directed by M. Tumanishvili.

Historical period, the place of action: the Pacific Ocean. The mid-1980s.

Furnishings, household items: Soviet and American ships. Military life of seafarers.

Methods of reality representation: texture, interiors, costumes, etc. are shown in a realistic
manner.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Positive characters are simple cute Soviet sailors; negative characters are American
sailors. Those and others dressed in military uniform, they have a strong physical training, enjoy a
simple and clear vocabulary of short phrases. Soviet sailors, of course, look nicer.

A significant change in the lives of the characters: during the military maneuvers, CIA picks
a dangerous provocation.

A problem: the threat of a catastrophe.

The search for solution to the problem: the Soviets attempt to prevent a catastrophe.

Solution: disaster threat is successfully eliminated.

Charged Death. USSR, 1991 (with the participation of US filmmakers). Directed by
V. Plotnikov.

Historical period, the place of action: the Far East, maritime coastal area. Beginning of the
1990s.

Furnishings, household items: ships, military supplies (form, weapons, etc.).

Methods of reality representation: texture, interiors, costumes, etc. look quasi-realistic,
without expensive special effects.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Escaped from prison dangerous criminals, smugglers, border guards, American pilots...
Thanks to perestroika times, positive courageous characters here not only the Soviet border guards,
but also American boys from the Coast guard, fighting with the bandits. Vocabulary is simple and
the characters associated with military characteristics. Facial expressions and gestures of the
characters often exaggeration. Clothing and most of the characters are a military uniform. Their
physical development is clearly above average.

A significant change in the lives of the characters: dangerous criminals run from the strict
regime camp.

A problem: the normal life of the positive character is threatened.

The search for solution to the problem: the Soviet border guards together with the Americans
to defeat the bandits.

Solution: a victory over the bandits.

The structure of the Soviet stereotypes of "confrontational” melodramatic
genre

Historical period, the place of action: any time from 1917 to 1991, the Soviet Union, the
United States and other countries.

Furnishings, household items: a Soviet modest dwelling and characters’ everyday objects,
rich homes and objects of everyday life of western characters.
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Methods of reality representation: it is quite realistic (within the genre), although sometimes
with elements of the grotesque.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Male and female characters with contrasting ideological and social status. Characters
tend to have a slender physique and look quite nice. Their clothes, facial expressions and
vocabulary are "average" framework.

A significant change in the lives of the characters: a meeting of male and female characters.

A problem: the ideological and social misalliance.

The search for solution to the problem: the characters overcome the ideological and social
obstacles in the way of their love.

Solution: wedding / love harmony (in most cases), death, separation characters (as an
exception to the rule).

Roman and Francesca. USSR, 1960. Directed by V. Denisenko.

Historical period, the place of action: Italy, 1940s — 1950s.

Furnishings, household items: streets and interiors of the Italian seaside town, a Soviet ship.

Methods of reality representation: accentuated the positive characters of lovers; grotesque in
relation to the negative characters. Italian city depicted in the conventional manner.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Soviet sailor and simple Italian girl. Roman and Francesca shared contrasting ideological
status of their countries. Both differ slender physique and good looks. Vocabulary of characters is
easy. Facial expressions and gestures are emotional.

A significant change in the lives of the characters: on the eve of June 22, 1941 the Soviet ship
moored in the Italian port. Sailor Roman meets Italian Francesca. They fall in love...

A problem: the next day the war broke out between Germany and the USSR, the Nazis
drowned Soviet ship...

The search for solutions: Soviet sailors managed to escape, swim to the shore, and even join
the resistance movement. But Roman is still dreaming of a meeting with Francesca... And she
dreams for the Roman...

Solution: Returning after the war in the USSR, Roman again became a sailor and visits an
Italian port. Roman looks for Francesca. But he can see her on the shore only when the ship sailed
into the sea...

Honeymoon in America. USSR, 1981. Directed by A. Grikyavichus.

Historical period, the place of action: the United States, the USSR, 1980s.

Furnishings, household objects: the interiors of apartments, the city streets.

Methods of reality representation: the positive characters and realistic image of life in the
United States.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures: a man and woman. They dressed in a good clothes, cute.

A significant change in the lives of the characters. Mans and Woman married.

A problem: soon after the wedding, man and woman are separated by as much as 13 years,
during which time man became a US citizen.

The search for solutions: Woman finds man in the United States.

Solution: Woman hopes that the "honeymoon" will return to her old love, but, alas, it's too
late ...

American spy. USSR, 1991. Directed by L. Popov.

Historical period, the place of action: the United States, 1945.

Furnishings, household items: a Soviet ship, an American port city.

Methods of reality representation: it is quite realistic (within the genre), the main characters
are shown with sympathy.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Charming and cute Soviet naval officer Nicholas and the American woman, Mary; they
are separated by a contrasting ideological, social status. Both differ slender physique. He is dressed
in a military uniform. Vocabulary of characters is easy.
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A significant change in the lives of the characters: Soviet officer rescues drowning American,
flashes mutual love.

A problem: the way of the lovers there is a series of obstacles that the seaman on unjust
charges goes to prison...

The search for solution to the problem: the Soviet sailor and American girl trying to
overcome the obstacles in the way of their love.

Solution: In the struggle for the happiness sailor escapes from prison...

The structure of the Soviet stereotypes of "confrontational” comedy

Historical period, the place of action: any period of time from 1917 to 1991, the Soviet Union,
the United States and other countries.

Furnishings, household items: a Soviet modest dwelling and characters’ everyday objects,
luxury homes and objects of everyday life western characters.

Methods of reality representation: as a rule, quasi-grotesque in relation to the lives of people
from the "enemy states", and exaggerated positive about life in the USSR.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures: Soviet and Western characters with contrasting ideological and social status. They appear
according to the settings sources of media texts: Western characters are often displayed a
caricature, they have a "bourgeois" vocabulary, fake smiles and unpleasant tone of voice; Soviet
characters charming, cheerful, patriotic, charged with socialist slogans.

A significant change in the lives of the characters: the characters encountered in the funny /
eccentric circumstances in this case, either the Western or the Soviet characters are on foreign soil.
A problem: the "culture shock", mutual misunderstanding.

The search for solutions: in a series of funny / eccentric situations the characters overcome
the ideological obstacles in the way of understanding.

Solution: Western characters are convinced of the sincerity of Soviet citizens and admire the
achievements of the Soviet Union.

Russian Souvenir. USSR, 1960. The director and screenwriter G. Alexandrov.

Historical period, the place of action: Moscow and Siberia, 1960s.

Furnishings, household items: airliner salon, the best buildings in Moscow, scale
construction and Siberian forests. Simple, but Solid life of the Soviet people.

Methods of reality representation: conditional, hyperbole. Soviet characters are shown with
sympathy, western characters are depicted in a spirit of frank cartoons. Foreign and Soviet
character separates contrasting ideological, social and material status.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Foreigners dressed "for overseas," the Soviet characters dressed in good-quality clothes,
no frills. Foreigners flaunt 'bourgeois' vocabulary, fake smiles, they often unpleasant tone of voice;
Soviet characters charming, cheerful, patriotic, charged with socialist slogans.

A significant change in the lives of the characters: the plane with foreigners on board makes
emergency landing in Siberia.

A problem. The collision with the realities of Soviet life foreigners experiencing "culture
shock"...

