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Propaganda Activities of Socialist Revolutionaries
of the Black Sea Province in 1905

Konstantin V. Taran "
a International Network Center for Fundamental and Applied Research, Russian Federation

Abstract

The article on the basis of extensive archival material is considered the propaganda activity of
members of the party of social revolutionaries on the territory of the Black sea province during the
First Russian revolution.

Among the sources there are used the archival materials from the central, regional and local
russian archives.

The authors used the general scientific methods (analysis and synthesis, concretization,
generalization), and traditional methods of historical analysis. The historical-anthropological
approach helped to identify the methods and forms of SRS’ propaganda.

In conclusion the author states that during the First Russian revolution the socialist
revolutionaries actively used the printed materials (program of the party, leaflets, proclamations,
etc.) of the party and spread it among the population of the Black sea province. Another form of
outreach activities were the meetings and demonstrations. In the end, the agitation and
propaganda contributed to the increase in supporters of the socialist-revolutionaries among the
intellectuals, workers, rural residents, students and representatives of different nationalities.

Keywords: agitation, propaganda, SRs, Social-Revolutionaries, Black Sea Province, 1905.

1. BBegenue

Opranuzanuy COIUAINCTOB-PEBOIIOIIMOHEPOB MOABUINCH HA TEPPUTOPUU UepHOMOPCKOM
rybepuuu B Hauase XX Beka. Coszanme B HoBopoccuiicke 00beUHEHUS COIUAINCTOB-
PEBOJIIOIIIOHEPOB  CBSI3aHO C TMPHE3ZI0OM B Troposi B 1904 r. umkeHepa III.K. PabunoBuua-
JleiitboBuya, KOTOPBIN ycTpowsics paboTaTh Ha UYyTYHHO-MeXaHU4YecKHi 3aBoji «ToBapuiiecTsa
MaxutapeH, @petimucer 1 K°» 1 BO3IJ1aBUJI IPYNILY COIIMAIUCTOB-PEBOJIIOIIMOHEPOB, COCTOSAIIYIO U3
MecTHbIX uHTe/UTUreHToB O. IIpoxopoBa, 0. HappelmkuHa U IpyruX. YKa3aHHbIE JIAIA AaKTHBHO
BKJIIOUWJIMCh B aTUTAIlMOHHYIO JlesiTeJIbHOCTh. [107] MX PYKOBOJICTBOM B OKTS0pe 1904 T. Ha
Tepputopun  HoBopoccHiiCKOro oOKpyra ObLIa paclpoCTpaHeHA JIMCTOBKA, ITPU3bIBABIIAS
HaceJieHHe TpeOOBaTh OT IPABUTEJILCTBA NpPeKpalleHus BOWHBI ¢ fAmoHueil. Kpome smmepos
COI[MQJTMCTOB-PEBOJIIOIIMOHEPOB, 3Ty JIUCTOBKY NOANUCAIN 13 KuTejeil cen KpuHuubpl u
Beperosoe, 8 uesioBek ¢ xyTopa IlepeBas 1 CTOJIBKO ke U3 cesa ['eJleH/IKUK, a TakKe 5 JKUTeJlen
ropoaa Exarepunonapa (II/THUKK. ®@. 2830. Omn. 1. [I. 1075. JI. 7; TAKK. ®. 584. Omn. 1. I. 205.
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JI. 30), YTO YKa3bIBA€T HaA BSaHMOIIefICTBHe YEPHOMOPCKUX H Ky6aHCKI/IX COITNAJIMCTOB-
PEBOIIOIIMOHEPOB, IIPOBOAUBIINX arTallkuI0 CPEAX CEJIbCKOT'O HACEJICHUA.

2. Marepuajbl U MeTOXbI

2.1. MatepuasaMu Jji1 TOATOTOBKU CTAThbU TIOCIYKUJIHM apXUBHbIE MaTepHAIbl U3
[[EHTPAIbHBIX, PETHOHAIBHBIX M MECTHBIX POCCUHCKIX aPXUBOXPAHUJIHIII.

2.2, [Ipu pemieHUN HCCAEAOBATEIBCKUX 33Jlad MPUMEHSUINCh KaK OOIeHAayJYHbIE METO/bI
(aHasM3a ¥ CMHTE3a, KOHKPETU3aluu, 0000IEeH s ), TAK U TPAAUIIMOHHBIE METOABI HCTOPUYECKOTO
aHamm3a. VICTOPUKO-aHTPOIIOJIOTUYECKUH TIO/IXOZ] TO3BOJIMJI BBIABUTH CIIOCOOBI U (POPMBI
aruTallMOHHO-TIPOIIATAHANUCTCKON PaboThl 3cepoB. I[IpUMEHSINCh HCTOPUKO-TE€HETHUYECKUH,
HCTOPUKO-CPAaBHUTEJIBHBIN U CHUCTEMHBIH MOJXO/IBI.

3. O0cy:xeHue U pe3yIbTaThl

Tema J1eATEILHOCTH 3CEPOB HA TEPPUTOPHUU UepHOMOPCKOU T'yOEpHUU B IOCJIEHUE TOMbI
AKTUBHO HU3y4yajiach PETMOHAJIBHON HCTOpUUYecKod mmikosiod. Cpeay aBTOPOB, 3aHUMAIOIINXCHA
U3ydYeHueM MCTOPHUU JAaHHOTO Iepuoza, Heobxoaumo HasaTh K.B. Tapana (Tapan, 2010; Tapas,
2004; Tapan, 2009a; TapaH, 2005; TapaH, 2006; Tapan, 2006a; Taran, 2015; Taran, 2015a),
JL.T. IonsikoBy (ITossskoBa, 2009; ITossikoBa, 2010), A.M. 3aiineBa, A.M. Mamananuesa (3ai1es,
Mawmaganues, 2010; MamaianueB, 2007; Mamaganues, 2010), A.A. Uepkacosa (Uepkacos, 2009).

B 1904 r. yieH MOCKOBCKOUN OpraHU3aly COLMAINCTOB-PEBOJIIOIIMOHEPOB B. ®poHIITETH
co3manm u Bo3miaBwa B CoynM TpymIy CBOMX CTOPOHHUKOB, KOTOpas 3aHHMAaJach
pacIpoCTpaHEHWEM JIUCTOBOK AHTHUIIPABUTEJILCTBEHHOTO COJIEPKAHUA CPEIN  HaceJIeHUsA
Counnckoro okpyra (Kapanertss, 2001: 59).

B HOs1I6pe — nmexkabpe 1904 T. B POCCHHCKHUX TOPOJIaxX MPU aKTUBHOM YYaCTHU CTOPOHHHUKOB
«Coro3a OcBOOOK/IeHUA» POIILTIA KOMITAHHA OAHKETOB U aHTUIIPABUTEIHCTBEHHBIX BBICTYILIEHUH,
CBfI3aHHAsA C 40-7eTHeM cynebHol pedopmbl 1864 T., HanoMUHAWMAA (PPAHIY3CKYI0 MOJIEb
1848 r. (ITaiinc, 2005: 35; Ypuios, 2005: 61).

B HoBopoccuiicke B IOMeIIEHUHU My3BbIKJIbHO-aPTUCTUYECKOTO KPY:KKA TaK»Ke COCTOSJICA
HOBOTOJIHUI OaHKeT C y4JacTHeM pabodmX, OPraHM30BAHHBIN IIPE/ICTABUTEIAMH JHOEpabHOU
WHTEJUIMTEHIIUN M COLUAJIMCTAaMU-DEBOJIIOIIMOHEPAMU, BO TIJIaB€ C COTPYIHUKOM Ta3eThl
«YepHomopckoe Ilobepexxpe» B.JI. Bexkkepom wu coTpynHukoMm raseTbl «J/loHckas Peub»
0.0. IIpoxopoBsiM (I'AKK. ®. 584. Om. 1. /1. 199. JI. 5).

Ha »sTom Beuepe HOBopoccHiicKas OOIECTBEHHOCTh KPHUTHKOBaJa  POCCHICKOE
MIPABUTEIBCTBO 3a IMOpayKeHUs, AomyiieHHble B BoliHe ¢ fAmonuer (I[JITHUKK. ®. 2830. Om. 1.
JI. 986. JI. 1), a Takke ObLT 3aunTaH aBTOpedepar PabuHoBHueM-JleitboBuueM, B KOTOPOM ObLIa
IIpeZICTaBJIeHA IMPOrpaMMa COIMATHUCTOB-PEBOIIOIMOHEPOB. [lepes uTeHneM 3TOTO aBTOpedepara
W3 CpeAbl MPUCYTCTBYIOIUX OBLI yZajieH moJyuiedckuit mpucrtaB. [locime urenHusi pedepara
YUYACTHUKHU IIeJIM PEeBOJIIOLIMOHHBIE IIeCHH. Takke Ha Beuepe IPUCYTCTBOBAIM apTeJIbHBIE
IPY34YUKU-TPY3UHBI, ABJIABIINECA CTOPOHHUKAMHU coltuai-nemMokparoB (IIITHUKK. @. 2830. Or. 1.
I. 1075. JI. 4; UJHUKK. ®. 2830. Om. 1. /. 381. JI. 2), a AyxaHbl HOBOPOCCUHCKUX TPY3UH
SIBJISUTUCH MecTaMu BeTped peBostionirioHepoB (LI/ITHUKK. @. 2830. Om. 1. /1. 828. JI. 5).

Kpome ykazaHHBIX JIMI[, Ha 3TOM Bedyepe IPUCYTCTBOBAJIMU IIPEACTABUTENN MapTUU
COLIMAJIUCTOB-PEBOIIOIIMIOHEPOB U COIUAI-JIeMOKpaToB — yuutenss Corupu u PeHo, cynpyru
Myradosel, A. KpacHOoB u apyrue, KOTOpble, HECMOTpPS Ha HMeIIuecs HJIe0JIornyecKue
PACXOKIEHUS B TOJHUTHYECKHX MPOrpaMMaxX, CyMeJH JIOTOBOPUTHCS B Jiejie MPOTHUBOJIEUCTBUSA
camogiepskapuio (II/THUKK. ®. 2830. Om. 1. /1. 1075. JI. 1).

ITocie m3BeCTHBIX COOBITHH, MPOU3OIIEAIINX 9 sAHBaps 1905 T. B CaHkrt-IletepOypre,
MIPOU30IIIA JCKAIAIUA HANPSIKEHHOCTH B POCCUMCKOM OOIIECTBE, YTO CTAJI0 CJIECTBHEM
npousomnesniiein I[lepBoii poccuiickoli peposoiuu. ITIoBojioM mpoBefeHus pabounMu CaHKT-
[TerepOypra maHudecTay ABJIIIOCH YXYAIIEHHE COIAATHPHO-9KOHOMHUYECKON CHUTYaIlUH, YeMy
TaKXKe CIIOCOOCTBOBAJIIO OTCYTCTBHE Juajiora Mexay pabounmu u ¢abpUKaHTaMU, a WMEHHO
cucrtema mrpadoB, 14-4acoBOi pabouuii eHb U OTCYTCTBUE pabouero 3akoHoAaTebcTBa. OTHAKO
MOJIUTUYECKUE JIUBUJIEH/IBI U3 CJIOKUBIIUXCA IPOTHUBOPEUYHN TOTOBBI OBUIM IOJIYIUTh U
PEBOJIIOIIIOHEPBHL.

[Ipu 3TOM JHAEPHI COIUATINCTOB-PEBOJIIOIMOHEPOB U COIMAJI-ZIEMOKPATOB HE BO3PaXKaJIU
IIPOTUB BPEMEHHBIX OOEBBIX COTJIAIEHWU CBOMX CTOPOHHUKOB, HAIIPaBJIEHHBIX Ha OOpBOy C
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camozep:kaBueM ([efidman, 1997: 260-261; YpwioB, 2005: 249). PeBoJoIHoOHEPHI
B3aMMOJIEICTBOBAJIN TIOJZ JIEBU30M: «Bpo3b uATH, BMecTe OWUTH!», IIPU 3TOM 3CEPHI U COIUAI-
JleMoKpaTbl YepHOMOPCKOM TyOepHHUH He ObLTH UCKJTIOUEHHEM.

AuBapckue coObITHA B Poccru MOC/TY:KUTA TOJTUKOM JIUISI AKTUBAIMU PEBOJIIOITUOHEPOB HE
TOJIbKO BHYTpH Poccuu, HO u 3a pyOexxoMm. B ¢eBpasie 1905 I. HOBOPOCCHHCKHM MOJTHIEHCKUM
CTaJI0 U3BECTHO, YTO COI[UAINCTHI-PEBOJIIOIMOHEDHI, HAXOAAIIUECS 32 TPAHUIEHN, TIO/I/IEPKUBAIOT
cBs3b ¢ Kosuteramu B HoBopoccuiicke siBkoii: « Hogopoccutickas yacms — Omoenenue I'oc. 6aHka,
yunosHuk Huxonaait Hukonaesuu Munvkosckuil (nokaon om HeanHa Huxoaaesuua, cnpocumb
Aganacus Anexc. Kpacrosa)» ('AKK. ®. 584. Om. 1. /1. 207. JI. 2).

BecrnokoicTBO B IAPCKOM IIPABUTEIHCTBE YCUIWIOCH ¢ TIpUOIIKeHneM 19 ¢eBpasisd 1905 T.,
KOTZ]a B CBS3H C TOZOBIIMHOU OTMEHBI KPEMOCTHOTO IIPaBa OXKU/IAINCH, KAK U B IIPOIIUIbIE TOJIHI,
MaccoBble BBICTYyIUIeHHs. Kpome 5TOro, TEppOPUCTUUECKUN AaKT MCIOJHEHHBIH 5cepoM
U. KanseBbiM 4 ¢deBpana 1905 r. B oTHolleHuHu Besukoro kHsa3s Cepres AJsiekcaHZIpOBHYA,
OTJIOJKWJI OTIPe/IeJIEHHBIN OTIIEYaTOK Ha PECKPHUIIT Ha UMs MUHUCTPA BHYTPEHHUX Jies1 Byspiruna,
noanucaHubli Hukonaem II 18 deBpanss 1905 T., 0 HEOOXOAUMOCTH IS KOHCYJIBTAIIUU IO
BOIIPOCAM COBEPIIIEHCTBOBAHHSA 3aKOHOJATEJIbCTBA, CO3BAaTh KOMIIETEHTHBIX IIPEICTaBUTENEN
HacesieHus ctpaHbl ([TepBas peBosIONHA, 2005: 206-207).

B ampeste 1905 T. pe/icTaBUTENN MPAaBOOXPAHUTETHLHBIX OPraHoB YepHOMOPCKOM TybepHUMN
VKa3bIBUIM BJAcTAM Ha HapalluBaHUe COIMAJIUCTAMU-PDEBOJIIOIUOHEPAMH U  COIUAJI-
JleMOKpaTaMU IIPOTUBOIIPABUTEIBLCTBEHHOU ITpomnaraga B Hosopoccuiicke u B Coun. Kpome sToro
MMOJTUTIEUCKIEe YMHBI pacmoJiarajim uHpopmalued, uto B HoBopoccuiicke cylecTBOBajl TaWHBIN
CKJIQJT OPY?KHSI, C KOTOPOTO PEaIN30BBIBAJIUCH PEBOJIBBEPHI II0 OUE€HHh HU3KOU I[eHe, a TaAKXKe ObLIN
CBEZIEHNUsI O TPOKUBAIIEM B ropojie WwieHe 00€BOM MAPTHU COIHMAIMCTOB-PEBOJIIOIMOHEPOB,
KOTODPBIN 3aHUMAJICS ITOMCKOM JIMIA, 3HAKOMOTO C H3TOTOBJIEHHEM B3PBIBUAThIX cHapsaoB (I'AKK.
®. 584. Om. 1. /1. 199. JI. 29).

HeobxomuMO OTMETHTh, UYTO MEXIY COI[UATHUCTAMU-PEBOIIONMOHEPAMU U COIHAJI-
JIEMOKpaTaMH IIOCTOSTHHO IIIa 6opb0a 3a JIUAEPCTBO B OOIECTBEHHO-IIOJIUTUYECKOHN JKU3HU U
MpUBJIEYEHNE B CBOM PsAbl OOJIBINET0 YHCJIAa CTOPOHHUKOB cpenu HacesieHUs. [IpuopUTETHBIM
HalpaBJIeHUEM SIBJISJIOCh HCIIOJIb30BaHUE JII000N BO3MOKHOCTU /I IPOBEJEHUS aruTallud U
npomnarayipl. IIpruMepoM /71 BBIIIECKA3aHHOTO MOKET IMOCIYKUTh IPOBeJIeHUE J1eMOHCTPAIUs
1 Mas 1905 r. B HoBopoccuiicke. IIpu aToMm ciiesryeT o6patutTh BHUMaHUE, YTO 3TA JEMOHCTPAIUS
ObLIa POBE/IEHA B BBIXOJHOH JIEHB, T.€. B BOCKPECEHbE U CAHKIIMOHUPOBAHA BJIACTSIMH.

Comuasn-neMoKpaTbl  OTKA3aJUCh OT MOJJIEPKKH  COLMAJIMCTOB-PEBOJIIOIIMIOHEPOB U
(akTHUecKH MpoBaIWIN NepBOMaucKyio MaHHU@ectanuioo. Co €JI0B y4acTHHKA JIeMOHCTpaluu
JKeJIE3HOJIOPOKHUKA A. 3eyieHA M3BECTHO, YTO 1 Mas 1905 T. coOpajioch Majio Hapoja Hu
HacTpoeHue ObUTO TozaByiieHHOe, Bopuc (COKOIbCKUI) BBICTYIHJI C AHTUIIPABUTEIHCTBEHHON
peunio u ckpbuicsa u3 Hosopoccuiicka (II/THUKK. ®. 2830. Om. 1. /1. 1073. JI. 2), T.e. «T. Bopuc
pyxosodun OdemoHcmpayueil 1 Mas, 6udsL, WMo O0eMOHCMPAayus Modcem NA0X0 KOHUUMBCS,
cxkasan: “Pacxodumecs!”» (HOIHUKK. @. 2830. Om. 1. /1. 1073. JI. 19).