The search for solution to the problem: adjusting to the Soviet way of life, the aliens are
trying to overcome the difficulties.

Solution: in spite of its initial bias, foreigners are convinced that the Soviet people want peace
and, indeed, achieve great success in the construction of hydroelectric power stations and space
missions.

Foreigners (short story from the movie Top seriously). USSR, 1961. Directed by
E. Zmoyro.

Historical period, the place of action: Moscow beginning of the 1960s.

Furnishings, household objects: the streets of Moscow, the hotel interiors, interiors of the
Soviet apartments.
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Methods of reality representation: conventional (within the genre), the main character is a
journalist posing as a foreigner, is shown with sympathy; young Muscovites (and the mother of one
of them), submitted a caricature.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Soviet journalist is positive pseudo-American character. He dressed in good-quality
clothes. Clothing of young Soviet characters is vulgar, they unanimously admired by all foreign, i.e.,
in full accordance with the title of the film, they have the stereotypical negative function.

A significant change in the lives of the characters: a Soviet journalist saw in the hotel lobby,
young western-orientated friends, and he decides to be “American” for them, and after that - to
write a satirical report about fans of the Western lifestyle.

A problem: fans of the Western lifestyle, naively believing in the sincerity of his new
"American" friend, invited him to his home, where they tried to establish with him a primitive
business (exchange of gifts' a la russe in the overseas thing). But the main task of a journalist is to
prepare a report.

The search for solution to the problem: the journalist cleverly fooled "fans", every moment
gaining more and more material for his future article.

Solution: performing his task, the journalist opens for "hipsters" a true face...

Travel of Mrs. Shelton. USSR, 1975. Directed by R. Wasilewski.

Historical period, the place of action: London, the Soviet cruise ship.

Furnishings, household items: decks and interiors of the Soviet ship.

Methods of reality representation: conventional (within the genre), Soviet situation and
characters are shown with sympathy. Western characters (Mrs. Shelton and emotional young
Englishman) showing slightly caricatured, but it is not evil, but rather good-natured caricature.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures: a nice young man and a dressmaker Shelton, impersonating Rich Girl; the captain and
the doctor of the Soviet ship. Soviet sailors and British passengers contrasting ideological divides,
social status. Soviet patriotic personages, charming, polite, helpful, ready to help foreigners,
dressed well, they are easy on their vocabulary and gestures depend on the situation. Mrs. Shelton
dressed in rich costumes, often actively gesticulating emotionally unbalanced.

A significant change in the lives of the characters: Mrs. Shelton decides to make a sea cruise
on a Soviet ship...

A problem: the western rival firm is preparing a provocation in order to achieve the
cancellation of the contract with the Soviet cruise ship.

The search for solutions: in a series of funny / eccentric situations...

Solution: After going through a chain of comic adventures, Mrs. Shelton finds his new love.
Provocation of western rival firm fails...

The structure of the Soviet stereotypes of sci-fi "confrontational” films

Historical period, the place of action: distant / near future. The USSR, the United States,
other countries, space.

Furnishings, household items: a soviet modest dwelling and characters’ everyday objects,
interiors of spaceships, luxury homes and objects of everyday life western characters;

Methods of reality representation: quasi-realistic or futuristic image of events in "their
countries, spaceships" conditionally grotesque depiction of life in "hostile countries and
spaceships."”

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Positive characters (astronauts, soldiers, civilians) are Soviet people with a democratic
ideas; aggressors (the cosmonauts / astronauts, soldiers, saboteurs, terrorists) are inhumane,
bourgeois ideas. Clothing: Form cosmonauts / astronauts, military uniform, plain civilian clothes.
Build: sports, strong. Vocabulary is business, facial expressions and gestures are subject to the
current function.

A significant change in the lives of the characters: negative characters commit a crime
(option: "the role of "negative character" takes a storms, disasters, etc.).

A problem: the violation of the usual state of affairs. The life of positive characters, as often, and
the lives of all civilians characters are in danger.
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The search for solutions: the struggle of positive characters from enemy aggression or
natural disaster.

The solution: the destruction / capture of the aggressors, the victory over the elements, the
return to normal life (option - open anxious finale).

Planet of Storms. USSR, 1961. Directed by A. Klushantsev.

Historical period, the place of action: the relatively near future.

Furnishings, household items: Soviet spacecraft, the planet Venus.

Methods of reality representation: quasi-realistic image of events.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Spaceship crew: Soviet cosmonauts and an American astronaut, plus an American robot.
They are dressed in specific costumes, their spacesuits. Their vocabulary is stingy, businesslike.
American astronaut has pragmatic gloomy. Soviet cosmonauts are friendly, always willing to help a
colleague.

A significant change in the lives of the characters: the astronauts landed on Venus.

A problem: due to the eruption of the volcano, lives of astronauts are in danger.

The search for solution to the problem: the astronauts are trying to survive, to get to the ship.

Solution: despite all the difficulties, the characters find the strength to get to the space ship
and fly to Earth...

Day of Wrath. USSR, 1985. Directed by S. Mamilov.

Historical period, the place of action: the enigmatic zone.

Furnishings, household items: a grim, depressing environment, meager household items.

Methods of reality representation: quasi-realistic image of events.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures: a positive character is television director, a strong, brave man; and negative characters
are nonhumans and evil maniac professors, they heartless, cruel, and their incredible ability to
direct towards the bad goal - to turn all humans into werewolves - obedient robots...

A significant change in the lives of the characters: television director goes on a dangerous
journey into the forbidden zone, where mysterious events occur.

A problem: the life of a positive character is threatened: at every step in danger...

The search for solutions: the positive character tries to solve the mystery of the restricted area.

Solution: Maniac exposed...

Dead Man's Letters. USSR, 1986. Directed by K. Lopushansky.

Historical period, the place of action: the near future. One of the Western countries.

Furnishings, household items: a nuclear catastrophe ruined city, underground bunkers.

Methods of reality representation: realistic. The authors show the action, as if filmed with a
hidden camera, unafraid of naturalistic details. And these details sometimes produce shock effects.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures: a positive character is the old professor; negative characters are heartless, cruel, cynical
people, having an unpleasant appearance. A certain official who refuses to accept salvation in the
bunker of children, condemning them to inevitable death... The vocabulary of the characters is simple.

A significant change in the lives of the characters: there was a nuclear disaster in the world...

A problem: the life of people, for that matter, and the existence of all life on Earth is
threatened.

The search for solution to the problem: the old professor trying to figure out how to
outstanding scientists have been able to turn brilliant scientific discoveries in the instruments of
death. Through misted glass of old-fashioned glasses professor sadly looks at a few former
colleagues, who then uttered loud revelatory speech, the doomed attempt to adapt to the new
"conditions of existence."