Beuepom 1 mas 1905 r. B HoBopoccuiick mpubbuia coruan-agemokpar A. ITpoxopoBa u
ocraHoBuJIach y yuutenpHunbl E. CoTupu, ABIABIIEHCA CTOPOHHHUKOM MapTHUU COI[UAJIMCTOB-
peBOJIIOLIOHEPOB. JIuzilep HOBOPOCCUUCKUX 3cepoB PabmHoBmu-JleitboBuu obeman oOKa3aTh
nomo1b [TpoxopoBo#l B OpraHu3anuy AEMOHCTpPAIUM 2 Masg 1905 T. B Toxke Bpems ITpoxoposa
cpa3y OroBOpWJIa OCHOBHOE YCJIOBUE, YTO BBICTYIIaTh HA JEMOHCTpPAlUu OyZAyT TOJIBKO
mpejicTraBuTesu conuai-aemokparos (LI/ITHUKK. @. 2830. Om. 1. /1. 1073. JI. 3).

[Ipu noaziep:kKe COIUATNCTOB-PEBOIIOIIMOHEPOB JEMOHCTPALUA 2 Mas 1905 T. MOJIyYuIach
OoJiee BHymIMTebHAs, yeM JHeM paHee. [Ipomeccuss Bo miaBe ¢ BpadoMm C. HectepoBbiM u
A. TIpoxoposoii nporwuia 1o yauie CepebpsikoBa Ha CoO0OpHYIO IIOIIA/Ab, TOTOM Yepe3 [lemecckui
MocT Ha 3aBoji «Makiapena, ®pedmmucra u Ke». Ilocse storo mManHudecTaHTHl MPOULIA IO
BoxkszanpHoil ynuie B MedoineBckuil MocesioK, I7le OHU U paccesiuch. Bo Bpems JIBMKEHUS 1O
Ilemecckoil ynume K JIEMOHCTPAHTaM  IPUCOEAUHIJINCH  COIIMAJIUCTHI-PEBOJIIONNOHEDPHI
nozHaA30pHbIA A.A. KpacHoB u nmxkenep II1.K. PabunoBuu-JlertboBuu c xeHoio (FTAKK. ©. 584.
Om. 1. 1. 207. JI. 14, 15, 18).

B cBs3u ¢ TeM, YTO B ITepUO/, IPOBEIEHUS IEMOHCTPALINI COLMAII-IEMOKPATHI UCIIOJIb30BAIN
OTHECTPEJIbHOE OPYKHe W ObLI HapyIlleH OOIIECTBEHHBIN IMOPSOK, IMPEJICTABUTEN BJIACTEH B
HoBopoccuiickue B3sIM TOJ CTPAKy AKTUBHBIX YYaCTHUKOB MaHH(ecTranuid, (aKTUIeCcKU
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00e3T171aBUB PYKOBO/ICTBO COITMATIMCTOB-PEBOJIIOIOHEPOB, KOTOPHIe OBLIN BBIMMYIIIEHBI HA CBOOOY
ocJie MyOJIMKaUK ApCKOTo MaHU@eCTa OT 17 OKTAOPS 1905 T.

Hy»xHO oTMeTuTh, uTO B CO4YM NPEACTAaBUTEIN COLHATUCTOB-PEBOJIIOIIMOHEPOB MIPOJOJIKAIN
pacIpoCTpaHATh Ie4aTHble, aHTUIIPABUTEIbCTBEHHbIe U37laHuA. Tak, B HOUb ¢ 16 Ha 17 HUIOHA
1905 T., IOCTOBBIM ropo/1oBeIM Bopricom /laHmnoBbiM, 6pu1H 10/100paHbI HA yaunax nocaga Coun
6 5K3eMIUISIPOB MpOoKJIaMaruii MOCKOBCKOTO KOMUTETa MAapTHUH COIHAINCTOB-PEBOJIIOIMOHEPOB,
o3aryiaBieHHbIX: «K o0mectBy». B pacmpocTpaHeHun mojo3peBasiuch B. @poHIITEHH u
JKypassieB, mpo:xuBaBIINe B paiioHe BepemarnHcKux adv, 32 KOTOPHIMU IOJIUITAENH YCTaHOBJIEHO
HersacHoe Haomoaenne (FCAKK. ®@. 584. Om. 1. /1. 208a. JI. 281).

B ceHTsa0pe 1905 I'. COUMHCKHUI IMPUCTaB 33/iep>Kayl KpecThbAHUHA I'puropus YecHOKOBA,
KOTOPBIN PaCHpOCTPaHsAI CpeAu KuTejed mnpoknamanuu. [Ipm o0bicke B ero some ObUIH
oOHapy»KeHbl NpoKJIaManuu 00eBON ApPYKMHBI MOCKOBCKOTO KOMUTETA MAPTUH COLHATHCTOB-
peBosmonioHepoB (TAKK. @. 584. Om. 1. /1. 2086. JI. 468).

Ha paspHelimee pas3BUTHE OOIIECTBEHHO-IIOJIMTHYECKOH OOCTAaHOBKH B TybepHUU
MIOBJIUSIA MTyOIMKAIUA [APCKOTO MaHUdecTa B OKTSIOpe 1905 T., B CBA3H ¢ YeM ObLIa 00bsBIEHA
aMHHCTHS U U3 TIOpbMBI HoBOpoccuiicka ObUIN BBIMMYIIEHBI PaHee 3a/iep:KaHHbIE IIPECTaBUTETN
conuanuctuueckux naptui (FAKK. @. 584. Om. 1. JI. 208. JI. 548, 571, 572), mHocjie Yero
MIPe/ICTABUTEIN COLIUAI-IEMOKPATOB TYT K€ IPU3BajJld HaceJeHHe K BOOPY>KeHHOMY BOCCTaHUIO
(PTBUA. ®. 1308. Om. 1. /1. 24180. JI. 31).

B HoBopoccuiicke 27 okTAOps 1905 T. ObUIM pacmpoCTpPaHEHbI IMPOKJIAMAlMH OT UMEHU
Mpe/iCTaBUTEIEN COIUAI-AEMOKPATHYeCKON MapTUH, IPU3BIBAIOIIUX HaceJeHUEe Topoja K
BOOPY>KEHHOMY BOCCTAHUIO C IIeJbI0 CBEp:KEHUA CYIIEeCTBYIOIIUX BJacTed U YUPEKIEHUIO
pecyOJIMKaHCKOTO 0Opa3a mpaBJieHus. B cBOO odepenp MpecTaBUTENN MAPTUH COIHMAIHCTOB-
PEBOJIIOLIMOHEPOB YKa3aJIi HAa IPOBOKAIIMOHHBIN XapakTep BO33BaHUA COI[UAJI-ZIEMOKPATOB, He
HUMeIoIero noj, coboil OCHOBaHMA, U CO CBOEU CTOPOHBI NPU3BAJIM HaceJeHUe K CIOKONCTBUIO
(OJHUKK. ®. 2830. Om. 1. /1. 986. JI. 4).

JleMoHcTpanuy, CBsA3aHHble C IyOJMKanued Iapckoro MaHudecra, MpPOIUIM BO Bcex
OKpYKHBIX IleHTpax YepHomopckoil rybepuuu — HoBopoccuiicke, Coun u Tyarmce, a Takike B
Angiepe, Xocte, I'arpe u Tenenkuke. Ha MUTHMHTax TpeACTaBUTENU COIUAI-EMOKPATOB U
COIIMQIMCTOB-PEBOIIOINOHEPOB HE TOJIBKO BBICKa3blBaJId CBO€ OTHOILIEHHEe K LAapCKOMY
MaHHu@ecTy, HO U IpOIaraHJyupoBajId U arUTUPOBAIM HaceJieHue 3a IIPUCOelMHEeHUe K CBOUM
OpTraHU3aIUAM.

Cpeny conmasncToB-peBOIIOIMOHEPOB B HoBOpOCcUliCKe BBIIEISINCH CyIPY>KEeCKHUe Maphl
PabunoBuu-JleitboBuy u YTtypryapu, a Takxke Bekkep, Ocunm u Bopuc IIpoxopossr, KpacHOB,
'peukun u pgpyrume. B Tyamce arutmpoBan pantuct AbGe3ry3, a B Coum madeBsiajiesierr
B.II. CemeHOB.

Peakiusa HacesieHus Ha UApckuil MaHU(eECT HOCWJIA PA3JIMYHBIN XapakTep, OT KpavHe
HeraTUBHOTO 710 3Hdopuu. Hanpumep, npucraB oOpatuys BHUMaHUE, YTO 19 OKTAOPsA 1905 T. B
Couu B mOMeIeHUHN IOYTOBO-TesierpadHOM KOHTOPHBI MpeArpuHuMaTessb Muxaun MuxaisoBud
3€eH3UHOB, KOI/la MOJIyYWJIU TeJlerpaMMy C H3BecTHeM O IyOsimkamuu mapckoro Manudecra,
BbICKazasicsa o0 HeM Heauuyenpusmuo (FAKK. @. 584. Om. 1. /1. 199. JI. 274).

CTOPOHHUKH COIUATHCTOB-PEBOJIIOIMOHEPOB JIeIald aKIIEHThl B CBOEH aruTaliuu Ha paboTy
¢ HaceslenueM. Bpau Iloarypckuii B okTA0Ope 1905 T. mpuriaman ['epycaJIrMCcKOro B HapOJHbBIN
JIOM, I'7ie ero KoJsuiera JOKTOp ['opoH ynTas ieKiuy 0 HOBOM COITUIMCTUYECKOM yUeHUH COLNasl-
peBostioniioHepoB (MUTKC. OITU. O® — 10426/1. J1. 48).

Hy:XHO OTMETUTh, UTO CBSA3H COIHAUCTHI-PEBOJIIOIMOHEPHI YepHOMOPCKOH TyOepHUH
MOIEPKUBAJIN Uepe3 TPAHCIOPTHYI0 KoMmaHuio «Hazaexzaa», areHToM KOTOpoil B Coun ABJIAICA
CemenosB, B Tyarmce — manThct AOe3ry3, a B HoOBOpOCCHICKE areHTOM 3TOW KOMIIAaHWHU ObLI
IJIaCHBIN TOPOJACKOUN AyMbl JIO3UMHCKUUM. YKazaHHBbIE JIMIA pacloJjarajd IPOeKTOM IPOrpaMMbl
MapTUH  COI[UAJICTOB-PEBOJIIOIIMOHEPOB, KOTOPBIM OB OTHEYaTaH B HOBOPOCCHHCKOU
tunorpadpun «Tpyn» (IIAHUKK. @. 2830. Om. 1. /I. 62. JI. 82). ConuasmcThI-peBOJIOIHOHEPHI
AKTUBHO PACIIPOCTPAHSAIN B HAaCeJIEHHBIX IyHKTaX OCHOBHBIE ITOJIOKEHUS IIPOTPAMMBI CBOEH
MapTUU.

Bbnarogapsa arutamuu cpenu HacesneHus B HoBopoccuiicke Bce O00JIbIlle CTaHOBUIOCH
CTOPOHHHUKOB COIIMAJINCTOB-PEBOJIIONMOHEPOB. [Ipu cozelicTBUU 3CEPOB 00OPa3yIOTCA COIO3BI
YHMHOBHUKOB TIOUTA U Tejierpada, yuuresied U mpemnojaBaresieid, pabOTHUKOB JKeJIe3HON JOPOTU U
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rpy3uukoB. IlociesHue oObABUIN 3a0ACTOBKY, KOTOpPasi €KeJHEBHO MMPHUHOCHIA S9KOHOMHYECKUH
yOBITOK, B CBSA3U C YeM JIa’ke MUHUCTP TOProsiu u npomsbinuieHHocTy C.1O. Butre o6patit Ha 9T0
BuuManue (TAP®. ®@. 102. Om. 233. 1. 4. Y. 57. JI. 38).

HoBopoccuiickuM By1acTAM ObLITH U3BECTHBI TPY3YUKH, COCTOSIBIIINE B IIAPTUH COI[UAJICTOB-
peBOTIONMOHEPOB U3 aprenn Pycckoro O6mectBa: Pamumsmiau, H. Kananpanse, Mwunasnze),
A.Taya, UW. Kamangan3e, Hopcus, T'orubepunse, B. bBoiiko, Jlonmaze, Y. Taya, Bacapge,
Moro6emsuu (PTBUA. @. 1308. Om. 1. [I. 24194. J1. 93).

Kpome 5TOro, Hy?KHO OTMETHUTH, UTO IOHOIIM W3 HOBOPOCCHUMCKON MYKCKONW THMHA3WH,
KOTOpble TIPUHUMAQIN aKTUBHOE Yy4YacTHe B PEBOJIIOIMOHHOM [eATelbHOCTH (y4yacThe B
JIEMOHCTPAIUAX, BHICTYIIEHUS HA MUTHHTAaX, OTOMpaHUe OpYy:KUe y CeJIbCKOTO HAaCeJIeHUs U T.JI.),
MIPAKTUYECKU BCE SABJISUTUCH CTOPOHHUKAMH MAPTUH COI[UAJINCTOB-peBoIOIOHepoB (PI'BUA.
®. 1308. Om. 1. /1. 24194. J1. 94).

ITocyie 06BsABIEeHUs mapckoro MaHudecta B mocaze Couyn M PYTUX HACEJIEHHBIX IMyHKTax
OKpyTa COLMAJI-/IEMOKPATHI MOJHOCTHIO JIOMUHHUPOBAJIU B OOIIECTBEHHO-TIOJIUTUYECKON KU3HH.
Y6utictBo B HOsIOpe 1905 T. ropogoBoro IlluakapeBa, cTano ciencTBueM cozznanusa B Coun ByX
MapTHUH, KOTOPBIE Pe3KO pacnpedeaunlch N0 HAYUOHANbHOCMAM, & UMEHHO: TPY3HUHBI COCTABJILIIN
conuan-ZeMOKpaTUYeCKyl0  OpraHM3allhio, a pycCKHMe MPUMKHYJIH K  COIMaJIUCTaM-
peBostoniioHepaM Bo m1aBe ¢ Ilospko, CanbHUKOBBIM, CeMEHOBBIM U BHOBH IOABUBIINMCS B
nekabpe 1905 1. nHxkeHepoM ['peuknubiM (KpaeBckuii, 1911: 38-39).

Kpusnuc BO B3aUMOOTHOIIEHUAX MEXKAY COLUAINCTAMU-PEBOJIONMOHEpAMH U COIHAJI-
lemMokpaTtamMu B Coum yBeJMUYWICA IOCJIe TOTO, KOIZIA JIMZEPHI COoLUaI-AeMOKparoB I'Batya u
XyIUIIBUIIN 3asIBUJIN, YTO OHH XOTAT OCHOBAThH CBOIO 000COOJIEHHYI0O HIMEPETUHCKYIO PECITyOJIHUKY,
U Ha OCHOBAaHWU HMCTOPHUYECKHUX JAHHBIX JIOKA3bIBAIH, 4YTO UepHOMOpCKOe mobepexkbe KaBkaza
nospkHO npuHaaiexkars ['ypun (MUTKC. OITU. O® — 10426/6. J1. 71).

Kpome 5TOro, MUTHHTU cOLMAI-eMOKPAaTUYeCKOU OpraHU3allUM IlepecTajd IIOocelaTh
MIpe/ICTAaBUTEIN ApMAHCKON HAaIMOHAJIBHOCTH, KOTOpPble OTKAa3aJHCh CJIyIIaTh pPedYd JINIEPOB
conuas-eMOKPaTOB, KOTOPble IPOU3HOCUIINCH HAa TPY3UHCKOM f3bIKE, a 3TO He ITOHPABUJIOCH HE
TOJIPKO apMSHCKOMY HAacCeJIEHWI0, HO W IPEeACTAaBUTENSAM Apyrux HanuoHarbHocTed (MUI'KC.
OIIN. OD — 10426/8. JI. 14; MUTKC. OITH. O® — 10426/3. JI. 46).

IMo3umuio apMsHCKOro HacejneHus B mocase Coun 0003HAYWI NPENIPUHUMATETD
B. MuHOCBAAH, KOTOPBIA YKaszaj, 4To IpoxkuBatoliue B COUYMHCKOM OKpyre IIpe/CcTaBUTEIU
apMAHCKON HAIlMOHAJIBHOCTU ABJIAIOTCA WieHaMH NapTuu JalTHAKI[yTIOH, IporpaMMa KOTOpPOH
OJIMKe TI0 CMBICITy K IMPOrpaMMe MapTHU COIHaIUCTOB-peBosrorinoHepo (MUT'KC. OITHU. O® —
10426/1. JI. 50).

YrBepkieHre MuUHOChIHA MMeeT OCHOBaHHE, T.K. B IpPOrpaMMe IapTUU COIMAJIUCTOB-
PEBOJIIOLIMOHEPOB MMeeTCA IIyHKT, I7le IIpeJiylaraeTcs BBeAeHUe (pe/lepaTUBHBIX OTHOIIEHUN JJIA
«camocmoamenvHvix HapooHocmetl» (PTACIIU. @. 274. Om. 1. [I. 33. JI. 29), a TakKe MO3UIHS
COLIMAJINCTOB-PEBOIIOIIIOHEPOB 00 OTUYK/IeHHUU MOMEIIUYbUX 3eMeJIb B I0JIb3Y KPECTbSHCTBA,
OpL1a Takke OJIM3KA IMPEACTaBUTENIIM apMAHCKOTO HacesieHUus YepHoMmopckoii rybepauu (Tapan,
2009: 121).