Solution: The motif of hopelessness is gaining momentum in the scenes when the flooded
basements leisurely swim swollen manuscript ancient books... The camera peering into the faces of
children and professors, and they stood as if unspoken question to the audience: "Did you make
that happen?"...
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YK 37
3anagHbIN MUP B COBETCKOM KHHeMaTorpadge B Iepuo/y X010 {THOH BOUHBI
Anexcansip ®enopos 2 *

a Taranporckuit UHCTUTYT uMeHH A.I1. Yexona,
¢dunnan PocToBCKOTo rocyZlapcTBeHHOTO YHUBepCUTETa 5KOHOMUKH, Poccutickasa ®eneparus

Annoramusa. Kuno (6arogaps TB, Buzeo, DVD u uHTEpHET-TEXHOIOTHAM) - 3D PEKTHBHOE
CPEJICTBO BO3JIEUCTBUA (B TOM 4YHCJIEe IOJMTHYECKOTO, HAEOJIOTUYECKOr0) Ha ayauTopuio. Takum
obpaszomM, u3yueHre TpaHcopMalu oOpasa 3amaJHOr0 MHpPa Ha COBETCKOM SKpaHe CEroj[HS II0-
MpeXHEMY akTyayibHO. Cpey 3a7ad JAHHOTO HCCIENOBAHUA — OIpeAesieHre MecTa U PO TeMBbI
TpaHcopmaruu oOpasa 3amaza B XyJOXKECTBEHHOM COBETCKOM KHHO C 1946 roma (Havasio
IIOCJTEBOEHHOTO  HMJIE0JIOTHYECKOTO TMPOTHBOCTOSAHMA) 10 1991 (pacmag CCCP) roxa; wusydeHwue
MIOJINTAYECKOTO, HJIE0JIOTUUECKOTO, COIMAJIBHOTO M KYJBTYPHOTO KOHTEKCTA, OCHOBHBIX STAlloOB
pa3BUTHA, IieJIel, 3a7a4y, KOHIENIIUM 5TONM TeMbl B COBETCKUX (HIbMaX; KIaccCUPHUKAIUA U
CPABHUTEJIbHBIA aHAIN3 WJIEOJIOTHUH, MOJIEJIA COAEpP:KaHUsI, MOAU(UKAINHN >KAaHPOB, CTEPEOTHUIIOB
COBETCKOTO KHHO, CBSI3aHHBIX C HM300paKeHWEM 3araJiHOr0 MHpa. METOHOJIOTHSA HCCIeT0BaHUs
OCHOBaHa Ha KJIIOYEBBIX (GHUI0CODCKUX TO3UIHAX Teopuu auasora KyabTyp (M. Baxtun — B. Bubep).
HccestenoBaHrie OCHOBAHO Ha CJIEYIOIIEM HCCJIEOBATEBLCKOM IOJXO/IE: OIpefiejieHue COoAep KaHus
U3y4yaeMoro Iporecca, MPUHUMAs BO BHUMAaHHE COBOKYITHOCTh BCEX 3JIEMEHTOB, B3aMMOJENCTBHE
MEXIy HUMH, UX IPUPOAY, aHAJIW3 M CHUHTE3 TEeOPETUYECKHX B3IVIAJIOB W T.JI.), PAaCCMOTPEHHE
KOHKPETHOTO MCTOPWUYECKOTO Pa3BUTUA TEMBI 3alaJHOTO MHPA B COBETCKOM KHHO. AHAJIU3 TaKOTO
poO/ia MeIUATEKCTOB OCOOEHHO BAXKHO /IS MeAruao0pa3oBaHusi OYAYIIUX UCTOPHUKOB, KYJIbTYPOJIOTOB,
KHUHOBEJIOB, UCKYCCTBOBE/IOB, COITHOJIOTOB, JIMHTBUCTOB, IICIX0JIOTOB U MIEAaroroB.

KirroueBble cj1oBa: mccie/loBaHre, repMmeHeBTnYecknii ananmms, Coperckuii, CCCP, 3aman,
CIITA, xomogHas BOMHA, (pUIbM

* KoppecnnoHAUPYIOLIUH aBTOP
Anpeca anekTpoHHoU mouthl: mediashkola@rambler.ru (A. ®enopos)
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Abstract

The article discusses the role of propaganda in the civil war in the African Republic of
Rwanda. The attention is paid to the role of the so-called "Free radio" and "television of a thousand
hills".

The materials for the preparation of this article are the media archives, official reports of
governments and international organizations, as well as scientific articles and studies. There were
used such scientific methods as analysis and synthesis, concretization, generalization while solving
the research tasks. In addition, the paper used the historical-situational method, involving the
study of historical facts in the context of the period under review in conjunction with the
"neighboring" events and facts.

The author came to the conclusion that the conflict of the Hutu and Tutsi in Rwanda is also
an example of how the media was used to promote hate for the purpose of genocide, and how
conflicts are dealt with using simplified concepts and their deeper causes and characteristics are
ignored, which only exacerbates the problem. Similarly, intentional or not, the propaganda in the
media becomes an integral part of what is happening in the world of local conflicts, fracturing the
society, aggressive tuning of its representatives against each other and creating obstacles to
compromise.

Keywords: propaganda, Rwanda, 1994, the civil war.

1. BBegenue

lenonuyn B Pyanne, oduiuasbHO Ha3bIBaeMbIM TeHOIIWJIOM IPOTUB TYyTCHU — MAacCcOBOe
yOUCTBO PYyaHUNCKUX TYTCH B IIEPHOJI C 7 ampesis MO 15 HIOJSA 1994 ro/a, OCyIIECTBIEHHOE TI0
MIpUKAa3y IPaBUTEJIbCTBA XyTy. B X0/1e 3TUX cOOBITUH ITOTU0JI0, IO Pa3HBIM OILlIEHKaM, OT 0,5 MJIH JI0
1 MJIH YeJIOBEK, CPeN KOTOPBIX TYTCH HACYUTHIBAIU OKOJIO 70 %. OOlIee YHUCIIO KEPTB COCTABUIIO
JI0 20 % OT BCero HaceJIeHUs CTpaHbl. ['eHONwA ObLI CIJIAaHWUPOBAH PYaHIUICKOU MOJTUTHYECKOMN
BJINTOM W HEMOCPEICTBEHHO OCYIIECTB/ISJICS apMUeH, *KaHAapMepuel, IOIep>KUBABITUMUCS
BJIACTAMH TPYNIHUPOBKAMH WHTEpaXxaMBe ¢ HWMIy3aMyramMOu ¢ TPOKAAHCKHUMH JIAIIAMU
(International Responsibility). 3HauuTeNbHYI0 pPOJIB B 3THUX COOBITHUS ChITpaia IPOIAraH/IA,
pacrpocrpaHseMas KaKk MeCTHbIMH, Tak W uHocTpaHHbIMu CMU. B cratbe OyayT paccMOTpPEHBI
mpuMepsl ocBeneHus: KoHdukta B CMU 1 peakius Ha HETO MHUPOBOTO COOOIECTBA, a TaKIKe

* Corresponding author
E-mail addresses: iashiukashvili@yandex.ru (I. Shiukashvili)
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IIPpOBE€ACHO HX COIIOCTaBJIEHUE C TUIIMYHBIMU IIPOABJICHUAMU HpOHaFaHIIHCTCKOﬁ AEeATEJIbHOCTHU
COTIJIaCHO maccmbnxaunn Hoxana FaJ'Iy'THI‘a.

2. MaTepuajbl

2.1. MarepuajiaMu Uil TIOJITOTOBKU CTaThbU MOCHYXuwin apxuBbl CMU, odunmanbHble
OTYETHI TOCYIAPCTB U MEXKAYHAPOIHBIX OPTAaHU3AIUH, a TAK)KE HAyYHBIE CTAaThbU U UCCIIEOBAHUS.

2.2, I[lpu pelleHUN HCCIENOBATEbCKUX 3a7au ObLIM TPHUMEHEHBl Takue OOIeHayJYHbIe
METO/IbI KaK METO/Ibl aHAJIN3a M CHHTE3a, KOHKpeTu3anuu, 006001menus. [lomumo 3Toro B pabore
HCIOJIb30BAH UCTOPUKO-CUTYAIIMOHHBIN METO/I, KOTOPBIN IMPEIoaraeT u3ydeHue NCTOPUIECKUX
(bakTOB B KOHTEKCTE M3y4aeMOU 3IOXU B COBOKYITHOCTU C «COCEACTBYIOIIUMH» COOBITUSIMHU U
dakramu.

3. O0cy:xxnenue

C MOMeHTa OKOHYaHHSA PyaHICKOTO KOH(JIMKTA IPOILIO yKe OoJiee 20 JIET, 3a 3TO BpeMs
ObLIa HAKOIUIEHA 3HAYMTeJbHas ucropuorpadus Bompoca. C. MycabbrMaHa B CBOeH paborte 1O
(bopMHUpOBaHHI0 HHOTOJIEPAHTHON YCTAHOBKH, H3J@HHOH B 2006 TO/AY, PacCMOTPEJ ITPOIECC
pasBuTus pyaHzckoro koHduukra (Mycabbumana, 2006). Postu cpeicTB MaccoBoi nHGOpMAIUK B
koHpKTEe yaenwiu cBoe BHUMaHue W.B. KpuBymiun, R. Akresh, Ph. Verwimp, T. Bundervoet
(KpuBymwuH, 2012; Akresh et al., 2007).

Pan astopoB [I. Poycon, D. Rawson, A.B. [lenmcoB, B.P. ®uaunmoB paccMoTpenun
MEKIyHAPOAHBIN acleKT Ppa3BUTUsS PYaHJCKOT0 KOHMJIWKTA M BBIABMIM POJIb OTAEIbBHBIX
rocyaapcts (PoycoH u z1p., 2011; Pwaunmos, 2014).

B 2013—-2014 rIT. BBIINIEST B CBET LEJBIH PAA MyOJUKAIUA HPUYPOYEHHBIX K 20-JIETHIO
pyaHackoro kKoHdumkTa. Cpemu 3THX paboT Heobxomumo oTMeTuTh Tpyabl H.M. Ilerposa,
A.A. TTanosa u gp. (Iletpos, 2014; [TaHOB, 2013).

4. Pe3yabTarsl

Koundaukr xyry u Tyrcu B PyaHJle yacTo mpejcTaBisyicd B YIPOIIEHHOM CBeTe, Kak
HCTOPUYECKU CJIOKUBIIAsACA HENPUA3Hb JIBYX HAp/OB JPYT K Apyry. Bonpeku Toil nHdopmauy,
yro npenogHocunack CMUW u rocyapCcTBEHHBIMH OTY€TaMM, TeHOLHJ CTaJl pe3yJsIbTaTOM
MIOJINTUYECKOTO W HKOHOMUYECKOTO IOJIOXKeHUsA PyaH/pl B KaIUTAIUCTUYECKON CHCTeMe MUpA.
CeIrpasiz poJsib Takue GakToOpbl, KaK KOJIOHHAJbHAS UCTOPHUSA, IIeHbI Ha Kode (OCHOBA SKCIOPTA B
Pyanne), mosmtuka MexayHapogHoro banka u  MexxayHapogHoro BamtorHoro ®onpa,
I00aJIbHbIE WHTEPEChl 3alaJHBIX TOCYZApCTB, B 4YacTHOCTH, OpaHIUM, a TaKKe HHTEPECHI
MEXKAYHApPOJAHBIX OpraHu3anuil u obinee oTHomreHue 3amnaza k Adpuke (Richard H. Robbins,
1999, 2002).

K npumepy, mocie nopakeHuss ['epmanuu Bo BTopoit mupoBoil BouiHe, benbrus B3sia
Opaszpl IpaBJIeHUs] KOJIOHUSAMU B CBOM PYKH, CBOEU IOJIUTHKOH yCyTyOsisisi pasjiesieHHe MexIy
XyTy U TyTcU. Bo-IepBbIX, Bce BOXKAY XyTy ObLIM 3aMeHEHbI Ha IIpeJICTaBUTeJIed TyTCH, BO-BTOPBIX,
OBLIM BBIMYIIEHBI YAOCTOBEPEHUs JIMYHOCTH (puc. 1), BKIOUamIue B cebs wHbopMmanuio o6
STHUYECKOHN IPUHA/JIEXKHOCTH, UTO CEsasI0 JieJieHue Ha XyTy U TyTCH ellle OoJiee »kecTKUM. Takke
Ha JJIUTY TYTCH ObLIa BO3JIOXKEHA OTBETCTBEHHOCTh 3a cOOp HAJIOroB W pPaboOTy CUCTEMBI
npasocyius. EcTecTBEHHBIH MpolLiece CAUSHUA ABYX HAPOAOB ObLI UCKYCCTBEHHO IIPEPBaH.
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Boxiu TyTCH HCTIOJIP30BAIN CBOM HOBBIE TTOJTHOMOYMSA, /IeJIETHPOBAHHbIE UM besbruei, /i
yIpaBJIeHUs TEPPUTOPUAME XyTy. [Ipu 5TOM, He cunTas 60TaTCTBO U 0COOBIE CTATYC AJIUTHI TYTCH,
cpenHee (PUHAHCOBOE TOJIOKEHUE U XYTY, U TyTCH OBLIO IPUMEPHO OAMHAKOBBIM. O0€ TpyIIIbI
HaXOJIWJTUCH TIOJT JKECTKUM KOJIOHHMAJIBHBIM KOHTPOJIEM CO CTOPOHBI Beybrum, MpUHYXIINCh K
TPYAy, HECJH TOBBIIIEHHOE HAJIOrOBoe OpeMs, TIOABEPTAINUCH HACWIHIO CO CTOPOHBI
KOJIOHU3aTOpoB. Kpome TOro, KoJIOHU3aTOpbl TpPaHCHOPMUPOBAIM 5SKOHOMUKY CTPAHBI,
[IepEOPHUEHTHPOBAB €€ Ha HKCIOPT, HarpuMmep, kode (Richard H. Robbins, 1999, 2002).

OTU COOBITHS UMENH JJIEKO HAYIIHE IOCIENCTBUS U CTAIU IMPEANOChUIKAMU TeHOIH/IA.
B 1950x romoB TyTCH Hayajid MPOBOAUTH KAMIIAHUIO II0 NPHOOPETEHUI0 HE3aBHUCUMOCTH OT
Besibruu, Besie/ICTBHE YEr0 MHOTHE BOXKIU TYTCH OBLIIM 3aMEHEHBI Ha XYTY, TaK KaK CYUTAIIOCH, YTO
ux Oyzner Jierde KOHTPOJMpoBaTh. C 3TOTO BpPEMEHH B CTPaHE CTaJI0 OTKPBITO HApacTaTh
HanpsDKeHUe MeXAy HUMU. B 1959 rojly Hayajuch CTOJIKHOBEHUS XyTy U TYTCH, a OeJIbrUiiCKue
KOJIOHM3ATOPbl Pa3pelIwii TEPBBIM CKHUTATh IIOCEJIEHUsA TmocieqHux. bosiee Toro, Besmbrus
JIOIyCTUJIa WHUIUMPOBAHHBIN XyTy IIEpPEBOPOT, M MEPBOTrO HIOJA 1962 roja Pyanpa mosryumia
He3aBucuMocThb (Richard H. Robbins, 1999, 2002). 3T0 MOKHO CUYHUTATh OJTHUM U3 IIPUMEPOB TOTO,
YTO BO-TIEPBBIX, KOH(MJIUKT MM B CBOEU OCHOBE TJIyOOKHE M PAa3HOCTOPOHHWE NMPUYUHBI, HE
HCXO/ISAIIHE JIUIID U3 HETIPUA3HU XyTY U TYTCHU APYT K APYTY.