Kpome »sroro, arpapHas mnporpamMmMa COIIMAJIHCTOB-PEBOJIIOIMOHEPOB paclpoCTpaHsAIach
Cpeiu KpeCcThbSAH CeJbCKUX 00ImiecTB YepHOMOpPCKOU TryOepHUM. AruTanusa COIUAINCTOB-
PEBOJIIOIIMOHEPOB CIOCOOCTBOBAIA 3AaKPBITHIO CEJIbCKUX IPABJIEHUN U BHIOOPY HOBBIX CTApOCT U
cTapimuH B BoJIKOBCKOM 1 AMOTHHCKOM CEJTbCKUX 001ecTBax. B mepBom 3T0 ciryunioch 6arogaps
arutanuu arpoHoma JI. AnekcanzpoBa u Tpex OparbeB KHIMHCKHUX, a BO BTOPOM YYHUTEJIIO
E. Cnasropoackomy (MUT'KC. OITU. OD — 10426/1. J1. 174).

YToObl pACHIUPUTH KPYT CBOUX CTOPOHHUKOB C 20 JeKaOps 1905 T. IPEeICTaBUTEH
COI[MQJITMCTOB-PEBOJIIOIIMOHEPOB AKTUBU3UPOBAIU JIEHUCTBUA IO PACIPOCTPAHEHUIO aruTaIuu
naptuiiHoi mporpammsbl (IIJIHUKK. ®@. 2830. Om. 1. /1. 62. JI. 21, 27, 28). B sToT AeHp CeMeHOB,
CanpaukoB, Ilospko, B. ®ponmreiin u BunbsaMmc 3akaszaau B Tunorpapuu AHHCHMOBA
500 5K3eMIUIIPOB YKAa3aHHOW MpPOrpaMMbl. AHHUCHUMOB BBITIOJHWI 3aKa3, HO T.K. OH 3TOMY
MIOCTOSSHHO TpoTuBWiIcs, CeMeHOB MPUTPO3WI YOUTh ero «kax cobaxky» (MUT'KC. OITN. OD —
10426/1. J1. 124).

Ha cnemyromuii meHb, 21 nekabpss 1905 T., IepeYrCIEHHbIE BBINIE 3CEPHI 3aKa3ajid ele
500 5K3eMILISIPOB IMPOKJIAMAaIlUil C 3ar0JIOBKOM «Yero XOTAT JIIOH, KOTOPbIE XOJAT C KPAaCHBIMU
dnaramu», mnepemnevyaTaHHBIX U3 TpUWIOKeHUA raseTbl «HOxkHBIM Kyphep». Ilocie 3Toro,
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22 fekabps 1905 T., K AHUCUMOBY npuites B. ®poHIITeH 1 3aKa3an 600 9K3eMILISIPOB JIUCTOBKH
oz 3arsaBueM «I[Touemy 3emuis Hy»kHa pabounm» (MUT'KC. OITH. O® — 10426/1. JI. 124).

Hy:xHO OTMeETHUTh, UTO 0Opa30BAHHBIA KpPECThIHCKHU c003 B HOBOPOCCHICKOM OKpyTe
MPUAEPKUBAJICA TOJICTOBCKOTO HampasieHusA. OpraHu3aTophl COI03a HaMepeBaIUCh KPECThIHCKOE
JIBIDKEHUE BBECTU B MHPHOE PYCJO0 U 3TUM IIOMOYb UM pa3pelluTh arpapHbiii Bompoc. Ho B
JlTbHelIeM, OOJIBITUHCTBO YYAaCTHHUKOB KpPECThSHCKOTO COI03a MPUMKHYJIH K IIapTHU
COITMATMCTOB-PEBOJIIONIIOHEPOB, KOTOPble HACTAWBAJIM HAa PAJAUKAIHPHOM pPEIIeHUH arpapHOro
BOIIPOCA, T.€. SKCIIPOIIPUUPOBAThH 3eMJIN Ka3eHHbIE, IIePKOBHBIE, TIOMEIIUYbH, CO BCEMU YTOIbSIMU,
ckoroM u uHBeHTapeM (L[/IHUKK. ®. 2830. Om. 1. /1. 1075. JI. 22).

HoBopoccuiickue COIMaIUCThI-PEBOIIOIIMOHEPHI  aKTUBHO  HCIIOJIB30BAJIM  ITEUYATHYIO
MIPOJTYKITUIO JIJIsl PACITPOCTPAaHEHUS U1l CBOUX MAPTHHHBIX JINIEPOB. IIpOEeKT mporpaMMBbl TapTUH
COIIMAJIUCTOB-PEBOJIIOIIOHEPOB OB OTIIEYaTaH B HOBOpPOCCHICKOU Tumorpaduu «Tpya» B BHjE
Hebospmon kuurd (PITBUA. @. 1308. Om. 1. [T. 24194. JI. 224).

Kpome »sroro, B HoBopoccuiicke UCIOJIb30BAIUCh pPa3IMYHble IleUaTHble U3JaHUsA
COITMAJTMCTOB-pEBOJTIONINOHEPOB. [lociie craza conmuaibHOU HampsikeHHOCTH B HoBopoccuiicke u
pocrycka CoBera pabouyMXx JIelyTaTOB, IOJHIEHCKUMH ObUIH OTOOpaHbl y SIHOBCKOrO W
JIlyOJITHCKOTO 5 TedaTHbIX BO33BaHUM KyOaHCKOW TpYIIBI COIUAIFICTOB-PEBOJIIOIOHEPOB
«Coruanmzanus 3eMJIn», 21 ITe4aTHOe BO33BaHUeE «Yero XOTAT COIUAIUCThI-PEBOTIOIIUOHEPDI» U
4 sx3eMInIsipa «OT MapTUH COIUATIMCTOB-PEBOJIIOIIIOHEPOB K Ka3aKaM», a TAKXKe O/THO BO33BaHUE
MMapTUN COIMAJIMCTOB-PEBOJIIOIIMOHEPOB, TazeTta «QOHOBieHHas Poccusa», TpU KHUTH C
MMPOTPaMMOU TApPTUH COIUATTHCTOB-PEBOIIOIIMOHEPOB (ZIB€ M3 KOTOPHIX OT 1903 T. U 1904 T.
BBIIIyCKa), OT/IEJIbHBIH DSK3EMIUIAP MPOTPAMMBI IMapTUH COIIUAMCTOB-PEBOJIIONIMOHEPOB U
3 Bo33BaHusa CaHKT-IIeTepOyprcKoro KOMHUTETa MAPTUH COITUATHNCTOB-PEBOIIOIIMOHEPOB, OJTUH U3
KOTOpPBIX ¢ 3arsiaBueM «Jlomoit maps!» (PTBUA. ®. 1308. Om. 1. /1. 24194. JI. 375-378, 382, 384-
387).

Paspacraromuiics aBTOPUTET COIHMAIUCTOB-PEBOJIIOIMOHEPOB CIIOCOOCTBOBAJI CO3/IAHUIO B
HoBopoccuiick snemyue2o caHumapHo2o ompsoda, KOTOPbI opraHu3oBaa 3cep KanmuHCckuii 1o
MpUKa3y CBOUX JIUJIEPOB, a IPEJCTAaBUTEN €BPENCKON HAIMOHAJIbHOCTH 3aKyNWJIN alTEYHbIE U
MeUIIMHCKUE TIperaparsl /i ero xkusHeaearesabHoctu (PITBUA. @. 1308. Om. 1. /1. 24194. JI. 61),
YTO TOBOPUT O TOM, UTO PEBOJIIOIIMOHEPHI HE HCKJIIOYATA BO3MOKHBIX OOEBBIX CTOJIKHOBEHUH C
BJIACTSAMU.

CoIaTuCThI-PEBOJTIOIIMOHEPHI BEJTU TAK)Ke aKTUBHYIO aTUTAIIMIO CPEU BOEHHOCIIYKAIIIUX.
Ha xBaptupe y »scepa KoucrantuHa IlepebeiiHoca TIOJUIEUCKUMH OBLTM HaHAEHBI /IBa
sk3eMmIiuisipa Manudecra «Ilo Boiickam apmuu U ¢GJoTa», a TakKe JIOKYMEHTHI, Kacalollluecs
IIEPBOTO YUYPEIUTETHLHOTO Che3/I BOEHHOTO COI03a, Ha KOTOPOM pPacCMaTpHBAIOCh OObeIMHEHUE
BCEX PEBOJIIOIIMOHHBIX BOMCK, TOTOBBIX MEPENUTH HA CTOPOHY Hapoxa. Takke y IlepebetiHoca ObLI
obHapy:keH IoMopucTuueckui xypHan «Ilysnemer» (PTBUA. ®@. 1308. Om. 1. /1. 24197. JI1. 72, 78).

CTOpDOHHUKH  COIMAJIUCTOB-PEBOJIIOIIMOHEPOB,  KOTOpPbIE  pacIlojlaTa/Id  MeYaTHBIMH
MAaIlTMHKAMU HCIOJIb30BAIM WX JJIs IleYaTaH!s BO33BAaHUM, HAIpUMeEpP, TaKUX Kak «B 6opnOe
obpereltb ThI IIpaBo cBoe!» B cBA3M C TeM, YTO COIMAJIUCTHI-PEBOJIIOIMOHEPHI CUUTAIH, YTO
YEPHOCOTEHITHI HAHOCAT 3JI0 OCBOOO/IUTEIHHOMY JBIKEHUIO, TO JIUCTOBKY, NPEIHA3HAYEHHYIO JIJIS
HavyaJbHUKA Tesie)OHHOU CTAaHITMU BapToIeky, KOTOPhIA OTKA3aJICsl OTIPABJIATH TEJIETPAMMy OT
I'peuknna kosuteram B Coun, cHaOivuH Jio3yHraMu «CMepTh ITPOBOKATOpPaM U YEPHOCOTEHIIAM!» U
«/la 3npaBctByer commanmu3m!». Cama jKe JIMCTOBKA ObLIa IOAIIMCAaHA OT HMeHU boeBoi
OpraHu3aNys MAPTUH COIUATHUCTOB-peBoTIoIMoHepoB (PTBUA. ®. 1308. Om. 1. /1. 24196. JI. 22, 23).

B nmekabpe 1905 r. B MarasuHe AW3eHINTaiiHa IpojaBayiach rasera «MsBectust CoBera
pabouux JsemyraToB ropoaa HoBopoccuiicka». Kpome sTOoro, B 3TOM MarasuHe ObLIO OCTaBJIEHO
scepoM KpacHOBBIM OKOJIO 100 B3K3EMIUIAPOB IIPOTPAMMBI COITHMAJIUCTOB-PEBOJIIOIIOHEPOB,
orneyaTaHHbIX B TUniorpaduu «Tpya» (PTBUA. ®. 1308. Om. 1. /. 24201. JI. 164).

4. 3akJaoueHue

Takum obpaszom, B TeueHHe 1905 T. B mtepuo/ [IepBoi poCCUICKON PEBOJTIONNU COITUATHCTHI-
PEBOJTIONIMOHEPHI AKTUBHO HCIIOJIH30BAJIM ITEYATHYIO MPOAYKIUIO (ITporpaMma mapTHH, JTUCTOBKU,
BO33BaHUS U T.JI.) CBOEH MMApTUM U PAaCIPOCTPAHSIIM €e Cpelau HacejleHus YepHOMOPCKOU
ry0epHuu. J[pyroi (popMoi pommaraHuCTKON AEATETLHOCTH CTAJIM MUTHHTH U IEMOHCTPAIHAH.
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B xoHeyHOM wWTOTe aruTanys W MpoIaraHzia CHocoOCTBOBaIA YBEIWYEHUIO CTOPOHHHUKOB
COIIHJINICTOB-PEBOJIIOIIIOHEPOB CPEAN MHTEJUINTEHIINH, PA00UNX, CETBCKUX KUTEJEH, yJaluxcs
U IpejCcTaBUTeNled Pa3JIMUYHBIX HaIlMOHaIbHOCTed. COLMaIUCTBI-PEBOIIOIIUOHEPBI M UX
CTOPOHHUKH TO/I/Iep:Kaiu 3a6acTOBOUHOE IBMKeHNe B HoBopoccuiicke U BOOPYKEHHOE BOCCTAHUE
B Coun. Jluzmepel 5cepoB, Ojarozapss CBOeMy aBTOPUTETY CpeIU HaceJeHUs, 3aHUMaIu B
PEBOJIIOIIMOHHOM /IBIH>KeHNH YepHOMOPCKOU ryOepHUU BeIyIIHe TO3UIIHH.

5. baarogapaocTu
PaboTa BbITIOSTHEHA B paMKax MpoeKTa «Masible Hapo/ibl B 9KCTPEMAIBHBIX YCIOBUAX BOMHBI
u Mupa (UCTOPHUKO-CPaBHUTEJIbHOE HccaenoBanue)». [lludp: 100.01.
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YIK 355.4

AruTanuoOHHO-IIPONAraHANCTCKAA 1eATEeJIbHOCTh COIIUAINCTOB-PEBOIIOIINOHEPOB
YepHOMOPCKOU ry0epHUHA B 1905 T.

Kouncrantun Buktoposuu Tapan 2-°

a MeKIyHapOIHBIU CeTEBOU MEHTP QYHIaMEHTATIbHBIX Y HPUKJIAIHBIX UCCIENOBAaHUH,
Poccutickas ®enepanus
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AnHOTamuA. B cratbe Ha OCHOBe OOIIMPHOTO AapXHWBHOTO MaTepHaia PacCMaTPHBAETCS
aruTallMOHHO-TIPOMIATAaHAUCTCKass paboTa WIEHOB IMAPTHU  COIMAJI-PEBOJIIOIMOHEPOB  HA
TeppUTOpUH YepHOMOPCKOH TyOepHUH B Iepuo/] I1epBoii pycCKO# peBOJTIOIUH.

MatepuasiamMmu 71 IOATOTOBKYU CTaThU MOCTYKIUIN apXUBHBIE MaTEPUAJIBI U3 IEHTPATbHBIX,
PEruoHaJIbHBIX K MECTHBIX POCCUHCKHUX apXUBOXPAHUJIHUIIL.

[Ipu pemeHny WCCIEAOBATELCKUX 33/1a4 MPUMEHSJIUCh Kak OOIeHaydYHble MeTOIbI
(aHasM3a ¥ CMHTE3a, KOHKPETU3aluu, 0000IIEeH s ), TAK U TPAAUIIHOHHBIE METOAbI HCTOPUYECKOTO
aHasmu3a. VICTOPpUKO-aHTPOIIOJIOTUYECKUN IIOAXOM IIO3BOJIMJIM BBIABUTH CIIOCOOBI W (pOPMBI
aruTaIMOHHO-IIPOIIaTaHUCTCKON PabOThI 3CEPOB.

B 3axsoueHWn aBTOp OTMeYaer, 4YTO B Tepuoji IlepBoll POCCUUCKON PEBOJIIOIUHN
COITMATUCTHI-PEBOJIIOIIMOHEPB]  AKTUBHO WCIOJIB30BAIM TEYaTHYI0 IPOAYKIHIO (Iporpamma
MMapTHH, JINCTOBKU, BO33BaHUS U T.J.) CBOEH MAapPTHH U PACIPOCTPAHSIA €€ CPeld HaceJeHWUs
YepHOMOPCKOH ryOepHUH. Jpyroil ¢popmMo# MpoOIaraHANCTKON JIeATETbHOCTH CTaTd MUTHHTH U
JIEMOHCTpAIli. B KOHEYHOM HTOTe arWTalys M IpoIlaraHJia CIocOOCTBOBAIA YBEJTUYEHHIO
CTOPOHHHKOB COIHAJIUCTOB-PEBOJIIOIIMOHEPOB CPEM WHTEJUTUTEHIIUHM, pabouuX, CeIbCKUX
JKUTeJIEH, yJaliuxcs U MPeJICTaBUTeIeH pa3IMYHbIX HAITMOHAJIBHOCTEM.

KiaioueBble cJjoBa: aruranus, IIpoOIaraHjia, BSCEPBI, COIUAJI-PEBOJIIOIHOHEDHI,
YepHOMOPCKasi TyOepHUs, 1905 TO/I.
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Propaganda and Agitation in the Special Forces of the Third Reich
during the Second World War

Anvar M. Mamadaliev 2"
a International Network Center for Fundamental and Applied Research, Russian Federation

Abstract

The article discusses the Abwehr’ activities in organization of diversionary personnel.
They are intended to work on the Eastern front. The article is paid attention to the propaganda
methods of recruitment of agents among the former soviet citizens.

Among the sources there are used the materials of modern historiography, devoted to the
problems of training the diversionary personnel during the Second World War. The methodological
basis of the study were the principles of objectivity and historicism, suggesting an unbiased
approach to the analysis of the studied problems, a critical attitude to the sources, the judgments in
the analysis of the totality of the facts and the screening phenomena in the development and the
context of the historical situation.

In conclusion the author notes that in the process of training the diversionary personnel the
importance was given to the propaganda, which was responsible for the moral character of the
combatant. In addition, the saboteurs were trained the techniques of propaganda war on the
territory of the enemy.

Keywords: propaganda, agitation, World War II, the Third Reich.

1. BBenenue

B 1919 1. B Tepmanmu ObUT cO3/1aH HEMENKHUH BOEHHBIH pa3Be/bIBATEJbHBIA U
KOHTpPpAa3BeAbIBAaTEIbHBIA OpraH “AOBep”, YTO B IEpeBOJie ¢ HEMEIKOTO O3HAJasao “3amura’.
ITocne cTpykTypHOW peopraHmdanuu B 1938 1. Ha 0ase opraHa mnpu ITtabe BEPXOBHOTO
KOMAaHZIOBaHUSI BOOPYKeHHbIX cui [epmanum ObUIo copMUpOBaHO yrpaBieHue “AOBep-
3arpaHuIa”’. BrocsencTBUM 5TUM OpPraHOM HAa TEPPUTOPUM OKKYNHPOBAHHBIX I'epmMaHmell cTpaH
EBpomnsl 6p11M CO3/1aHBI KPYITHBIE Pa3Be/IbIBATEIbHO-IMBEPCUOHHBIE MTO/IPa3/iesIeH .

2. MaTepuaJjibl 1 METOAbI

2.1. B kauectBe MaTepuasioB OBUIM HCIIOJIB30BAHBI MAaTE€pHUAJIbl COBPEMEHHOU
rucropuorpaduu, MOCBAIMIEHHbIE ITpob6ieMaM IOATOTOBKH JIMBEPCUOHHBIX KaZpOB B TEPHUO]
BTopoit MupoBOi1 BOMHBI.

2.2. MeTo/10JIOTHYECKYI0 OCHOBY HCCJIEOBAHHA COCTABIJIM MPUHINIBI OOBEKTUBHOCTU U
HCTOpPU3Ma, IIpeAINoJaraiollie HeNpeAB3AThIA IOAXO0J] K aHAIN3y H3Yy4aeMbIX IIpobJieM,

* Corresponding author
E-mail addresses: anvarm@mail.ru (A.M. Mamadaliev)
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KPUTHYECKOE OTHOIIIEHWEe K HCTOYHUKAM, BBIHECEHUWE CYKIEHUU B pe3ysbTaTe aHaIu3a
COBOKYIHOCTH (baKTOB, a TakKyKe II0OKa3 SIBJIEHWH B Pa3BUTUM U KOHTEKCTE HCTOPUYECKOM
00OCTaHOBKU.

3. O0cy:xeHue U pe3yIbTaThl

OceHbio 1939 T. HeMIIbI co3faiu “AOBepinresuie-KpakoB” W CTalu yCHJIEHHO TOTOBUTH
IITTHOHOB, IUBEPCAHTOB, MAPAIIIOTUCTOB, IEPEBOAYNKOB, IPOBOJHUKOB BOMCKOBBIX YaCTEH U TOMY
OZI00HOTO U3 YKCJIA YKPAUHCKO-HEMEIKIX HAIlMOHAJIUCTOB.

I 3TOTO HEMITBI JJayIi MPABO OYHOBIIAM BepOoBaTh B cocTaB OpraHu3anuy YKpPaWHCKUX
HarmmonanucroB (OYH) BOEHHOIUIEHHBIX U3 YHCJIA YKPAUHIIEB, CIIYKUBIIUX B MOJBCKOU apMUH,
HAXO/IMBIIUXCS B JIarepsAX /I BOeHHOIUIeHHBIX. Jlui, 3aBepOoBaBmnxcsi B OYH, u3 sarepeit
0CBOOOXK/TAIN 1 HAIIPABJIsUIH B CIIENMaJIbHbIE KOMHCCHU, B COCTaB KOTOPBIX BXOJUIU OQHUIIEPHI
HEMENKON apMHU U TecTamo. BepbOoBasmch TakKe AHTHCOBETCKU HACTPOEHHBIE 3MUTPAHTHI,
nposkuBarwmue B 'epmanmuu (Uepkacos u ap., 2015). 13 Hux Ha Tepputopuu [lospiy o 3aaHUI0
CII u AGBepa co3ziaBayinich 3apyOesKHBIE IEHTPHI, (OPMUPOBAIUCH BOOPYKEHHBIE OTPAIbI JIJIS
3abpocku B Ilpubantuiickue pecmyOsvku, Ha YkpaumHy u Bbenopyccuro. K Hauvamy Hemenkoro
BTODXKEHMA pasBe/lka paszjesisajach Ha JiBa HAIpaBjeHUA: apMelickas I0J, PYKOBOACTBOM
angmupana Kanapuca u BHemHsAa — Basnbrepa Illestenbepra. O6s3aHHOCTH MeEXAY JBYMA
PYKOBOJIUTEISIMU OBLTU pacIpezie/ieHbl CJIeAyIImuM 00pa3oM: B KOMIETEHIHIO apMeUCKOM
pa3BeIKU TOMAJIAJIN TEPPUTOPUU HAXOJAIUECS B HEMOCPEACTBEHHOUW OJIM30CTU OT JIMHUU
dpoHTa, BHEIIHEH K€ TPUXOAUIIOCH pabOTaTh HA MOATOTOBKE BOCTOYHBIX JUBEPCAHTOB U OTOOPOM
B JIarepsx JiIsi BOEHHOIUIEHHBIX CIIEIIUAJIUCTOB I HY»KJT Tperbero peiixa. biimszocts k Poccun u
PYCCKHM, OIleHKA KaK OJTHOTO TaK U MHOTHX HHAUBUOB, OOIIMpPHAasA paboTa Ha OKKYIIHPOBAHHBIX
Teppuropusx u B riryouake CCCP mpuBesn, oceHbI0 1941 T., BeZloMcTBO Illesien6epra kK BBIBOLY O
KOTOPOM CePBhe3HO IPHUIILIIOCHh 3aAyMaTbes. Peub nuia o ToMm, uto BepmaxT He mobeaut CoBeTCKUi
Coro3 /10 Tex mop, IOKa TepPMAaHCKOe BTOPJKEHUE HE BBI30BET IPazKJAaHCKyI0 BOMHY (busop,
1999: 199).

B 1941 r. B cocraBe cnenciy:x6 TpeTbero peiixa Ha okkynupoBaHHoH Teppuropuun CCCP
HaXOJWJIUCH CJIEAYIOIINE OPTAHU3AIMHU: B cOCTaBe AOBepa — 10 abBEPKOMaH/], BKJIIOYABIIUX B ce0s
45 abBeprpymn 4YHCJIEHHOCTBIO CBBINIIE 5 THIC. BOEHHOCHy»Kamux. I[Ipu apmeickux dYacTax
ZIEVICTBOBAJIN YETHIpE ONEPATHBHBIE IPymIIbl nmouiuu 6e3onacHoctu u C/I ['y1aBHOTO yripaBieHUs
MMIIEPCKON O€30MacHOCTH, HACUUTHIBABIIIME OKOJIO 3 THIC. COTPY/THUKOB. [IOMHUMO 3TOTO B COCTaBe
OTIEPATUBHBIX TPYMI MOJIUIMH OE€30MMACHOCTH HAXOJWJINCh 20 OCOOBIX M OIMEPATHUBHBIX KOMAH/]
YHCJIEHHOCTBIO 0OoJiee 4 ThIC. YesoBeK. TakuM o00pa3oM, Ha OKKYNHPOBAHHBIE TEPPUTOPUU
MIPaBUTEIBCTBOM ['epMaHUU OBLIIO BBEAEHO OKOJIO 14 ThIC. MTPOMECCHOHATBHBIX PAa3BEIUNKOB U
nusepcaHToB (benuk, IlymumimoBa, 2000: 27). B mepuwojs BTOp:KeHUs TMOMHUMO OpPTaHU3ALNHU
YKPauHCKHX HaIMOHAJIHNCTOB, JUBEPCHOHHBIE KaJpbI YyepHajauch u u3 APYyTrux
HAIIMOHAJIMCTUYECKUX OpTaHU3aIlui, HampuMmep, «Pycckuii oOIlle-BOMHCKUN COI03», «Pycckuii
dammucTckuil cor3», «beIopyccKuii cor3 caMOIIOMOIIN », «JINTOBCKAas TBapAUA» U ApPyTHE.

IToctynasgs B pacrnopsbKeHUe pas3BeJIKd JUBEPCAHThl IIOC/Ie Iepuojia  IOATOTOBKU
3abpaceiBasiuch B ThuUIbl PKKA, rpynnmamu mo 5—-6 uesioBek. Boopy:xkeHue ux ObL1o 6osiee miiu
MeHee OTHOOOpa3HbIM, 3TO aBTOMATHI U IUCTOJIETHI OesTbruiickoi (upmbl “HamuoHans”, euHATIA
XOJIOTHOTO OPY»KUs, B3PbIBUATKA, 3allac IIPOJOBOJIBCTBUA U JIMUHBIE Belu. OIHAKO y»Ke B 3TO
BpeMs HauyMHaeT IIPAKTUKOBAThCA 3achlika auBepcaHToOB B (Gopme HKBJl u BoeHHOC/Iy:XKAIIUX
PKKA.

[ToMHUMO YHCTO JUBEPCHOHHBIX 3aJ]JaHUM, areHThl HEMEIKOW pPa3BeJKH U3 UKCJIA MECTHOTO
HaceJIeHUsA OKKYITMPOBAaHHBIX PAHOHOB 3aHUMAJIUCh PACHPOCTPAHEHUEM ITOPAKEHUECKUX I
KpacHoii ApMuM HACTpOEHUH U JIUCTOBOK. BO BpeMs HOYHBIX HAJIETOB HEMEIKON aBHUAIUU
MIO/IABAJIM UM CUTHAJIPHBIMH PaKeTaMU 3HAKH, YKA3bIBAIOIUE BaXKHbIE OOBEKTHI JJI1 OOMOEIKKH.
B 1941 r. HaumMHaeTCcs co3/aHUE M KOHTPPAa3Be/bIBATEILHON areHTyphl NMpeAHA3HAUYEHHOU 1A
BBIMCKUBAHHUA COBETCKOTO MApPTUMHOTO aKTHUBA, MECT HAXOXKAEHUS MapTU3AHCKUX OTPSZOB U
nuBepcuoHHBIX Tpynn PKKA. Otuactu 5Ty paboTy Ha OKKYIIMPOBAHHOU TEPPUTOPUH BBITIOJIHSIO
recramno, a TakKe I0oJeBas *kaHaapMepus HabOpaHHas B OOJIBIIMHCTBE CBOEM W3 YKPAWHIIEB U
pUOAITHILIEB.
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ITocye mopaskeHus moj MockBOI HeMellkas pasBe/ika cO3/ayia elle 21 abBeprpymiy B
COCTaBE Q HOBBIX aOBEpKOMAaH/, a KOJWYECTBO Pa3Be/IbIBATEIbHO-AMBEPCHOHHBIX IIKOJ OBLIO
YBEJIMYEHO C 13 JI0 29.

B mapte 1942 r. B cocTaBe uMmIepckoro yrmpasieHus OesomnacHoctd (PCXA) 6bL1 cosnaH
CIEeIUAIbHBIA Ppa3Be/ibIBaTeIbHO-IUBEPCUOHHBIN OpraH, IpefHa3HAUYeHHBIU i1 Ppa3JyIoKeHUsd
Th1a CoBeTckoro Coroza. OpraH IoJIydms yeJI0BHOe Ha3BaHue “llentiesinH” 1 ObLT TOAYUHEH 6-My
ympapienuto PCXA. [Inanamu “IlenmenHa” mpezoarajioch 3abpacbiBaTh B PaUOHBI TIyOOKOTO
THLJIa XOPOIIO OOYyUYEeHHYIO areHTypy, BeCTH cOOp pa3Be[bIBATEIbHBIX JAHHBIX O MOJUTUUYECKON U
skoHoMuueckoi cutyauuu B CCCP, ocyIecTBIATh MPONAraHuCTCKUe aKINU, TEPPOPUCTHYECKIE
aKTbI, OPTAHMU30BBIBATh TOBCTAHYECKOE IBIKEHUE.

B 5T0 2Ke BpeMs ObLIM OPraHU30BaHBI U CHEIUATbHBIE, IPEe/ITHA3HAYEHHBIE JIJI TOITOTOBKU
areHTyph! jyareps: “CC-3oHzepsarepb byxeHBanpa — Ha TEPPUTOPUU KOHIUIareps ByxeHBasib[,
“CC-3oHziepnarepb  3akceHxay3eH — Ha  TEPPUTOPHM  KOHIVIareps  3aKceHXay3eH,
“CC-3oHzepiarepb AymBHI]’ — Ha TEPPUTOPUU KOHIYIAreps, W3BeCTHOro Kak OcCBEHIUM,
“CC-3onpzepsareps JlernoHoBo”. Ha HauaysbHOM 3Tane JIUBEPCUOHHBIE aKThl COBEPIIAIN MMEHHO
5THU YeThIpe 30HIePKOMAaH/Ibl, yKOMILJIEKTOBAaHHBIE, KaK IPABUJIO, ONIBITHBIMU pa3BequukaMu. K ux
dbopMUpoBaHHUIO OBUIM IPUBJIEUYEHBl DPa3BEAbIBATENILHO-ANBEPCHOHHBIE MIKOIBI “IlemmennHa”,
pasMelnaBuivecs B To BpeMs B Mecreuke fl6sonHa (I[Tox Bapmasoii), B EBmaropuu u OcuneHko, B
mecteuke OcButi (bims bpecnapnsa), a taxke 1oy IIckoBoM, Hemaseko OT gepeBHH Ileukw.
HaumHas ¢ 1942 1. ceTh pa3BeAbIBaTEIbHO-IUBEPCHOHHBIX IIIKOJI, KaK Ha Tepputopun ['epmanuw,
TaK U OCODEHHO B OKKYIHPOBAaHHBIX CTPAaHAX pACIIUPSAIACh HENpPEeCTaHHO. 3aMeTHO ObLia
oTnuindoBaHA CHUCTEMA IIOATOTOBKH AareHTOB, IIpeJHA3HAYEHHBIX K B3aChbIKE B IVIyOOKHU
coBeTCKMHM ThUI. Hambosiee MEepCHEKTUBHBIX M3 HHUX II0CTE 3aBEPIIEHUs Kypca B IIKOJIE
HAIIPaBJISLJTH Ha CBOeOOPAa3HYIO CIIeUaTIN3aIiio B jtarepsax “llenmenunHa”.

Otnenenus u BepOOBouYHBIE MyHKTHI “llenmennHa” BO3HUKINM BO MHOTHX JIarepsx JiJis
COBETCKHX BOEHHOILIEHHBIX, KOTOpbIEe CO BpEMEHEeM CTAaHOBWINCH OCHOBHOM 06a301 IIPUCTAJIBHOTO
U3y4YyeHUs] KOHTHHTEHTa, CIHOCOOHOTO, IO MHEHUI0O HEMEIIKOTO KOMAaHOBaHUS, IOCIYKUThb
MOIIIHBIM HCTOYHHKOM areHTypHBIX pe3epBoB. Ho cHavasa Heo6XomuMO OBUIO IPOIYCTUTH
00JIBIII0E KOJTMYECTBO JOOPOBOJIBIEB Uepe3 0OyueHre B pa3Be/IIIKOJIaX U Ha Kypcax. Onupasch Ha
ONBIT pa3Be/lbIBATEIbHBIX IIIKOJI, CyllecTBOBaBIIMX B I'epmanun no Hamasnenus Ha CCCP, B
MIPUCOEIMHEHHON ABCTpUM, B OKKYIHpPOBaHHBIX BapmiaBe, I'aare u Benrpane, A6sep u C/l B
IIepPBbIE K€ MEeCAIbI BOMHBI Pa3BEPHYJIN HO/IO0HBIE YUPEXK/IEHUA HA OKKYITUPOBAHHON COBETCKOU
Tepputropun. llepBble Takue IIKOJBI BO3HUKIN B Pure, Genopycckom ropoze Bopmucose, B
Mecreuke Karbiab nos CmosieHcKkoM, 10o3:xe — B XapbkoBe, Opie, Kypcke. IlpenosaBarensckuii u
WHCTPYKTOPCKHUM COCTaB IIKOJI (POPMHUPOBAJICA TJIABHBIM 00pa3oM, 0cCOOEHHO IepBOe BpeMs, W3
yrcsa opurepoB A6sepa u C/I, cunraBmmxcesa “3Harokamu Poccun”. Kak mpaBuio, oHE ¢BOOOIHO
BJIQJIEJIU PYCCKUM SI3BIKOM, OBLIM XOPOIIO 3HAKOMBI C YCJIOBUAMU COBETCKOU JKU3HH, TaK KaK
Haxomwinuch B CCCP Ha pasBenbpIBaTelbHOW paboTe, YHC/ISACH, MHOTHE TOBI CITY>KAITUMH
JUTUIOMAaTUYEeCKUMH M UHBIX OUIUIBHBIX IIpeZicTaBUTeNbeTB ['epmanHun. YacTh MOCTOSHHOTO
IepcoHAJIa IIKOJ COCTaBJISJIM areHThl HEMEeLKON pa3BelKU W3 YuCIa PYCCKUX 3MHUIPAHTOB
(ITpaBma, mocTynm MX K CTPOTO OXpaHAeMbIM TallHaM, OCOOEHHO CBSI3aHHBIM C obeclieueHueM
areHTyphl IUYHBIMU JIOKyMEHTaMU, I10 COOOpakeHUI0 KOHCIUpanuu Opu1 orpanuydeH). [To3nHee B
KayecTBe MHCTPYKTOPOB OBbLIM IPUBJIEUEHBI HECKOJIBKO OBIBIINX oduilepoB KpacHoit Apmuu, HO
5TO OTHOCHUJIOCH TOJIBKO K 0CO00 ITPOBEPEHHBIM KaJ[paM.

HauwmHast ¢ mepBbIX MecsIeB BOWHBI HeMeI[Kas pa3Be/ika CTajia HCIIOJIb30BaTh B KAa4eCTBE
areHTypbl COBETCKUX BOEHHOIUIEHHBIX. /i1 HUX OBLIO pa3paboTaHO JiereHJUpPOBaHUE, OYEHb
OJIM3KOe IS MHOTHUX KpacHOApMEWIIEB, IO TOH WJIM WHOW NMPUYNHE CKUTAMIIUXCA [0 CBOUM
TBLJIaM, BTO:

- BBIXOJ] U3 OKPYKEHHs TOocjie mpeObIBaHWS HAa BPEMEHHO 3aXBaY€HHOU ITPOTHBHUKOM
TEPPUTOPUH;

- mober W3 HEMEIKOro IUIeHa, M3 Jliareped JiIsi BOEHHOIUIEHHBIX, IPU IepPeEMEIeHHN BO
BpeMs HAXOXK/IeHUs Ha paboTe U T.JI.;

- PO3BICK CBOEU YacTH, OT KOTOPOH IKOOBI “OTCTan .