Paccexkpeuennble gokymeHTbl CIIIA J0Ka3bIBaIOT, 4YTO BO3MOXKHOCTH OCYIIECTBJIEHUA
reHoIu/ia JIOMycKaaach 3a/10JIr0 JI0 TOTO, Kak 3T0 mpousonuio. COTHU CTPAHUI] IO/ Ha3BaHUEM
«HaroHabHBIA apXuB 0e30MacHOCTH» IOATBEpPKAAeT TO, uTo odwunuanbHbie juna CIIA He
TOJIBKO HMEJIU IIOJTHOE TIPEeJICTaBJIeHHEe O IIPOUCXOJSAIIEeM, HO M CIENUAIIbHO HU30erasm cjoBa
«TEHOITU/I» B MyOJIMKAIUAX, TAK KaK MHAUe 3TO 00sA3as10 ObI MX BMemiaTbes B KOHGUKT (William
Ferroggiaro, 2001).

Uro kacaercsa aeATyabHOCTH pyanauiickux CMU, To mecTHas rasera «Kanrypa» ojiHoO#l u3s
MEepPBBIX Hayaja CeATh BPaXKAy, MyOsuKys Hamagaku Ha Ilarpuormueckuit ¢GpoHT PyaHasl u
STHUYECKUX TYTCH elle B 1990 rojry. Bckope k Hel TPUCOEANHIIICS PAJT APYTHUX Ta3€eT U *KYPHAJIOB,
KOTOPBIE MOJIyYaIH MOJAEPIKKY CO CTOPOHBI YNUHOBHUKOB ¥ OM3HECMEHOB, CBA3aHHBIX C PEKUMOM.
HecMoTps Ha TO, UTO JIUIIB OKOJIO 66 % HaceJeHUsI MOTJIM YATATh 3TH Ta3eThl, OHU, KaK IIPaBUJIO,
JIeJIMJIFCh HOBOCTSIMH CO CBOMMHU MeHee rpaMoTHBIMU cocefsamu (International Responsibility).
Kpome TOro, HamosIHEHHble HEHABUCTHIO K TYTCH CTaThbU COIPOBOXKAAIWCH WJUTIOCTPAIUAMU
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HACTOJIPKO KPACOYHBIMH U HATJISZIHBIMHU, YTO OHU HE MOIJIM OBITh KaK-JIU00 MHAUEe MCTOJIKOBAHBI
(Puc. 2).
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Puc. 2. Mutioctparus u3 ra3etsl « KaHrypa», oJIIuch ps7OM ¢ MaveTe IVIACHUT: «KaK HaM
n30aBUTHCA OT TAPAKAHOB pas U HaBcerga?» (Cover of the extremist)

CorsacHo otuery opranmsanu Human Rights Watch, eme no0 namamenuii Biactu
HCIIOJIb30BAJIH JIOXKb, IPEYBEJTNYEHUS U CIIYXH, UTOOBI 00IIas 3aIyTUBAIOIAs TPOIaral/ia MpOTUB
TYyTCH TOJydmsia Oospimuii pe3oHaHc. OHM WHCIEHUPOBAIM WU COOOIATA O MPOUCIIECTBUSAX,
KOTOPBIX Ha caMOM Jiejie He ObLIo, 4TOOBI "moKa3aTs", uTo TyTcu B PyaHzae Obuin "mocoOHHMKaMu"
onmno3urnuonepoB Ilatpuornueckoro ®ponta Pyauzer (I[IOPP). 9T oOBUHEHHS pPETYIAPHO
TIOBTOPSUINCH ¥ OUITUATIBHBIMH JIMIIAMHU, U JIUAEepaMu oOIUH. ['0BOPHUIIOCH, UTO TYTCH IJIAHUPIOT
YHUUTOXKUTD XyTy U YK€ YOUJIH JBYX XyTY B CBOEM PEeTHOHE. PactipoCcTpaHsIUCh CJIYXH, UTO TYTCH
HaNaJ[aloT Ha /ieTell B MECTHBIX IIIKOJIaX.

[Tponaransiuctel B PyaHzie He TOJIBKO 3apyYMJINCHh HOJJEPKKON MECTHBIX IMOJIUTHYECKUX U
UHTEJUIEKTYJIbHBIX JIUJIEPOB, HO U UCIOJIb30BAIN PEJINTUIO U LIEPKOBb /IJIS1 IPOJIBUKEHUA CBOUX
B3IJISA/IOB, UCIIOJIb3YS B CBOMX peuyax PeJIMTUO3HbIN A3BIK UIN OTPBIBKU U3 brubanu. utoctpanuu
B ragerax nM300pakayii mpe3ujieHTa XabuapuMaHa Kak CBATOTO WIN CBSAIIEHHHKA, a B OJTHON U3
Hux Bor n3obparkeH MPOKJIMHASA JIUJIEPOB MOJIUTHYECKOH ONMIO3UIUU. B cTpane, rie 90 % sronei
MPUYHUC/IAIN cebs K XPUCTUAHCTBY, a 62 % ObLIN KaTOJIUKAMHU, 3TU CChUIKU HA PEJIUTUIO TIOMOTJIN
PacIpOCTPAHUTD UJEU CTpaxa M HeHaBUCTH K TyTcH (International Responsibility).

[MToxkasry#i, TIaBHBIM pacIpoOCTpaHUTEesIeM ITponarauabl B Pyauze cramo CBOOGOAHOE paguo u
TesieBUieHue ThicsTuu X0aMoB (dp. Radio Télévision Libre des Mille Collines, RTLM). 9To 6bL1a
yacTHasl pajiiocTaHIvsA, adpduarpoBaHHas ¢ rocy/lapcTBeHHON craHnumed «Paavuo PyaHabi» u
moJIy4yaBIIasi OT Heé (puHaHCHpOBaHUE. Ero coTpyaHUKaMU OBUTH WUCKIIOYUTEIBHO XyTy M OHO
XapaKTepPU30BaJIOCh MCKIIOYUTEIBHOU MPEAB3ATOCTHIO MO0 OTHOIIEHUIO0 K TyTcH. OHO HE TOJIBKO
PacIpOCTPaHsIIO MIpONaraHAy IPOTHUB TYTCH, HO U MPSAMO IIPU3BIBAJIO UCTPEOJIATH UX, BIJIOTH JI0
IepeyuncIeHuss ToJJIekalux yOWMCTBY Jiofell ¢ aApecaMHd UX MPOXKUBAHUA, O UeM
CBUIETEJIBCTBYIOT pacindpoBKH 3(pUPOB, HEKOTOPBIE U3 KOTOPBIX OyAyT npuBeneHsl naee (Jake
Freyer).

HOpBEXCKHH COIMOJIOT, OCHOBATENIb HMCC/ACNOBAHME MUpa U KOHGIUKTOB Moxan I'aiTyHr
BBIJIEJIMJI XapaKTepHble 0COOeHHOCTH ocBeleHusA KoHGIuKkToB B CMU, KOTOphIEe B CBOIO OUepe/lb
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CTAaHOBATCS MHCTpyMeHTaMmu mporaranapl (Danny Schechter, 2002). HekoTopble U3 HUX MOKHO
MIPOWJUTIOCTPHUPOBATH HEIIOCPEZICTBEHHO Ha TpuMepe Pyannpl:

1. JleKOHTEKCTyanu3alus HACUJINA: UTHOPUPOBAHNE PEAIbHBIX IMPUYNH Hepa3peIleHHbIX
KOHGJIUKTOB W mossApusanuu obinectBa. IIpumep: MHOrue MOJTUTHKH IpUOETasd K CTapbIM
CTepEOTHUIIaM, TOBOPS O TeHOIH/Ee W Has3blBasg €ro «IJIEMEHHBIMU YOUHCTBAMH», IIPU STOM He
YIOMUHAS BBIIIENEPEYNCIEHHBIX TPUYMH KoHGunKTa. Takke, HampuMmep, GpaHIy3CKUI
npe3usieHT ®PpanHcya MwuTrepaH BBICKA3aJ IPEAIOJIOXKEHHE, YTO TaKOe 3BEepCKOe HaCUJINe
SIBJISIETCS IIPUBBIYHBIM JIJIsI apPUKAHIIEB U HE MOXKET ObITh TaK MpocTo uckopeHeHo (International
Responsibility).

2. Jlyas3uM: CBeJIeHHE UHCJIa CTOPOH KOH(JINKTA K IBYM, B TO BPEMs KaK 4acTO UX TOpaszo
6osipiie. HOBOCTHBIE BBIMYCKH O MPOUCXOAAIINX BHYTPU CTPaHbl KOHQJIMKTAX 3a4acTyi0 He
paccMaTpuBAalOT  BHeImIHWEe  (aKTOpBl, TakuWe, KaK UWHOCTpAHHble TrocyJapcTBa U
TpaHCHallMOHaJIbHble Koprniopanuu. [Ipumep us apupa RTLM: «I'oBOpAT, 4TO BOIHA, KOTOPYIO C
HaMH BeIyT HAUWHAas ¢ 1990 Ioj/ia, 3TO BOWHA 3a «JeMOKpaTHUi0». MBI CHOBA U CHOBA IOBTOPSLIH,
YTO 3TO JIOKb. Ceifuac OHU TPYOAT O TOM, UTO TYTCHU HUCTPEOJIAIOT, YTO XyTy MBITAIOTCSA HUX
YHUYTOXKUTb, U BCAKOe spyroe. f xoTesn ObI ckazaTh BaMm, jJoporue ciaymatenu «Paguo Teicaun
XO0JIMOB», UTO BOMHA, KOTOPYIO MBI BeZIEM, — 5TO BOHHA MK/ JABYMs STHUUYECKHUMU IPYyIIIaMU:
XyTy U TyTCH.» (15.05.1994, ['acriap I'auru?, RTLM) (baburkuii, 2014)

3. MaHuxencTBO: 0/IHA U3 CTOPOH KOH(JIMKTA MPENOJHOCUTCSA KaK XOpOoIas, B TO BpeMs
Kak apyras umsobpaxkaercs «3iyoi». IIpumep m3 sdpupa RTLM: «IIpuBer BceM TeM JIIOAAM,
KOTOpBIE TPOJAIOT HEOOXOAWMBbIE BeIU W IO3BOJIAIOT JKU3HH HATH CBOUM dYepenoM. Kro-To
TOPTyeT CJIAIKUM KapTodeseM, KTO-TO KAaIyCTOH, KTO-TO — HMOMHUOPaMU, KU3Hb IIPOJ0JKAETCS.
K coxkanenuro, TapakaHbI-MHKOTAHbU? HE XOTST, YTOOBI JKU3HB IPOJIOJIKaIach. OHU XOTAT, YTOOBI
BCEe B 3TOU CTpaHE OCTAHOBHWJIOCh — IIIKOJIBI, OOJIBHUIEI, Bce HA cBeTe. Ha camom Jese, m Mot
koJutera 'auru y»ke roBopusl 00 3TOM, TU JIIOAU HA3bIBAIOTCA HUTHIINCTBL. OHU OYEHB IUIOXUE
moau. Ocobasi pa3HOBUIHOCTH IUIOXUX JIIOJIEN, He 3Hal, Kak ['ocroaps moMOKeT HaM UCTPeOUTh
ux. Ho MBI O/KHBI BCTaTh ¥ YHUYTOXKUTD STUX JIIOJIEN, STy 3apa3dy [0/ Ha3BaHUEM MHKOTAHbBH».
(02.07.1994, Xabumana Kanrano3) (babunkuii, 2014)

4. Hacwue npepncrasisieTcss Hen30eKHBIM, aTbTEPHATUBHI omyckaioTcs. [Ipumep: «Ecan
MBI IPOZOJDKUM OOpHOY M B KOHIIE KOHIIOB ITOOEANM HHKOTAaHbH, HUKTO He Oy/eT Hac Cy[IUTb,
IIOTOMY YTO MBI OKa:keMcsl TpuyMdaabHbIMU obeauTessMu. Ho ecti MBI TOTEPIIUM MOpaKeHUe,
OYEBU/IHO, YTO /AK€ €CJI BbI CIIpSUYETECh Ha JHe o3epa KuBY, OHH C/IeJIal0T BCE BO3MOKHOE,
4TOOBl BBUJIOBUTH Bac, OCYAUTh W TOBecuTb. He 3Ha, rJje Bac MOBECAT, HO KaXKIbIH XOYET
OTTONTaThCA HA MpourpaBiieM. Kak IyiacUT MOC/IOBHUIA, KaX/1asd KOPOBAa XOYET IMPUMEPHUTH poOTa
CBOEH MepPTBOH coceKH. Y Hac HET BbIOOPA, KpOMe KaK pa3OUTh ITHX JIIOEeH, KOTOPhIE XOTST Hac
JIEMOPAJIN30BaTh U TPO3AT OTAATh HAC MOJ MEXAYHAPOAHBIA TpUOyHaT» (01.07.1994, XabumaHa
Kanrano) (babunkuii, 2014)

5. KonnenTpanus BHUMAaHHSA Ha YACTHBIX aKTaX HACWIHSA, IIPU 5TOM HE 3aTPArWBaIOTCS
CTPYKTYpHBbIE TIPHUYHHBI, Takhe Kak OeaHOCTh, Oe3[elCTBHE TOCYIapCTBA, BOEHHbBIE TN
MIOJTUIENCKIE penpeccui. BMecTo TOro, pa3bsACHUTh OOIIECTBEHHOCTH ITPOOJIEMY M BO3MOKHbBIE
IyTU €€ peIlleHUs, HAI[MOHAJIbHbIE U MEXAYHAPOJHbIE JIHIEPHl HOJUEPKHYJIH «3aIyTaHHBIA»
XapakKTep CUTyalluu, MpoucxoaAamui "xaoc" u "anapxuto”. Ilocse mepBoil pe30osionum, B KOTOPOU
JIOBOJIBHO fICHO TOBOPWJIOCH O KOHGuKTe, CoBeT 6€30MacHOCTH OIyOJIMKOBAJ PsAZ 3asBJIEHUH,
KOTOpPBIE OCTABUJIU MPUPO/Iy HACUJIUSA U JIMYHOCTH BUHOBHBIX HEACHBIM. ['eHepasIbHBIN ceKpeTaph
OOH Bbyrpoc Byrpoc-T'asi roBOpmI O TeHOIWJIE TakK, Kak OyaTo Obl 3TO ObLIa MPUPOAHAS
karactpoda, a PyaHauiinpl — Hapoj| «IOMaBIIMH B Oe/cTBeHHOe mosoxkeHue» (International
Responsibility).

t Tacnap l'auru — riaBabId pemakrop RTLM. [Tocie mopaxkeHus coexxan B 3aup, I7ie U3/1aBajl B M3THAHUU
razety Amizero, kotopas otpuriaia ¢axt resornuaa (babunkuii, 2014).