JJ1d rpaxJaHCKUX JINIT:

- mober ¢ TeppUTOPUM, BPEMEHHO 3aXBAUEHHON HEMI[aMH, [0 IPUYUHE HeXKeJaHUA
HaXOJIUTHCS TO/JT BJIACTHIO HEMEITKIX OKKYIIAHTOB;
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- MepeJIBI’KEHHE K POJACTBEHHHKAM, HAXOMSIUMUCA B BOCTOYHBIX 00OsacTsix COBETCKOTO
Coro3a;

- mober moOJA BWIOM IUUIEHHBIX, 3aXBauyeHHBIX HEMI[AMH BO BpeMs HAXOXKJIEHUs Ha
CTPOUTEJIHCTBE 0OOPOHUTETBHBIX YKPEILJIEHH;

- 9BaKyaIus U3 pailoHOB BOEHHBIX IEHCTBUU B ThLJI CTPAHBbI.

Ilepeonersie B ¢opmy KpacHoii ApMum HeMeIKWe AWUBEPCAHTHI W3 YHCIA YPOKEHIIEB
Coserckoro Cor3sa mpobupanuck B Thibl PKKA kak 1Mo OAMHOYKe, TaK M TPYIIaMU, HHOTI/IA
IIeJIBIMA BOMCKOBBIMU TOZIpaszaeneHuaMu A0 22 udenoBek (bemuk, [lymuioBa, 2000: 55), MOj
BH/IOM B3BOjia cBA3H, yacTeil [IBO u Tak nmasee. /{1 Takux moApasiesieHud 0ObIYHO BBIZIABAJIOCH
HECKOJIPKO TIO/IBOJI C IIeJIbI0 IMPHJATh OPTaHM30BAHHOCTh M HA HUX BOOPYKEHUU, KaK IIPABUIIO,
COCTOSIJIO COBpEMEHHOe OpysKHe cooTBeTcTByIolIee ImtataM PKKA. OnHOUKY e UCI0Ib30BaJINCh
JUIsI pa3Be/IbIBATEIbHBIX 1I€JIEH U BOOPYKAJIUCh OOBIYHO MHICTOJIETAMH CUCTEMBI “HaraH’ . [Tomumo
OJIMHOYHBIX JUBEPCAHTOB W TPYIN JJjiA Ppa3BeAbIBATEIbHO-TUBEPCUOHHBIX IleJled IIMPOKO
MPUMEHSJIUCh U JIETH Bo3pacTra oT 12 70 15 JjeT. CHeruaabHO I HUX ObLTM OPraHU30BaHbI
HECKOJIbKO Pa3Be/IIKOJI, HampuMmep, B ropoxax: CimaBsHck, BobGpyiick u Paiiropomok, rue
MTOZIPOCTKU 00ydJaIuch MerogaM cbopa BOEHHOW HH(POPMAIIUH, OTPABJIEHUA KOJIOAIEB U MOJIEBBIX
KyXOHb, a TaKXKe HWHOU pa3BeJIbIBaTEJIbHON JeATEJbHOCTH BKJIIOUAsA PO3BICK IMAPTU3AHCKUX
OTpsiZIoB. B oT/inune oT cBoux 0oJiee CTapIIUX KOJUIET IMOAPOCTKH COBEPINAIA MHOTOYHCIEHHBIE
OIMOKY MMEHHO IIPY BHITIOJTHEHUH CITeI3a/1a4, OHAKO Ha ppoHTe U B OrkaiiieM Touty PKKA,
Ha HUX o0OpaIaim MeHee BCero BHUMaHUsA, a MIOTOMY IIAHCOB 0JIarONOJIyIHO 100paThCs HA MECTO
U BEPHYTHCS 0OPATHO y MTOAPOCTKOB OBLIIO OOJTBIIIE.

B mporpamme o0yueHHsI AUBEPCAHTOB OBLIO: crOCOOBI moaphkiBa 1moe3noB (IIpexkae Bcero
BOMHCKUX OJIIEJIOHOB C JKUBOW CHJIOH, OOE€BON TEXHWKOW U OoelpuIiacaMu), paspylleHUe
JKeJIe3HOZIOPOKHOTO TTOJIOTHA, MOCTOB, JINHUU BBICOKOBOJIBTHOU Ilepe/lay U APYTUX COOPYKEHUU
CTpaTernuecKkoro 3HaveHWsA. TeopeTWueckhe 3HAHUA  3aKPEIULUINCh  ITPAKTUYECKUMU
MIPUKJIAIHBIMU 3aHATUSIMH B IOJIEBBIX YCJIOBUSAX, TPUOIMKEHHBIX K peaylbHOU 00cTaHOBKe. MHOTO
BPEMEHH Y/IEJISIJIOCh TOJIb30BAHHIO OpPY:KHEM, MeToZaM OeCIIIyMHOTO 3aXBaTa M YMEpPIIBJIEHUIO
JKEPTB HEMENKOW pasBeAku. Takke yeJsyIoch BHUMaHHE TIOJUTUYECKOU IIOATOTOBKE
JIUBEPCAHTOB, 3TO JIOCTUTAJIOCH IyTEM HAa YUTKHU JIEKIIMOHHOTO Marepuasia. Ha TeMbl, Hanmpumep,
Kak OOJIBIIIEBUKY 3aXBaTUJIN BJIACTH B 1917 TOZy, MOKeT Jii COBETCKAas BJIACTh CYII[eCTBOBAaTh Oe3
OOJIBIIIEBUKOB, COOBITHS TOCIENHUX JHEH, 0OCTaHOBKAa Ha (POHTAX, MOKHO JIM IOCTPOUTH
KOMMYHU3M? © JApyrue. Kpome JieKnui NTPOBOJWINCH TOBapuUIleckue Oeceapl IO BCEM
WHTEPECYIOIIUM ciIyliaTesied BompocaM (Amrmosbekuii, 1997: 23). [ToaToMy, BRIXOAA U3 JIBEpPEU
pas3BeIbIBaTEIbHO-TUBEPCUOHHON IITKOJIBI BBIITYCKHUK SBJISJICS HECMOTPSI Ha CIENTHOCTH IIpoIecca
MIOATOTOBKH, KOTOPBIM COCTaBJISJI BCErO 1,5—3 MeECAINA, /AOCTATOYHO ITOATOTOBJIEHHOTO B
KauyeCTBEHHOM CMBbICJIE JUBEPCAHTA. BBITYCKHUKOB CBOJAWIA B  OT/IeJIbHBIE BOWHCKUE
MO/IpA3/ieJIeHUs] U WCIOJIb30BAIM B AHTUIAPTU3AHCKUX OIEpAIUAX, IIOCJIE YEero YiKe
“obcTpensHubIX” BBoAWIU B ThIbI PKKA. ITo MHEHHIO KOMaH/IOBAaHUs HEMEIIKOW Pa3BEIKH, STHM
“obcTpesroM”  JIOCTHT/Iach HAJIEKHOCTh JIMBEpCAaHTa B 0OEBBIX YCJIOBUAX, UYTO KCTaTH U
COOTBETCTBOBAJIO JIEUCTBUTETHLHOCTH.

Tex, KOMy IPeJCTOsIJIO BeCTU HAOJIIOZIEHHE 3a TEePEABIKEHNEM BOMCK MO0 MPUMPOHTOBBIM
JKEJIE3HBIM W IIIOCCEHHO-TPYHTOBBIM JIOPOTaM HJIM 3aHUMATBHCA IIMHOHAKEM B 00Jjiee MIHUPOKOM
IUIaHe, MOAPOOHO WHCTPYKTUPOBAJIM, KaKUe CBeJEeHUs, IpeXJe BCero, MOTYT HUHTEPECOBATH
Pa3BEIKY, T7le 1 KaKUM 00pa30M MOKHO UX JJOOBIBaTh, KaK 003aBOJIUTHCSA HYKHBIMHU 3HAKOMBIMH U
rcTrouyHuKaMu uH@opmaruu. OHU H3yYaIu Pajinofiesio, Mudphl, Kojapl. YacTh areHToB, Kpome
TOro, ObLIa OpHEHTHPOBAHA HA UW3yUYeHHEe “OmepaTUBHOM OOCTAaHOBKH B paldOHE CBOETO
MECTOHAXOXK/IEHHUsI, YCJIOBHUI JIeTAJIM3allud HOBBIX TPYMII AUBEPCAHTOB. VIM Hajjiekajao HCKaThb
MecTa, MOIXO/ISIINE /IS MTapaIIFOTHON IOCTaBKH BCIIOMOTATEIbHBIX IIMTHOHCKUX U JUBEPCHOHHBIX
CPEACTB U CHApPSDKEHUS areHType, IMPUCTYIHUBIINEH K BBIIOJHEHUIO 3a/JaHU; OTHICKUBATh
IUIOIIA/IKY JIJIST IIPU3eMJIEHUS] HOBBIX ITAPTHUH areHTOB-IIAPAIIIOTHCTOB, a TaKXKe YOeXKHUINa IS UX
VKpPBITUM Ha mepBoe BpeMms. OOmMM 1A BCeX areHTOB OBLIO 3a/1aHue JI000M IIeHOH, He
OCTaHABJIMBASICh HU TEpe] YeM, J0ObIBaTh MOJIMHHBIE JIMYHBIE JJOKYMEHTHI, IIPO/IOBOJIbCTBEHHBIE
aTTeCcTaThl, BeleBble KHIKKHU, OJIAHKU CO IITAMIIAMH U TIeYaTsIMU BOMHCKUX YacTeH.

B HeKOTOpBIX IIKOJIAX HWMeJIa XOXKAEeHWe IaMsTKa II0J Ha3BaHUeM: «Pa3MbIlLIeHus
pasBenunka». OHa cozep:kajia HAIYTCTBUS U COBETHI, O KOTOPBIX areHT He JOJIKeH 3a0bIBaTh,
OTIPAaBJIASACH Ha 3a/laHUE. B Hell, B YaCTHOCTH, TOBOPUJIOCH:
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“BanomHu pas u Hasce2da, YUMo OMHbIHE MbL BOUH MAUHO20 GPOHMA, YMO HA MBoeM NYmu
6ydym odHu mpyoHocmu u npespadvl, Komopble mvl 00aHCEeH Yymeno U 3dP@PexmusHo
npeodosems. 3abydv ceoe npourroe. B ocrose meoell xicusHu aexcum aezenda. Teos paboma
mpebyem om mebs CUAbL 804U U MBePI020 Xapakmepa, a N03Momy, He omkaadwvleasn, bepucs 3a
YCcmpaHeHUs C80UX YA3BUMDBLX CIMOPOH, 8aXCHOe 3HaUeHUe 8 meoeM de/e MOXHcem umems cayuatil,
noamomy Huxkozoda He ynyckai yoauHoz2o cay4van. Bosvmu 045 cebs 3a npasuno He 8bl0easimues
u3 oxpyxcaroweil cpedvl, nodcmpausamsvcsi nod maccy... He eepbyili cebe 8 nNOMOWHUKU
Hepazsumuix atodeil. Ho 8 mo e epems He 3abviéail, wmo nod 2aynoii gusuoHoMmuetl moxcem
cKpbuleamvbca 30a0moil uenosex. Hukoeda He nasHauail ecmpeuu 8 00HOM U MOM dce Mecme, 8
00HO u modxce epems. Ecau mvl xouews umo-aubo YysHams O NOCMOPOHHEM, 2080pPU C
cobecedHuKOM mak, 4mobbl He YYBCMB08AN0CH MBOUX HAB0OAWUX sonpocos. Ecau muvl xouewd
yem-mo nodeaumscs, nooymaii: “AI amo ckaxcy uepe3z namv munym”. Ilo npowecmsuu 3mozo
cpoka muvl Yybeduwbcs, umo y mebs NPonano KHeaamue omxposeHHuuams. Paszgusail c8or
namams u HabawdameavHocmsb. W Hayuucy moauams, ubo0 CcnocobHocmMb Moavamv, U
3anomuHams 6ydem nepebiM U AyHWUM nomowHukom. Ecau mwt aobuwus sHceHcxuil noa, mo
HUuko20a He 8a00as5tica, U uawe meHAll dHeHwuH. Hmeil 8 sudy, umo obsexm meoeil n1068u
MO2Hem oxka3amsbCs Ha cayxcbe 8 KoHMppassedke, u moz2oa mut nponan’.

Cpenu ciiyiiaTesiell pa3BeiblBaTeIbHO-IUBEPCUOHHBIX IIIKOJI IIOCTOSIHHO PACIPOCTPAHSIACh
aHTHCOBeTcKasg Jjureparypa u BpaxkzaebHaas CCCP mnepuoamueckas mnedaTb. Bmecre ¢ Tem
MIPEIOo/IaBaTeNH JIEPKATIA CBOUX CJIyIIaTeJed U B Kypce MOJJIMHHBIX COOBITHH, IPOUCXOSIINX B
CoBerckom Coro3e, NMPAaBWIBHO CUMTAas, YTO 0Oe3 IMOJOOHON OpPHUEHTAIUHM areHTy TPYAHO Oyner
paccuuThiBaTh Ha ycmex. Jlisi areHToB, mucas B mocieactBum Illemnenbepr, “ycmpausanucs
00KAa0blL U AeKUuUlU, coOnposocdaemMble NOKazom duano3umueos, u oaxce noe3oku no I'epmaHuu ¢
Yenvbl0 03HAKOMAEHUS C YCAOBUAMU JHCU3HU Hemyes, KOMOpble OHU MO2aU Obl CpasHuUmbv ¢
JHCUSHEHHBIM YposHeM pycckux. Tem epemenem npenodasamenu u dogepeHHble AUYA U3YUAU
UCMUHHble noaumuyveckue 832110bl IMux A100ell: OHU BbLACHAAU, NPUBAEKAIOM AU UX MOAbKO
MamepuanvHble 8bl200bl, UAU OHU HA CAMOM 0ene 8bl38ANUCH CAYHCUMD HAM U3 NOAUMUYECKUX
yb6excoenuil” (Ceprees, 1991: 251).

Ha moesgkax o 'epmanny HEOOXOIMMO OCTaHOBUTHCA IO MoapobHee. HaunHas ¢ 1942 T.
MPaKTUYECKU JI0 CAMOTO KOHIIA BOWHBI, B Hauajie TepMaHCKas pa3Be/lka, a 3aTeM W CIy:kba
mpornarasibl TpeTbero peiixa IMOCTOSHHO yCTpAWBa/IM, TaK Ha3blBaeMble Typbl 10 ['epMaHuH, B
KOTOPBIX 9KCKypCAaHTaMK OBLIM BOEHHOIUJIEHHBIE, 4 TAKJKE YACTH COBETCKUX KOJLTabOPAI[OHUCTOB.
O6 3TuX TMOe3/IKaX U BIEUATIEHUSAX CBUJIETETHCTBYIOT OOIIMPHBIE MATEPUAJIBI OIyOJIMKOBAaHHbIE
BO BJIACOBCKHIX II€YATHBIX U3/IAHUAX, TAK HApUMep, razera “/[oOpoBosien;” OT 25 ampess 1943 T.
omrcasia HKCKypPCHIO BJIACOBIEB B ZlepeBHIO Benszuxenaopd noza bepanaom:

“/lna Hac npusblKux 8udemb cend ¢ 0epesAHHbIMU 0OMAMU, NOKPLIMbIMU CONOMEHHBIMU
Kpbluwamu, Hemeykoe Cea0 NOKA3AA0Ch HeOOAbWUM YHMmHbIM 20podkom. OO0HOIMadcHwvle U
dsyxamadicHvle doma, KUpnuyHsvle capau, KameHHvle o2padsl. Bodae xaxcdoeo deopa — cadux.
B yenmpe cena uepko8s u wkoaq.

IomowHuk 6ypeomucmpa cena ecmpemun HAC OveHb A100e3HO, OXOMHO 0Meewan Ha 8ce
uHmepecyrwue Hac 8onpocvl. Mvl ocmompenu HeCKoAbKO Xx035ilcme u 80m wmo yeudenu u
Y3HAAU O HCUBHU KPECTMbSIH.

H3 25 nHacaredcmeeHHblx 080p08 8 IMoM cene 6OALWUHCIBO KpecmbsiH umeem 80—100 2a
3emau, u3 Hux 10—15 2a nod aecom. B kaxcoom xossiicmee umeemcs mpakmop, 6—8 aowadeil, 0o
25 xopos, 12—15 ceuHell. YucmonopodHble, 00HOU macmu kopogbl. CpedHuil yodoil KOpO8bl
docmuezaem 4500—5000 AUMPO8 MOAOKA 8 200.

TI'epmanus He 3Hana mex paspywleHuil HCUBHEHHBIX OCHO8 KPeCMmbsiHCMed, KOMOpbiM
nodsepzaucs kpecmvsHe Poccuu. 3aboma npagumeascmea I'epmaruu o kpecmvaHax, egedeHie
3aKoHa o0 HacedcmeeHHbLX 080pax, 0c8000x cOeHUe pykosodume.etl xo35iicme om mobuauzayuu
NOA0HCUMENbHO CKA3bl8AIOMCS HA Pe3yAbmamax ceabcko2o xo3siicmea. 3a nepuod 60UHbL
MOWHOCMDb  CeAbCKUX XO03AlUCme He YMeHbWUAach, a, Haobopom, cucmemamuyecku
yseauuusaemcs. Boiina He Hapywaem n1000meopHOIl HU3HU KPECIMbsH.

3a epems B0lHbL MHO20 HeEMEYKUX CenbCKOXO3AUCMBEeHHbIX pabouux yuwino Ha @Gponm.
Hx 3ameHunu 80eHHONIEHHbLE U 3a8epbosaHHble pabomHuku u3 0c8000xc0eHHbIX obaacmeil.
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AHan02uuHan IKCKYpCUs Ka3axkos, MoAbKo He 8 0epesHio, a 8 bepauH, onucaHa 8 cmamuve
@. Kydunosa “Ixckypcus 8 I'epmaHuro”, nossuswasca 6 xypHare “Ha wazauvem nocmy”
15 AHBAPA 1944 200a.

Boavuoe gneuamaeHue Ha kKa3axkoe npous3seno noceujeHue .aazapema, 20e emecme C
HeMmeyKumu coa0amamiu AevUunUch U 80eHHOCAYMcaujue «80CMOUHbIX eolick». Kyodunos ocobo
noduepkugan: «HMHeaaudvl u3 aMo20 21a3apema ebnUCHIBAOMC MOALKO M020a, K020a, XOPOUWLO
nodz2omoeneHa Kyavbms, noayueH npomes u obyuen kakomy-aubo pemecnay. Tax umo uHeaauowl
801iHbL 8 I'epmanuu He agastomes 06y3oil 04 cemvu u 2ocydapcmea. Ha auyax y Hux vl He
ecmpemume HU neuaau, Hu mpesoau 3a 6ydywyro xuszvb» (CokoIoB, 2000: 349-351). CTo/B
pasurtesibHOE Osaromnosyyue 1o cpaBHeHHI0 ¢ CoBerckuM COI030M HECOMHEHHO IOJIOXKUTEIHHO
CKa3bIBAJIOCh HA IMPOIeCCe KOMILIEKTOBAHUA KOJJIAO0OPAIMOHUCTCKIX YacTel, OJTHAKO BEPHEMCSA K
OIIHMICAHUIO IUBEPCUOHHBIX YaCTeH.

[Tocsie MOATOTOBKY AMBEPCUOHHBIX KQ/IPOB UX IPYIIIAMHU OTIIPABJIAIN Yepe3 JINHUI0 GPOHTA,
HEIIOCPEZICTBEHHO [ IepeOpOocKu Oblia BbIZieJIeHA B PACHOpsiKEHUE pasBelKH 200-1 OoeBas
ackasipwibsa HeMenkux BBC. OgHako 3HAUUTENIBHO OOJIbIIIEe KOJIMYECTBO JUBEPCAHTOB, YCIIEBATIN
IIOITOTOBUTh DPAa3Be/IbIBATeIbHBIE IIIKOJIBI, HEXKEJIW OJHA 3CKAAPIWIbA ObLIA B COCTOSHUU
IepenpaBuTh 3a JIMHUIO GpoHTA. UTOOBI y AMBEPCAHTOB He mazan 00eBOM [OyX, U3 HUX
chOpMUPOBAI HECKOJIBKO apMeHCKuX TmojapaszeneHnil. OfHa WX KOTOPHIX HAa3bIBAJIACh
1-d pycckoil HamuoHaIbHOW Opurazoii CC, 3ameilicTBOBaHHOM B 0OOpPHOE IIPOTHB COBETCKHUX
MMapTU3aH. 14 aBTycTa 1943 T. aBTOPUTET BHEIIHEN pa3BeAKH ObLI CePhEe3HO IMOJOPBAaH, pyccKas
opuraga CC BO riiaBe ¢ KOMaHAMPOM Iepela Ha CTOPOHY maptusaH. OJITHAaKO 3TO cOObITHE HE
OTPa3WJIOCh Ha MaciITabax MOATOTOBKY JUBEPCAHTOB U B JAJIbHEHIIIEM UX KOJTUUYECTBO IIOCTOSTHHO
YBEJTUYHUBAJIOCH. [IpuiaHHbBIE apMEUCKUM TPyIIaM abBepKOMAaH/Ibl UMEJIN CaMble PA3HbIE KAaHAJIbI
IIOCTaBKU JMBEPCAHTOB, TaK, HANpuMep, NpuAaHHasa rpynne apmuii “Hopa® abeeprpymma —
104 IMeJIa CBOM pa3BeJbIBATEIbHO-IUBEPCUOHHBIE IIKOJIBI B Banre u CrpeHun, 1€
OJTHOBPEMEHHO 00y4Jasioch 150 areHToB. Ho /i1 3a6pocku B ThUIbI JIeHUHTpaickoro, BosxoBcekoro,
KasmauHCKOTO (PpOHTOB aOBEPKOMAH/Ia HCIIOJIB30BaJla Ar€HTOB, IPOXOAUBIINX ITOATOTOBKY U B
JIPYTHX IIIKOJIAX, B YaCTHOCTH B BapmaBckoii, bopucosckoit u Bpaugenbyprckoii. IlepeGpocka
areHTOB yepe3 JIMHUI0 (PPOHTA OCYILECTBIIANIACH ¢ a3popoMoB B IIckose, Pure, CmosieHncke. CBA3b
C HUMH TIO/I/iep;KuBaia MolHasA paguoctaunusa “Mapc” (Ceprees, 1991: 225).

“Uenmenua” paboTas B TECHOM KOHTaKTe ¢ AOBEpPOM, IJIaBHBIM IITaO0OM BEPXOBHOTO
KOMAaH/IOBAHUSA HEMENKOW apMHU U C HMIEPCKHUM MHHUCTEPCTBOM IIO JIeJIaM BOCTOYHBIX
TEPPUTOPHUH, TaK HA3bIBAEMBIM “BOCTOYHBIM MUHHUCTEPCTBOM .

B Havasme 1942 T. MHHHUCTEPCTBO OPTAaHU30BAJIO HECKOJIBKO YYEOHBIX Jiarepeud i
MIOAITOTOBKM Tpomaragauctos: “Bycrpay”, “Ilurrenxopcer”, “Bynbpranze”. B aBrycre B ropoje
JleTmieHe OBLI CO3/1aH JIareph IO MOATOTOBKE oduiiepckoro cocrapa aist POA (PemuH, 1993a: 6).

B mapre 1942 r. Hayas0ch GOPMHUPOBAHUE PA3BEABIBATEILHOTO U KOHTPPA3BE/IbIBATETIHHOTO
opraHa HeMelKoHW pasBefku — “3onzepmtab R”, mau “Ocobbiii mTab Poccus”. HawanbHUKOM
“Bonnepmtaba R” 6p1 HaszHaueH Bbopuc CMBICIOBCKUN, SMUTPAHT IE€PBOM BOJIHBI, OBIBIINN
odwunep mapckoit apmun. Pabortan B mrabe 1 OBIBITUA KOMaHAWDP 1-TO OT/IEJHLHOTO CTPEJIKOBOTO
Kopiyca noskoBHuK Muxawi [1lanoBasioB, craBmmiics B 1ieH no Tyarce B 1942 T., CO BpeMeHeM
eMy ObLI ITPeZIOCTABJIEH OT/EJI areHTYPHOU pa3Be/IKU B ThLJIAX COBETCKUX BOMCK.

B obsa3annocTy “3oHAepmiTaba R” BX0AMI0 MPOBOAUTH areHTyPHYIO pabOoTy IO BCKPBITHUIO U
Pa3JI0KEHUIO TAPTU3AHCKUX OTPAJIOB U I'PYII, BBIABJIEHUIO U PO3BICKY COBETCKUX Pa3BETUUKOB U
MapaIIOTUCTOB. Bce cBOM areHTypHBbIE pa3pabOTKH 30H7EpINTad IepesiaBaj sl peau3anuy B
CI. B nexabpe 1943 T. B CBA3M C MHOTOYHCJIEHHBIMH IIPOBajJIlaMH areHTypbl “3oHjepitab R”
pacopmupoBan. OGUITUATBHBIN COCTAB IEpeian B opranbl HeMenkou Ciry:k0b1 be3omacHocTi
(C1), HEKOTOPHIX OTYMUCIUIN B BOCTOUHBIE BOWCKA. [IOMHMO 3TOTO CyIIECTBOBUIH U JPYyTHe
JIUBEPCUOHHBIE OPTaHU3AIlUM, TaK, HAIIPUMEpP, Hemojaieky ot “3oHzAepinTaba R” pacmosaranachk
BapmmaBckast pa3BebpIBaTeIbHASA IITIKOJIA. B Hell roTOBHIIN KBaTU(UITUPOBAHHYIO ar€HTYPY, Yepras
KOHTUHTEHT B JIarepsX /I COBETCKUX BOEHHOIUIEHHBIX. BapIimaBckas pasBealikosa Oblia CBOETo
pona akasnemueit. [IToMumo areHTypbl, 3aBepOOBAaHHOU B JIarepsX COBETCKUX BOEHHOIUIEHHBIX, Ty/1a
JUIS TIOBBIIIEHUS KBaTU(UKAIIMYA HATIPABJISAJIN BBIMYCKHUKOB besbruiickoii, Bpaittendyprckoit u
HotikypeHCKOU pa3BeAIIKoI.

Cuauvana B BapiaBcko# 1kosie ObLIIO JiBa OTAEJIEHUs, HA OJTHOM TOTOBWJIM Pa3BEUYNKOB-
pazucToB A1 paboTel B IIyboKoM ThuTy KpacHoll ApMuu, Ha IpyroM — Pa3BeuUKOB JJIs PAOOThI

19




—— Propaganda in the World and Local Conflicts, 2015, Vol. (3), Is. 1 ——

B OmmkHEM ThUTy. B sgHBape 1943 TI. B IIKOJIe TOSABWJIOCH eIlle J[BA CHENUATU3UPOBAHHBIX
OTZieJIEHUSA: TIEPBOE I10 IOATOTOBKE Pa3BeAUNKOB-PAJMCTOB I cO0pa JAHHBIX O IIPOMBIIILIEHHBIX
MpeANpPUATUSIX, BTOPOe — Ppa3BeJUMKOB-PAJIUCTOB /I cbopa JaHHBIX O coBeTckux BBC.
OnHOBpeMeHHO Iporiecc 00ydeHUs MIPOXOAWIN 10 350 YeJI0BEK, U UX IMOJATOTOBKA IIPOJI0JIKAIACH
OT /IBYX /IO IIIECTU MeCAIeB — B 3aBUCUMOCTH OT TOT'0, KAKOT'O CIIeIIaIuCTa TOTOBUIIU.

Otmeuas BUBI IOATOTOBKHU B UBEPCHOHHBIX IIKOJIaX HEOOXOAUMO PaccKasaTh U O TeX KTO
JIUBEPCAHTOB TOTOBWJI, TaK, HAIPHUMEDP, CPeAN IIPENoJaBaTeIbCKOTO cocTaBa BapiaBckoit
pa3BebIBATEILHOMN IIKOJIBI ObLI OBIBIINI HAYAJIBHUK IITaba 6-TO CTPEIKOBOTO KOpITyca TeHepai-
maiiop PKKA Puxtep B.C., nmpomasmuii 6e3 BecT Ha (ppoHTe 28 uIOHA 1941 T. B 3TOM ke
pasBeJIIKoJIe ¢ Masi 1942 r. paboTas crapmuM npenogasaresieM M.b. Cannxos, ObIBIINI TeHepas-
mariop (o mpuroBopy BoenHoro TpubyHasna IO:kHOTrO (ppoHTa OT 29 HIONSA 1941 T. TOHUWKEH B
3BaHUU JI0 IOJIKOBHHKA), KOMAHAUDP 60-U TOPHO-CTPEJIKOBOM AMBU3WU. BoiiHa Hawanach 1jid
CanixoBa HEYIauHO, — 209 HIOJSA 1941 T. 32 MPOBaJ O0OEBBIX ONepanuii OH ObUI IMPUTOBOPEH K
10 TO/IaM TIOPEMHOTO 3aK/IIOUEHHSA, C OTOBITUEM HAKA3aHUsA 10 OKOHUYAHUU OOEBBIX JEHCTBHUI
(Jannas dopmynupoBka yacto ynorpebisiaach B PKKA — ABT.), U K NMOHIKEHUIO B 3BaHUU U
IOJDKHOCTH. B ssHBape 1942 r. CasmxoB nponan 6e3 Bectu (PemnH, 1993: 11).

BrinmyckHUKY BapiaBcKod IMIKOJIBI 71 JaJIbHENIIEr0 TPOX0KAEHUA CITy»KObI HAIlPaBJIsLIUCh
B aOBepKOMaH/IbI, KOTOPBIE B CBOIO OUYEPE/IH COCTOSUTH M3 abBeprpymi. B o6s13aHHOCTH a6BeprpymII
BXO/MJIa camasi pa3dHooOpa3Hasl paboTa, Tak, HarpuMmep, abBerpymia — 114 (“/[pomenap”) KoTopyio
Bo3ryaBiaAn reHepasn  Kawasn  [Ipacramar  MapTUpOCOBUY, 3aHHUMajach  aKTUBHOU
pasBenbIBaTEIbHON paboToil B Thuty KpacHoit Apmuu — Ha CeBepHoM KaBkase um B 3akaBKasbe,
KOHTPPa3BebIBATEJIHON /IEATEIbHOCThIO M (OPMHUPOBAHUEM ApMSAHCKHUX JIETHOHOB JIJIA
BoOpYy:keHHOU 60pwOBI ¢ KpacHoit Apmueii. OGUIMasbHBINA COCTAB M areHTypa IPYIIIbI COCTOSIA B
OCHOBHOM M3 apMSH U YaCTUYHO U3 APYTUX HanpoHaabHOcTeN KaBkasza (Ammonbsckuii, 1997a: 36).

Cnenyer OTMeTUTh, YTO KBau(pUIUPOBAHHAA areHTypa JUBEPCAHTOB HAHOCWJIA YPOH He
MEeHBIINH, yeM 0TOOpHBIE apMelCKre YacTU IPOTUBHUKA. Bo BpeMs MOJIrOTOBKY KOMaH/IOBaHUEM
CeBepo-3anafHOTO (POHTA JIMKBUJALIMK KPYIMHOM JIeMAHCKOU TpYIIUPOBKU IPOTUBHUKA,
HeMeIIKOe KOMAaH/IOBaHHE IOJIyJUJIO OT cBOed areHTypsl B HoBropojckoil ob6siacTé JJaHHBIE O
IIOATOTOBKE 3TOH omepanuu. Tyzaa, 6610 3a0POIIEHO OKOJIO 200 JUBEPCAHTOB, — UM IIPEACTOSIIO
BBIBECTU U3 CTPOS KeJIe3HOJOPOKHbIe JIMHNU Ha ydyacTkax bosoroe — Crapas Pycca u Bosoroe —
Toporen. Pa3zBegunkam yzaaaoch COBEPIIUTH 3/1€Ch DA/l JUBEPCUOHHBIX aKTOB C TKeJIeWIINMU
JUISI COBETCKUX BOWCK IMOCTAeACTBUAMU. J1J1s1 OOJIBIIETO MPEACTaBIEHHUsA MaCIITabOB IMBEPCUN HA
JKeJIE3HOU JIopore, IIPUBEJIEM CTAaTUCTUKY. Tak, HapuMmep, 3a 1943 T. TOJIBKO MOAPa3/IeIeHUAMU
[0 OXpaHe JKeJEe3HBbIX JOPOT ObLIO MPEAOTBPAIEHO 228 KpPYIIEHUH IM0e37]0B, OPraHU30BAHHBIX
nuBepcantamu (brienko, 1988: 14).

B ampene 1945 r. BapmaBckas mikosa 6puta pacopMUpOBaHa, a ee JIMYHBIA COCTaB —
YHCJIEHHOCTBIO JI0 500 UYEJIOBEK — CBEJIEH B 1-10 PYCCKYI0 HAIMOHAJIBHYIO apMuio. Ha pykaBax
MYHZMPOB 3TOTO IO/Ipas3jiejieHus ObUIM MOBA3KU C PACLBETKON pyccKoro ¢ara. 2 mas 1945 T.
apmus 0Oe3 60s mepela rpaHuly Benmkoro kHsakecTBa JIUXTeHIITENH U ObLIa HHTEPHUPOBAHA
(PemmuH, 1994: 175).

ITo gaHHBIM OMUITUAIBLHON HEMEIKOM CTAaTHUCTUKH, B 1042 T. B CHEIMAIbHBIX IIKOJAX U
yueOHbIX ImyHKTax A6OBepa u CJI 0/IHOBpeMEHHO INPOXOAWIO MOATOTOBKY JI0 1,5 TBIC. UeJIOBEK.
OOyueHmue IUI0Ch, B OOJIBIIMHCTBE CBOEM OT MOJyTopa ([j11 TaK Ha3bIBAEMBIX OOBIUYHBIX
IIITUOHOB) JI0 TpeX ([/1f HMIMMOHOB-PAJIUCTOB U JUBEPCAHTOB) MecsleB. Bmecre B3AThIe, Bce
pas3Be/ibIBaTEIbHbBIE IIIKOJIBI, ITYHKTHI M KYPChl 3a TOJ BBIMMyCKAJXM IPHUMEPHO OKOJIO 10 THIC.
IITTHOHOB U AuBepcaHTOB (Ceprees, 1991: 227).

B 1942 r. 1 mocienyromniye ro/bl BOMHBI B paMKax omneparuu “llenmnenuH” mpoucXoauio
HapallMBaHUE TEMIIOB U MacIITabOB MOJITOTOBKUA M 3a0POCKH INMHOHCKO-AUBEPCUOHHBIX TPYMII,
MIPOIIEAINX CHEU(PUUECKYI0 MOATOTOBKY. WX 3azjaua cocrosia B TOM, YTOOBI chOpPMHUPOBATH,
OKa3aBIINCh HAa TEPPUTOPUH CBOEH pPeCIyOJIMKH, HAIMOHAJIMCTUYECKHE OTPAABl W HA4yaTh
aKTUBHYIO ITOBCTAHUYECKYIO OOPHOY.