2 lHKOTaHBM — CcaMOHAa3BaHUe MOBCTaHIEB u3 «IlaTpuoruueckoro ¢ppoHTa PyaHApI», STHHYECKUX TYTCH.
Nmenno nmpuuactaocTs K [IOP 6pu1a, Kak mpaBuiio, GopMasbHON IPUINHON /iid youticts Tyrcu (babumkunii,
2014).

3 Xabumana Kawtano — mmaBHas 3Be3ga RTLM. Ero mepemaum 3aHumanu Oosbiie Tpetu 3dupa
paguoctannuu. C 1995 roya ckpbiBasics (babunkuii, 2014).
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6. UrHopupyeTcss TOCTpajiaBIIas CTOPOHA, U3-32 YEro CTAHOBUTCA HEBO3MOXKHBIM
O0BACHUTH OTBETHBIE aKTHI HAcKINUA U MecTU. B Mapre 1993 rosa Kanrypa omy6mkoBaia cTaThio
oy HasBaHueM «TapakaH He MOXKeT pOAUTH 06abouKy», B KOTOpPOH roBopuiochk: «Tapakan
MIOPOKAET JPYTUX TapakaHoB... Mcropus PyaHzpl fiCHO mMOKa3bIBaeT HAM, YTO TYTCHU Bcerjia
OCTaeTCs TOYHO TAaKUMU 2Ke, YTO OHU HUKOTA He MeHSITcA. 37100a, 3710 Takue e, KaK Mbl UX
3HIN B UCTOPUM HaIIed cTpaHbl. Mbl He OIIMOJINCH, TOBOPSA, UTO TapaKaH POXKJAeT JIPYroro
TapakaHa. KTo MoXkeT Ha3BaTh Pa3HUILY MEXK/ly TapaKaHaMH, HAallaBIIUMU B OKTAOpe 1990 roza, u
TeMH U3 1960-X ro/ioB. Bce OHU CBA3AHBL... UX 3JI0 OAMHAKOBO. HeBooOpa3umble MpeCTYILIEHUSA
TapaKaHOB CETOJHS HAIIOMUHAIOT 3JIOZEAHUS UX MPEJKOB: yOUIICTBa, rpabeku, N3HACUIIOBAHUS
JleBouek u xkeHIUH» (Jake Freyer). Bosiee Toro, 4acTo Tyrcu n300pakaanch He KaK »KePTBa, a Kak
JIaBHBIHN arpeccop. [1o MHEHUIO IPOMAraHANCTOB, CTPAJAHNE XYTy OBLJIO PEAIbHBIM U TATOCTHBIM,
a cTpajjaHue TyTCH OBLIO NHPHUTBOPCTBOM WJIHM K€ IPOUCXOAWIO IO HUX COOCTBEHHOH BUHE.
T'oBOpMIIOCH, UTO TYTCU He OBLIN HCTpeDbIIeHbl 0GUINATFHBIM PYKOBO/ICTBOM, a IIOKOHYIII ¢ COOOM
WIN TOKUHYJIU CTpaHy, 4ToObl npucoenuHuTbes Kk [IDP. Te, kTo ObUTH H3THAHBI U3 JIOMOB,
KOTOpbIe 3aTeM OBUIM COXCKEHBI U pas3rpalbJieHbl, HA caMOM Jiejle YHUUTOXKIIN CBOe MMYIIECTBO,
yToOBI OKJIEBETAaTh XyTy B peun mepesn BoeHaYaJlbHUKAMH 13 MapTa 1993 rojia IPE3H/IeHT
XabuapuMaHa WPEAIIONIOKII, UTO, BO3MOXKHO, uTo cam [I®OP "opraHuzoBbIBag U ycyryOsst"
TeHOIHJT TYTCH, KOTOpble MMeJIM MECTO B KOHIIE AHBaps 1993 rojia, JJI TOTO, YTOOBI JaTh cebe
I0BO/;, BO30OHOBUTH 60ph0y. 1o csioBaM mpomaraHAnCTOB, TYTCH MOJIYYUIIH 10 3aCJIyTaM, TOTOMY
YTO IMEHHO OHU pa3Bsa3aiau BoiHy (International Responsibility);

7. HecmocoOHOCTh HCCIIEIOBATh MPUYUHBI dCKatanuu KoHdiukra u poau CMU B sTom
BOIIPOCE;

8. HecmocoOHOCTh HCCIIEOBATh II€JIM BHENTHUX YYACTHUKOB KOH(QJIIUKTA, OCOOEHHO
KPYIHBIX JIEPIKaB;

9. HepocratouHoe ocBelieHHe MpeIOKEHUW MHPHOTO pa3pelleHus KOHQIIMKTA U HUX
BO3MOJKHBIX PE3YJIHTATOB;

10. 3ameleHUs MTOHATHH [IEPETOBOPOB U COIVIAIIEHUS O IPEKPAIlleHU! OTHSA ¢ HACTOAIUM
IIepEMUPUEM;

11. OmyckaroTtes (aKThl IPUMUPEHU: KOHMIIUKTHI, KaK MIPABUJIO, BO3POIK/IAIOTCA, €CIU B
CMU He ynensercs BHUMAaHHE YCWIUAM II0 BOCCTAHOBJIEHHIO MHPHOro mopsaka. OTcyTcTBre
HOBOCTEHl O TIONBITKAX paspelieHus KOHGJIUKTOB YCWIMBAIOT dartajm3M B 0OIIECTBe.
ATO MOPOK/IAET elnle OOsIbIllee HACUIINE, KOTA JIFOIN HEe MOTYT MPEICTAaBUTh BO3MOYKHBIX MUPHBIX
HCXOJIOB U TapaHTHUH TOTO, YTO cuTyarus Hamaautes (Danny Schechter, 2002).

[Touemy npomnaran/ia okassiBaercs 3¢ PeKTUBHOU? DTOMY e€CTh P/, IPUYUH, CPEAN KOTOPBIX
cIleqytomnye:

1) JIIOJTN TIPEATIOYUTAIOT BEPUTH B JIydlliee O cebe U CBOeH cTpaHe/Hapo/ie/TapTUH | T.11.;

2) CTpaxy U OMACEHUs MPEMOJHOCATCA KaK JIOTHYECKH 000CHOBAaHHBIE (PAKTHI;

3) CIIyXH O TOM, YTO 3aBETHBIE [[EHHOCTH BPO/ie CBOOOIBI U CIIPABEIJIMBOCTH HAXOATCS IOJ
yTpO30#, HABOJAT CTPAX Ha OOIIECTBO UM BBI3BIBAIOT OTBETHYIO 3alUTHYI0 peakiuio (Anup Shah,
2005).