[Tocse oTcTyIIeHUsT HEMEIKUX BOWCK ¢ YKpawmHbl AOBep YCHJIEHHO 3aHSJICA MOATOTOBKOU
JIUBEPCAHTOB JJI AENUCTBUI B ThUTY IIPOTUB Yacted KpacHoit Apmun. /[jisi 5TOTO UCIIOJIb30BAINCH
Kazpel u3 YrkpauHckoi [ToBeranueckoit Apmuu (YIIA), KOTOpbIe HANIPABJISUINCH B aOBEPKOMAaH/Ty —
202. IIpencraButrenem YIIA B 5T0oii KoMmaHze Obi1 MBaH I'puHbOX KamesutaH OaTasbOHA
«HaxTurasp» coBepIIIaBIIero KapaTejabHble aKIIUN HA YKPAUHE B 1941 T.
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B pacnopsokeHnn aOBEPKOMAaHIbI—202 HMEJIOCh 5 Pa3BeAbIBATENIbHBIX IIKOJ, KOTOPBIE
TOTOBWIM /IMBEPCHUOHHBIE KaJ[phl BIUIOTH /10 amlpesis 1945 roja. B 1944 r. Hemenkas pa3Beska
CTajIa MOATOTABJINBATH 0oJiee NMIMPOKOMACIITA0HBIE TUBEPCHOHHBIE OIlepalyy, TaK, HalpUMep,
7 aBrycTa 1944 r. Ha Tepputropuu 06070BcKoro u YeuespbHUIIKOTO palioHOB BuHHMIKON 06s1acTi
OBLIT BHIOPOIIIEH MAaPAIIIOTHBIHA JIECAHT B KOJHUYECTBe 28 YesoBeK, OZEThIX B GopMy O]HUIEPOB U
compgatr Kpacuoii Apmuu, moj pykoBoactBoMm mpezctaButesnsi OYH Mypasckoro H.B. Ilepen
JIeCAHTOM OBLTM IIOCTaBJIEHBI 33J]JauM: IEPBOE — IPOBEJIEHHE JTUBEPCUOHHOU paboOThl B parioHe
JleWCTBUH 3-TO YKPAUHCKOTO (DPOHTA IIyTeM IIOAPBIBA MOCTOB, KeJIe3HOJOPOKHBIX ITyTeH, CKJIa/I0B
¢ OoempumacaMu ¥ OOMYHIMPOBAaHUEM, YHUYTOXKEHUS U TMOBPEXIEHUSA JIMHUU CBA3U U
MIOZIBO3UMBIX K (DPOHTY I'PYy30B; BTOPO€ — COBEPIIATh TEPPOPUCTUUECKHE aKThl, MPOTUB KpacHoi
Apmuu; TpeTbe — BECTH AaHTHUCOBETCKYIO IIPOIAaraH/y; 4YeTBepToe — OOBEIUHUTHCH C
IIOBCTAaHUeCKMMHU oTpsAzaMu YIIA u JoBeAsd YMCJIEHHOCTh OTpsAJa [0 IIOJIKA HayaTh
IIMPOKOMACIITAOHYIO IOBCTAHYECKYIO JIeATEIbHOCTD (3apeuHslii, 1991: 55).

Bckope pasBopaunBaercs akTHBHAs IOBCTaHYeckass Oopb0a, OAHUM U3 HAIpaBJIEHUH
KOTOPOU sIBJIsieTCS KeJie3Hast jopora. B moHecenuu ympasienuss HKI'B mo PoBeHckoi obsiactu
coo0Iasoch, 4To 12 sSHBaps 1945 T. Ha neperoHe ManmHck-MocKBUH 6aHZ0W GBI 0OCTpesIsH
BOMHCKHH moe37l. B pesysbraTe dero ObLI OJUH YOUT UM IIECTh BOEHHOCIYKAIIUX DPaHEHO.
16 sHBaps Ha meperoHe PynHA-MuxaliyloBKa MUHOUM HATSXKHOTO JIeUCTBUsA OBLT MOJIOPBAH IOE3I.
B pesysibTaTe B3pHIBA COIIUIO C PETHCOB U CBIMJIOCH IO/ OTKOC 3 IFICTEPHBI, CrOpeJia TeIUIYyIIKa,
yOUTO /IBa U paHEHO /IBa YeJIOBEKA. 14 (eBpais B 22:00 HA JKEJE3HOJOPOKHOM ITeperoHe CTAaHIINHI
IToct-PokutHOE 6GaHI01 pa3oObpaHO 300 METPOB JKEJIE3HOZOPOXKHOTO ITyTH U TOZAIMIEHA paMa
MocTa. B pe3ysbTare cyie/1oBaBIINE CAHUTAPHBIN ITOE3]T TOTEPIIEN KpyleHue. IlapoBo3 u 18 BaroHOB
CBAIIINCH IO/ OTKOC. 15 (eBpayssi Ha meperoHe OcTku-PoxkuTHOe auBepcaHTamMu YIIA ObLT
pazobpaH IyTh, B pe3yJIbTaTe Yero moTeprest KpymieHue moesz N2 1111. Corirest ¢ pesibcoB MapoBO3 U
14 BaroHOB C HAPOJHOXO3ANCTBEHHBIMU Ipy3aMu. 17 deBpassa Ha neperoHe CapHbl-HemMoBUuM B
pe3ysbTaTe B3pbIBA MHHBI IOTepIle]l KpyIIeHWe IacCaKUPCKUM I0e37] MEeCTHOTO COOOIIeHUs.
[TapoB03 U IIECTh BarOHOB COIILTH C PEJIbCOB. B pesysibraTe quBepcuy yOUT MAIIMHHCT IapOBO3a,
PaHEHO 14 TaccaKUpoB (3apeuHsbIi, 1991: 58).

B nHauasne 1944 r. mo pacnopspkenuio peiixchropepa CC 'mvmmiiepa Ha 6a3e KaJpOB JIMYHOTO
cocraBa pauBusuu “Bpangenbypr — 800" 6bu1 choOpMHpOBaH pa3BeAbIBATENBHBIN OpraH
“Arndepbann”’. Ciemyer OTMETHTh, YTO TOJIK (a mo3ke auBH3uA — ABT.) “BpanaeHOypr — 8007
TOTOBWJI KBAJIM(UITMPOBAHHYIO TUBEPCUOHHYIO areHTypy elle ¢ HOsI0pA 1941 r. B ocHOBHOM OH
OBI YKOMILJIEKTOBAaH HEMENKUMU BOEHHOC/TYKAIUMU, BJIAQJEBIINMU PYCCKUM S3BIKOM WJIH
Apyrumu aszbikamu HapozoB CCCP, HO ¢ oceHH 1941 T. TyZla CTaJIM HOCTYIIaTb U COBETCKUE
BOEHHOIUIEHHbIe. B nuBusnm “BpanzeHOypr” oOydananch OTOODHBIE COJIZIATHI M OQUIEPHI IJIA
BBITIOJTHEHUS 0COOBIX 33/1a4, Oy[b TO IPOPBHIB MJIU 3a0pachIBaHUE C CAMOJIETOB 3a JIMHUIO (DPOHTA.
B pamkax mociiesiHero moppaszeseHus M AUBU3UHM YACTO MPUXOAWIOCH BBIIBUTATHCSH, B MEPUO
HACTYIUIEHUS, B OJIMIKAMIIIE ThUTBI IPOTUBHUKA U 3aXBATHIBATh BOEHHBIE OOBEKTHI, B 0COOEHHOCTU
MOCTBHI, C IEJBI0 CIIOCOOCTBOBAHUS MPOABMIKEHHIO HACTYIIAIOIIKUX YacTell. bosbliell yacThio OHU
JleJIaJIi 5TO B MAaCKUPOBOYHOM O/ieK/ie, TO eCTh B GopMe IPOTUBHUKA. TakuM 00pa3oM, Halpumep,
ObLI 3axBaueH MOCT uepe3 3amajiHyio /[BuHy, 4To obOecneuymsio BoiickaMm reHepasia MaHiTeiiHa
HEOKUJIAaHHO OBICTPO BBINTH B paiioH JleHuHrpasa. B 1942 r. 30 AUBepCAaHTOB 5TON JAUBU3UU
NpOHUKJIN B ThUI KpacHo ApMHM IIOA BHJOM COBETCKUX BOEHHOCIYXKAIIMX BO BpeEMA
HacTyIuleHus HeMenkux Boick Ha CeBepHoMm KaBkaze. OpHa rpymnma B3opBajia MOCT B paioHe
MuHepanbHbIX Boj, npyras — 3axBaTmwia MOCT B paiioHe [IATHTOpcKa W yAep:KuBaja ero o
MIO/IX0/Ia HEMEIIKUX TAHKOB, TPETbs — MPOHUKJA B MaWKom U co37aB MpoOKy Ha MOCTY, BHeCJIa
JIe30PTaHU3AIIHIO0 B PSBI OTXOAAIUX Botick KpacHoit Apmuu (Kpuuko, 2010).

ITo cBoeit cTpykType riaBHbIN mTab “AradepbaHs” coCTOsI U3 PsAAa OTAENOB: OTAeN “1A”
3aHUMAaJICSI Pa3pabOTKON ONEpPaTUBHBIX IUIAHOB JEWUCTBUIM JAUBEPCHOHHBIX TPYNI B ThLIAX
MPOTUBHUKA; oOTAenA “1B” 3aHuMasici cHabOkeHHeM 3a0pachlBaeMbIX B ThLI IIPOTUBHHKA
JIUBEPCUOHHBIX TPYII OOMYH/IMPOBaHUEM, IUTAHUEM, BOOPYKEHHEM U Tak jazee; otaen “111” B
OCHOBHOM BeJI KOHTPPa3BeAbIBATEIbHYIO pabOTy cpeu JIMYHOTO cocTaBa “Aradepbans”’, moMumo
9TOTO CYILIEeCTBOBAJIM OT/EJIbI Ui PabOTHl B XO3SWCTBEHHOM YaCTH, MIpONaraHze, U3rOTOBJIEHUE
TonorpadUUeCcKUX KapT U TaK Jlajiee.

“Arndepbans” uMen TPpU MOJUYUHEHHBIX cebe opraHa: nepsblil - “Arndepbana-Oct” yTo B
IepeBoJile O3HAYAET UCTPeOUTEesIbHOE coeuHeHUe — BocCTOK, 5Ta OpraHu3anusa  SBJIAJICA
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pykoBozaAmuM opranom “fAradepbaHz” H COBETCKO-TePMAHCKOM (POHTE U OCYIIECTBIII
PYKOBOJICTBO JTUBEPCHOHHO-TEPPOPUCTUYECKON JIeATeIbHOCThI0 NpoTHUB KpacHoit Apwmum.
“Arndepbann-Oct” uMen B cBoeM mnomuuHeHuu “fArpmaiHzarin-banrtukym” wu  “fArmaiiHzarin
pycciang uH re3any (McrpebutenbHass komaHaa — Besd Poccust — ABT.); BTopoe - “Armdepban-
Bect” ocylecTB/IATT CBOIO JIeATEJIBHOCTh Ha 3amasiHoM ¢poHTe, HA Tepputopun OpaHiuu,
Benbrum u l'osutangun; u tpetbe — “Arndepbana-3ioia” (McerpeburenpHoe coequHenne — Or)
nerictBytoniee Ha O:xHOM dpoHTe B UTasmun u Asnbanum.

B cocraBe “Aradepbanm-Oct” HaxXOAWICA CJEAYIONNN areHTYPHBIN ammapar: JIB€ POTHI
MapAIIOTUCTOB, KOTOpPble ObLIM YKOMILJIEKTOBAHBI HCKJIIOUUTENIPHO U3 YHCJIA HEMIIEB, paHee
COCTOSIBIINX Ha Cayk0e B auBu3un “bpaHzeHOYpr”, UHCJIEHHOCTHIO MO 120 4YesoBeK. Pora
obepmrtypmdopepa CC PermreTHmKOBa HACUMTHIBABINASA 0 180 4YelOBEK U B IMPOILIOM
ABNABIIasAcA KaparenbHbIM oTpsagoM CC. Ona cocrosuia u3 pycckux u 6esopycoB. Pota
PemerHrkoBa B pacnopstkenue “Aradepbana-Oct” mpubbLIa B OKTAOPE 1944 T.; B TOM K€ MeCsIie
B pacropsikeHre Ha3BAaHHOTO pa3BeJbIBATEILHOTO OpPraHa MpUObLUIA TPYIIA YHTepIITYpMpIopepa
CC CyxaueBa, KOTOpast HACUUTHIBAJIA /10 100 YeJIOBEK.

Takum o6pazom, TosbKO B pacnopsikeHuu “Arndepbann-Oct” umesnock 6ojiee 500 YeJI0BEK
areHTOB-JINBEPCAHTOB, KOTOpbIE IO/ATOTABJIMBAIINCH JUIsI 3a0pPOCKH B THUI COBETCKHX BOMCK C
I€JIBI0 IPOBEZIEHUS JUBEPCUOHHO-TEPPOPHUCTHIECKUX AKTOB.

“ArpaitasaTi-basiTukym” “Mesl B CBOEM IOAYMHEHWH JIATBUHCKUH W SCTOHCKHH IITAObBI
(BnagumupoB, 1997: 6). bazo¥l mia momdopa areHTyphl IO JIATBUHCKOW JIMHWUU SIBJISIACH
15-s1 jarbimickas auBusnusa CC, JIaTBUHMCKUE TOJIUIENCKUE U CallepHble YacTH, a TaKiKe Jareps
JIaThlIe-0ekeHIeB Ha TeppuTOpuu I'epmaHuu.

I[Io »5CTOHCKOW JIMHUW areHTypa IoJ0upajach €3 IOJUIEUCKUX dYacTed, KOTOphle
HaxoAwiIuch B I'epMaHumM, W dYacTHYHO 20-U 3ctoHckod muBusuu CC. K momobGpaHHOMY
KOHTHHTEHTY pa3/ieJIeHHOMY Ha TPYIIIBI IPEAbSIBIISUINCH CIIEAYIONIe TpeOOBaHMUA: T0OPOBOJIBHOE
JKeJIaHWe TPOBOJIUTH IMOJIPHIBHYIO JEATEIbHOCTh B ThUTy KpacHOW ApMuM, KaXKAbIH U3 TPYIIIIBI
OJDKeH ObLI 3HATH JApPYT Jpyra, padioH 3aHATHIM dactaMu KpacHoil Apmuu, r7ie MMeeTcs
uHTepecyomni  “Arndepbans” oOBEKT B CMBICIAE OCYIIECTBJIEHUs JuBepcuu U cbopa
pa3Be/IaHHbIX.

[Ipu pa3BeabIBaTEIbHO-AUBEPCUOHHOM opraHe “frmaiH3aTi-baaTukyM” Takke HaXOTUJIHCh
TpyNIbl  areHTOB-JUBEPCAHTOB  IOATOTOBJIEHHBIE  JUIsI ~ OpPraHU3AlUH  ITOBCTAHYECKUX
MIO/Ipa3/ieJIeHU U MPOBEJIEHUs TEPPOPHUCTUUYECKUX aKTOB: rpymma obepriapgiopepa CC Bbamiko
HacuuThiBasIa 18 uesoBek. OHA TOTOBUJIACH K OCYIIECTBJIEHUIO JUBEPCHOHHBIX aKTOB HA YYaCTKe
JKeJie3HOU Joporu JIBuHCK — Pexxuria, cOopa cBeZleHU Ha 9TOM yYacTKe O BOEHHBIX IIePEBO3KaX U
BECTU AHTUCOBETCKYIO aruTtanuio; rpynmna poreHdpopepa CC PyapiHckuca MoHeca HacumThiBasia
17 4eJIOBEK U MMeJIa 33/IaHU€e ITPOU3BOJUTH JUBEPCHOHHBIE aKThl HA YYACTKE JKEeJIe3HOU JOPOTH
WNunpa — Isunck. Kpome Toro, sTa rpymma 0oKHA ObLIa JIEPKATh MO, KOHTPOJIEM IIOCCEHHYIO
ZIOpOTy, KOTOpasi IIUIa IMapaUlesIbHO KeJIe3HOH Jiopore. B okTsa0pe 1944 1. 6b11a chopMUpOBaHa
“KypasH/ACKas rpymnmna” ¢ 3azjauyeldl OpraHu3aii MapTU3aHCKOTO JIBHKEHUSA B OCBOOOXKIEHHBIX
KpacHoii Apmueii paiionax JlatBuu. OHa HacuuThIBajia 600 YeJIOBEK AUBEPCAHTOB U ObLia
YKOMIUIEKTOBAHA JIATHIIIAMU, paHee COCTOSABIIMMHU Ha CiIy:kOe B jarBuiickux jernoHax CC u
MOJIUIENCKUX YacTsAX B BTO JKe BpeMsA B pacnopsbkeHue “Arpaniazati-Bantukym” mpuObLia
actoHckas pora CC, HACUUTHIBAOIIASA, OKOJIO 100 YesIOBeK U IIpefHa3HavyasIach i MOJPbIBHOU
JleATEJIbHOCTH B paliloHaX DCTOHUHU, 0CBOOOK/IeHHbIX KpacHoi Apmueid.

Takum o6paszoMm, IpU pas3BeAbIBAaTeNbHOUN rpytme “ArmaiH3aTi-BanTukyMm” HaXOAHIOCH
OoJiee 750 4YEJIOBEK AareHTOB-JIMBEPCAHTOB, KOTOPblE B OCHOBHOM OBLIH ITOATOTOBJIEHBI IS
BBITIOJTHEHUSI CIIENINAIbHBIX 33JJAaHUH B ThUIy COBETCKUX BOUCK (Biraimmupos, 1997: 8).