Kak y»ke ymoMuHasoch BbIIIIe, TJIABHBIM HCTOYHUKOM Iponarasisl B Pyauze craio pajguo, mo
TON IPOCTOU NMPUYMHE, YTO B CTPaHe, I7ie OOJIBIIMHCTBO HE YMEET YUTATh U HE MMeEET JIeHer Ha
TeJIEBU30pP, PAJM0 HAXOJUTCS BHe KOHKypeHIUHU. IloATBep:KJAeHHEM TOTO, UTO OHO OKa3aso
peaIbHO BIUSAHVE HAa KOH(JIMKT, MOKET CIIY>KUThb HccaenoBanue Jlapuga Anaruszasa-/Iporra. Kak
onuckiBaeT yueHbld, y RTLM B pacnopskeHHUH OBLIO BCETO BA MepeaTIuKa: OMH, 100-BaTTHBIH,
B crosunie Kuraau, 1pyroi, 1000-BaTTHBIN, HA BBICOKOM TOpPHOM muike Mys. «Tricsiua X0JMOB» B
Ha3BaHWU CTAHIIUH — 3TO IOTOMY, YTo PyaHaa u B camoM Jiesie ropucTas. ['oOpsI mepekphIBaloOT Iy Th
palMOCUTHAJIAM, II03TOMY B HEKOTOPBIX JEPEBHSIX IpPHEMAa HET, a B HEKOTOPBHIX ITOKPHITHE
yactuuHoe. fIHaruzaBa-/[poTT pa3zo0bL CIIyTHUKOBYIO KapTy pesibeda U ¢ JIETKOCTHI0 PACCUUTAI
YPOBEHb CHUTHAJIAa B KaKAOU oOmTaeMoi Touke. Takke y Hero ObLI ellje OAWMH HAOOp JaHHBIX:
CKOJIBKO UeJIOBEK B KaKOH JiepeBHE OCYXKJEHBI 3a yuacThe B reHouuzie. 11 B 30He yBEpeHHOTO
npuema RTLM Takux oO6Hapykuiaoch Ha 62—69 % OoJibllle, YeM TaM, KyJa CUTHaJI He JI0OMBaJI
BOBce. JTO HaOJIO/leHHE OIpOBepraeT TEOPHI0 O TOM, YTO IMPU3BIBBI yOHUBaTh B 3dupe — He
MIPUYMHA, a CJIeJICTBUE HacTpoeHul mupokux mace (Kosnosckuii, 2014).
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5. 3aKJIIoueHue

KondumkT xyTy u Tyrcu B PyaHjie sABsgeTcaA 0HOBpEMEHHO U IIpUMepoM TOro, kak CMU
HUCHOJIB30BAJINCH /I MPOIAraHibl HEHABUCTH [l IeJjled TeHOUMAA, U TOro, KaK KOH(QJIUKTHI
paccMaTpUBAIOTCA C UCIIOJIb30BAHUEM YIPOIIEHHBIX MOHATHH, a UX 0oJiee IIyOOKHe MPUYUHBI U
0COOEHHOCTH UTHOPHUPYIOTCSI, YTO JIUIID yCyTyosisieT mpobsiemy. ITo1o6HBIM 06pa3om, HaMepeHHast
win HeT, mpomaraHza B CMU cTaHOBHUTCA HEOTHEMJIEMON YAaCThIO IPOUCXOAAIINX B MUPE
JIOKQJIbHBIX KOH(JIMKTOB, pacKajbIBas OOIIEeCTBO, arpeCCUBHO HACTpawBas €ro mpeicTaBUTEIEH
JIpYT IPOTHUB APYTa U CO3/aBasi MPEMATCTBUS HA MYyTH K KOMIIPOMUCCY.
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YK 355.4

IIponaraHaa B rpa:kJaHCKOM BOlTHe (Ha mpuMepe JIOKAIbHOro KoHdukra B Pyanze,
1994 roj)

Wsa MuykamBuam 2
a TeylaBCKUM TOCyAaPCTBEHHBIN YHUBepcUTeT, Tenasu, ['py3us

AnHOTamuAa. B craTtbe paccMaTpuBaeTcsi poJib IMPOMaraH[bl B TPaKJAHCKOW BOMHE HaA
TeppuTOpUH adPUKAHCKON pecnyOuku — PyaHabl. YeneHO BHUMaHHE POJIb TaK HAa3bIBAEMOTO
«CBOOOJTHOTO PAINO» U «TEJIEBUJIEHUS THICSTUH XOJIMOB».

MatepuasiaMu JJIs1 IOATOTOBKH CTaThU MOCHYKHIU apxuBbl CMU, odunmaibHble OTYETHI
TOCyZIJapCTB ¥ MEXKIYHAPOJIHBIX OpPTaHU3aIllMi, a TaK)Ke HayJYHble CTaTbU U HCCaefoBaHMA. [Ipu
pelleHNH UCCIeI0BATEIbCKUX 3a/1a4 ObLTA MPUMEHEHbBI TAKHe 00IeHayYHbIe METObI KaK METO/IbI
aHaJM3a W CHHTEe3a, KOHKpeTu3anuu, o0000mmeHus. IlomuMo sToro B paboTe HCIOJIb30BaH
HCTOPUKO-CUTYAaI[UOHHBIA METOJI, KOTOPBIH IPeAIoJiaraeT M3ydeHHe HCTOPUYEeCKUX (HaKTOB B
KOHTEKCTE U3yYaeMOU 3II0XH B COBOKYITHOCTH C «COCE/ICTBYIOIIIMMU» COOBITUAMU U (haKTaMHU.

B 3aksroueHnH aBTOP IIPHINES K BBIBOAY, YTO KOH(JIUKT XyTy U TyTCH B PyaHze sBJIsteTcs
OTHOBPEMEHHO U MpUMepOM Toro, kak CMI HCIOIb30BaINCh ISl TIPOIaraH bl HEHABUCTH JJIsI
1leJiell TEeHOITU/Ia, U TOTO, KaK KOH(MJIUKTHI pPacCMaTPUBAIOTCS C HCIIOJIb30BAaHHEM YIIPOIIEHHBIX
MIOHATHH, a uX 0osiee TIyOOKHe MMPUYUHBI 1 OCOOEHHOCTH UTHOPHUPYIOTCS, YTO JIHIID yCyTyOJIsieT
npobsemy. IlomoOHBIM 0Opa3oM, HaMepeHHas WM HeT, mpomarasga B CMU craHoBuTCA
HEOThEMJIEMOH YaCThIO0 ITPOUCXOSAIINX B MUPE JIOKATBHBIX KOH(MJIMKTOB, PACKAIbIBAsI OOIIECTBO,
arpecCMBHO HacTpauBas €ro IpeCTaBUTEsIEN JIPYT IMPOTHB JIpyra W CO37/laBasl IPEISTCTBUsA Ha
IyTH K KOMIIPOMHCCY.

KiroueBble cjioBa: npomnaras/ia, Pyanna, 1994 roj, rpaskiaHcKas BOWHa.

* KoppecnnoHAUPYIOLIUH aBTOP
Anpeca anekTpoHHoU mouthl: iashiukashvili@yandex.ru (I. Shiukashvili)

148