B koHIE 1944 T. ABe pas3Be[IIKOJBI TMOJy4YaloT U BoopykeHHble cwibl Komwurera
OcBoboskieHrs. Hapo/IoB Poccuu. DTH IIKOJIBI B CBSI3W C Pa3rpOMOM HEMEIKUX ThUIOB B KOHIIE
BOWHBI CyMeJIM ITPOU3BECTU TOJIBKO OJHWH BBIIYCK — 20 YeJOBEK. BBIMyCK COCTOsICA 11 MapTa
1945 T., 110 3TOMY ciay4ato npubsun komauaytonuii BC KOHPa Biacos u komanaytomnuit BBC BC
KOHPa MauibrieB. BsracoB oOpatusics K BBIITYCKHUKAM C PEYbIO, B KOTOPOH ellle pa3 MOAUepKHYJI
3HaUYeHUe BOEHHOU pa3BeAkH. 3asBUB: «/Iuwb me HemHo2ue, Kmo 6e3pa3denbHO npedaH udesm
Oce00600umenvHo20 O0BUMCEHUS U 20108 HeCcmu 6ce mMa20mbvl 3MOll UPe38bIUAliHO 8ANCHOU 8
ycaosusx 80lHbL pabomuwl, docmotiHbt 386aHus paseeduuka POA» (JleBuH, 1995: 150).
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B mepBoii mosioBuHe 1943 r. A6Bep, CJI ¥ recramo IIpPOAODKAIN HApAIlUBaTh CBOIO
aKTUBHOCTh. MaciTabbl 3a0pOCKH areHTYPhbl B COBETCKUH THLJI BBIPOC/IU ITOYTH B IIOJITOPA pasa 1o
CpPaBHEHUIO ¢ 1942 T. K 3TOMy BpeMeHH ObLJIO JOTIOJTHUTETHHO CO3/IaHO JIEBATH Pa3BeAbIBATEIBHO-
JIMBEPCUOHHBIX IITKOJI, BOBHUKJIH HOBBIE OTPACJIH CIYKO «TOTaJBHOTO IIITHOHAXKa»; HA COBETCKO-
repMaHcKoM ¢poHTe QYHKIIMOHHPOBaIO Oosiee 130 pa3BeabIBaTeNIbHBIX opraHusanuii (Ceprees,
1991: 229).

Terephr HEOOXOAUMO CKa3aTh HECKOJIBKO CJIOB M O COBETCKUX JUBEPCHOHHBIX YACTSX.
Kak y>xe oTmeuasioch, pa3BHUTHE NapTU3aHCKOTO JIBIDKEHUS HA OKKYIIMPOBAHHOU HEMIlaMU
TEpPUTOPUH OBLIO CaHKIUOHWPOBaHO 18 wuroya 1941 r. IIK BKII(6). Ilozxke 17 HoAOps
OIpezIeJIEHHYIO JIENTY B IIPOIlecce CO3JAaHUs AUBEPCUOHHBIX YacTed Chirpas M mpukas N2 0428
«O BBDKKEHHON 3emsie». OJHAKO NIPpaKTUYeCKH [I0 JieTa 1942 T. eIWHON NapTU3aHCKOU
(IMBEepCHOHHOI) OpraHU3aIdUd CO37[aHO He ObLIO M JIEWCTBHUA OTHEIbHBIX TPYIIl B OTPSOB
HOCHWJIH, KaK MPAaBUJIO, MECTHBIN XapaKTep, UTO B IIeJIOM He MOIJIO O0JIETYUTD TOJIOKEHHE OOEBBIX
vacreit PKKA Ha ¢ponTe.

30 mas 1942 1. nocraHoBsieHueM ['KO mpu CraBke BepxoBHOro IJ1TaBHOKOMAaHIOBAaHUSA
co3pmaercsi lleHTpanpHbli mTab mnaptu3aHckoro aBwkeHus (IIIIII) u oTKpbIBalOTCA
JIUBEPCUOHHBIE IITKOJIbI, KOTOPbIE BEJIM IIOJITOTOBKY: IMOJAPBIBHUKOB, PAICTOB, PA3BEIUUKOB U
OpraHU3aTOPOB MAapPTH3aHCKOTO OOpbOBI. O MaciTabax TOBOPUT XOTS ObI TaKOW (haKT; 3a TOMbI
BOUHBI IIEHTPAJIbHbIE U PECITyOJIMKAHCKHE IITKOJIBI, a TaKXKe yueOHbIe IMYHKTHI TOJIBKO 3araaHoro
CTpPaTeruyecKOro HaIpaBJIEeHUS MOATOTOBWJIN M 3a0pOCHIM B HEMEIKUH ThLT 0Oojiee 22 ThIC.
nuBepcaHToB. OnpesiesieHHbIe YCUIHA ObLTH MIPEAIIPUHATHI U apMHUEH, HaITPUMEP, TOJIBKO IEBATHIO
apMusaMu 3anagHoro GpPoOHTA B 1941 T. ¢ IMBEPCUOHHBIMU IeJISIMU OBLIIO 3a0pOIIIEHO 143 OTpsaa
00I1[el YHCIEHHOCTRIO B 5 THIC. UesioBeK (A3sCCKuii, 2000: 11).

Bce 3abportieHHbIE JUBEPCHOHHbBIE YaCTH COCTABIIIN SAPO OY/IyIIUX KPYIHBIX MapTU3aHCKUX
COeIUHEHUH, KOTOpble AKTHBHO IPOSBWIH ce0sS B 1943 T. KPYIMHEUIIUMHU JUBEPCHOHHBIMHU
oneparnusamu: “PenbcoBass BoiHa” u “Konneptr”. C 1943 TI. TepMaHCKOe KOMaH/IOBaHUE OBLIO
BBIHYK/IEHO JIEP’KATh MPOTUB MApTH3aH TPYHIIUPOBKY COCTABJIAIOIIYI0 10 % JIMYHOTO COCTaBa
CYXOIIyTHBIX cuJj1 'epMaHuM U ee COI03HUKOB (A3sICCKUl, 2000: 15).

4. 3axaoueHue

[TogBeneMm uTOT: B 1941 T. MO CPaBHEHHIO C 1939 T. 3a0pocka HEMEIKOW areHTyphl B
Cosetckuii Coio3 BBIpOC/a B 14 pa3; B 1942 T. — B 31 pas3, a B 1943 T. — B 43 pa3sa.

Yepes pa3BebIBaTEIbHO-TUBEPCUOHHBIE IITKOJIBI B 1942 T. TIPOIILJIO 7 THIC. IIITHOHOB U OKOJIO
2,5 ThIC. AuBepcaHTOB U paauctoB (bunenko, 1988: 57). Cchuiasich Ha HEMENKHE apXUBBHI,
3amajiHble aBTOPBHI YTBEPIKJAIOT, YTO TOJBKO OAWH AOBep B omepanuu “llenmenuH” BBen B
JIECTBUE B 1942 T. OKOJIO 20 ThiC. areHTOB (BaBoe OGosbiiie, ueM B 1941 T.). 3a HepBbIE IIECTDH
MeCSIEB 1943 T. YHCJI0 UX II0 CPAaBHEHHUIO C MPEAIIECTBOBABIINM T'OZJOM BO3POCJIO TaKKe MOYTH
BaBoe (CepreeB, 1991: 254). Takum o6Gpaszom, Tosbko “llenmenun” K JeTy 1943 T. IMOATOTOBII
OKOJI0O 60 ThIC. Pa3BEIUHKOB, €Ille 10 ThIC. ObLJIO IOJITOTOBJIEHO B IIKOJIAX JIDYTHX BEJIOMCTB
(PemnH, 1994: 175). 113 yucsa 70 ThIC. IUBEPCAHTOB, 20 THIC. CIyIIATEIEN MPUOBLIO U3 BOCTOYHBIX
BOWCK. B mpoliecce MOATOTOBKH JIMYHOTO COCTaBa JMBEPCAHTOB Ba*KHOE 3HAUEHUE Y/IEJISIJIOCH
IpornaraHjie, KOToOpas JOJDKHa Oblla OTBeYaTh 3a MOPAJIbHO-TICUXOJOTHYECKHUNA OOJIMK
kombaTanTa. [IoMUMO 5TOrO JUBEPCAHTHI OOy4Ya/ICh W METOJIaM BeJleHHs IPONaraHAuCTKOU
BOWHBI HA TEDPUTOPUHU Bpara.
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YIK 355.4

IIponaranaa u aruTanua B BOMCKaX CIIEIUATIBHOIO Ha3HaYeHus Tperbero perixa
B nepuoj Bropoii MUpOBOI BONHBI

AnBap Mupsaxmarosuu Mamazianues - *

a MexXZlyHapOAHBIU ceTeBOU IeHTP (PyH/1aMeHTaIbHBIX U MPUKJIAIHBIX UCCIE0BAHUH,
Poccuiickasa ®eneparus

AnHoTamma. B crarbe paccMaTpuBaeTcs JIeATENBHOCT, AOBepa II0 OpraHu3aluH
IVBEPCUOHHBIX KaApoOB il paboTel Ha Bocrounom ¢poHTe. VYaeneHO BHHUMAaHHE
[IPOTNATraH/INCTCKUM METO/IaM BEPOOBKH areHTyPhI 3 YHCJIA OBIBIINX COBETCKUX IPAK/IaH.

B kauecTBe HCTOUHMKOB OBUIM HCIIOJIB30BAHBI MAaTEPHATIBI COBPEMEHHOU McTOpHorpaduuy,
MOCBAIIlEHHbIe IpobsieMaM IOATOTOBKU JAMBEPCHOHHBIX KaJIpOB B Iiepuoji Bropoit mMupoBoit
BOMHBL. METOZ0JIOTHYECKYI0 OCHOBY HCCJIEOBAHUS COCTAaBWJIM IPUHITUNBI OOBEKTUBHOCTH H
HMCTOpHU3MA, TMPEAIoJarallue HENPEeAB3ATHIA TMOJAX0J, K aHAJIN3y H3y4JaeMbIX Ipo0seM,
KPUTHUYECKOe OTHOIIEHWEe K WCTOYHUKAM, BBIHECEHHE CYXKJIEHHUH B pe3yJbTaTe aHaIu3a
COBOKYITHOCTH (AKTOB, a TaK)Ke II0OKA3 SIBJIEHUA B Pa3BUTHU U KOHTEKCTE HCTOPUYECKOH
00CTaHOBKU.

B 3axsroueHUn aBTOp OTMEUAET, UYTO B MPOIECCE MOTOTOBKU JINYHOTO COCTABa JUBEPCAHTOB
BO)KHOE 3HAUYEHUE YAEJsIOCh IpOIaraHjie, KOTopas JOJDKHA ObLIa OTBEYATh 32 MOPAJIbHO-
MICUXOJIOTHYECKUH O0JMK KomOaTaHTa. IIoMHMO 3TOTO AWMBEPCAHTHI OOydYaIuCh W MeETOAaM
BeJIeHUs MIPOIara’/INCTKON BOMHBI Ha TEPPUTOPUH Bpara.

KiroueBble cj1oBa: Npomaras/ia, arutanus, Bropas MmupoBas BoiiHa, TpeTuil peix.
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Russian Liberation People's Army as a Propaganda Project of the Third Reich
Sergei I. Degtyarev 2"

a Sumy state university, Ukraine

Abstract

The article discusses the activities of anti-soviet military organization — the Russian
liberation people's army, created by the german counter-intelligence during the Second world war.
The attention is paid to the propaganda initiatives: the formation of anti-soviet newspapers and
anti-soviet political party.

Among the materials there are used the periodicals and monographic literature published in
1990-2000.

The authors’ use of the principles of objectivity, historicism, systematic, integrated
consideration of socio-subjective in the subject of study and the maximum possible neutrality of
the relationship of the researcher to interpret and evaluate the factual material.

The author concludes that the formation of the Russian liberation people's army was perhaps
one of the most successful of Abwehr’s project during the Second World War. Established in 1941,
the military division lasted until the end of the war. An important role in such a prolonged activity
was played by the presence of a propaganda organ — the newspaper “Golos naroda" and the
establishment of the people's socialist party of Russia.

Keywords: Russian people's liberation army, Abwehr, propaganda, Bronislav Kaminski, the
Second world war.

1. BBegenue

ITpo6siembr Bennkoii OTeuecTBEHHONW BOWHBI 10 IIPaBy 3aHUMAIOT OJHO M3 IE€HTPAJIBHBIX
MeCT B HOBeHIllell oTeyecTBeHHOU ucTopuorpadmuu. Mx HaydyHOe OCMBICIIEHUE MPOJI0JIKAEeTCsA
Oosiee mosiyBeKa. 3a 3TOT MEPUOJ OIyOJIMKOBAHO CBBIIIE TPUJLATH ThHICAY HAaUMEHOBAHUU
HCCIeIOBAaHUN 10 MCTOPUM BOWHBL. OHAKO U JI0 CETOJHSAIIHETO JHSA €CTh IPOOJIEMBI, B CHIY
Pa3JIMYHBIX IPUYUH OCTAaBIIMECS BHE IIPEJeJIOB HCCJIEIOBATEHCKOTO BHUMAHUA HCTOPUKOB.
B OCHOBHOM 3TO TeMBI, OCBeIIAIOIINE COIUAIBHYI0O HCTOPUIO BOEHHOTO mepuoja. K ux uuciy
OTHOCUTCA TpoOsieMa KOJ1abopalioHU3Ma — COTPY/IHHUYECTBA YacCTU COBETCKUX TPaKJIaH C
HanucTckod [epmaHueidl. B gaHHOM wWcCciieloBaHUU MBI OBl XOTEJIM KOCHYTBHCSI OJHOTO U3
MIPOTIAraH/IUCTCKUX MPOEKTOB AOBepa — CO3JaHHA U JEATEJHbHOCTH PycCKOW 0CBOOOAMTETHLHOU
HAapO/IHOUM apMHU.

* Corresponding author
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26



http://www.ejournal47.com/

Propaganda in the World and Local Conflicts, 2015, Vol. (3), Is. 1 ——

2. MaTepuaJjibl U METOABI

2.1. B kauectBe MarepuwasIOB OBLIM HCIIOJIB30BAaHbI IEPUOAUYECKAS I1€YaTh, a TaKKe
MOHOTrpaduyecKas JUTepaTypa, u3ZjaHHas, B CBOeM OOJIBIIIMHCTBE, B 1990—2000 IT.

2.2, MerogaMu UCCIEAOBAaHUSA SIBIJIUCh TNPUHIOHUIBI OOBEKTUBHOCTH, WCTOPU3MA,
CHUCTEMHOCTH, KOMILIEKCHOTO YydYeTa COI[UAIbHO-CyObEKTUBHOTO B IIpeMeTe W3yUYeHHUs U
MAaKCHUMaJIBHO BO3MOXKHaA HefITpaJIbHOCTb OTHOIIEHHA HCCIeJOoBaTE/IA K HWHTEpPIIpETAalunu H
olleHKe (paKTHYeCKOro MaTepraa.

3. O6¢cy:kneHue

B oreuecTtBeHHO! ucropuorpaduu mpobsiemMa ydacTHUs COBETCKUX TpakJaH B BOMHE Ha
CTOPOHE IMPOTUBHUKA /I0 HACTOAIIETO BpEMEHU He cTajla 00'beKTOM CIEIUATBHOTO0, BCECTOPOHHETO
uccaefoBanus. [Ipu U3ydeHUH 5TOTO CJIOXKHOTO COIMAJIBHOTO aclleKTa BOEHHOU MCTOPUHU JIOJITOE
BpeMs SMOIMOHAJIBLHO-OIEHOYHBIN TIOJIX0Z, JIOMUHUPOBAJ HAJ[ HAyYHO-HUCCIEI0BATETHCKUM.
dTa no3uIiys He ObUIA OCHOBAHA HA ITyDOKOM HAyYHOM aHaJIW3e JIOKyMEHTAIHHBIX MaTEPHUAJIOB,
KOTOpble B OOJIBIIEN CBOEH YacTH OCTABAINCHh HEAOCTYIMHBIMU HccienoBarensaM. K coBerckum
rpakJlaHaM TeM, KTO B TOU WIM HMHOU (popMe COTPYJHHYAJI C HEMEIKOU aJIMUHUCTpanueud, B
COBETCKHUX HCTOpPHOTpapUUEeCKUX HCTOUHUKAX YHOTPEOJSUTUCh  HCKJIIOUUTEJTBHO  TaKHe
XapaKTEPUCTHUKHU, KAK «IIPEJATETh», «UyAa», KU3MEHHHUK», «[IOCOOHUK (aIIUCTOB» U T.J.

C ocnabneHneM UJI€0JOTUYECKOTO Ipecca U yBeJIWYEeHHEM WHOOPMAIMOHHOTO ITOTOKA
WHTEPEC K IIOCTAaBJIEHHON NpoOjeMe BO3pPOC, OJHAKO HHEPIUS HETraTUBHOTO OTHOIIEHUS K
KoJutabopannoHu3My oOpeksja HCTOpuYeckre HapaboTKu Ha ¢parMeHTapHOCTh. Tak, B
(yHaMeHTaIbHBIX MHOTOTOMHBIX TpyZax 1o ucropuu Besukoit OteuecTBeHHOU U Btopou
MHPOBOU BOMHBI, KaK Ha YKpauHe, Tak U B Poccun, B 11eJI0M 3TOU mpobsieMe He ObLIO MTOCBAIIEHO
OT/IeJIBHOTO pazzesia Wid TiaBbl. OHA 3aTparuBaeTcs JIMIIb MOMYyTHO MPU OCBEIEHUU JPYTUX
CIO’KETOB BOEHHOHM HCTOpUU. HEeCKOIbKO M3MEHW CUTyallui0 BbIXOZ, B Poccumu moHOTrpaduu
C.1. Cemupsrn «Kosumraboparmonusm. Ilpuposa, THHoJIOTHS W TPOSBJIEHHS B Trofbl Bropoit
MHPOBOU BoWHBI» (Cemupsira, 2000). TeM He MeHee, AeATeIbHOCTh POCCHIICKON 0CBOOOIUTETHHOM
HapOJITHOM apMUU He cTajia IpeIMeTOM 3HAaUUTeIbHON HayYHO! TUCKYCCUU.

4. Pe3yabraTsl

B BocTrouHOI yacTu BpsHcKux jiecoB, BOKpyT roposa Jlokors (LlenTp BpacoBckoro paiiona
BpsHckoit ob6acti) B 1941 . OBLJIO OpTaHW30BaHA BOJIOCTHAs yIIpaBa, OYPrOMHCTPOM KOTOPOH
17 oKkTsA0ps1 ObLT HazHaueH KoHcranTuH IlaBimoBuu BOCKOOOWHUKOB, paHHEE CCHLIBHBIN, OBIBIIHI
mpernoziaBaresib JIOKOTCKOTO JIECHOTO TeXHHKyMmMa. B ero Osrpkaiiniee OKpYy:KEHUE BXOZIWJI
Ha3HAUEHHBIH 00ep-Oypromucrtpom ObIBIIMN wHKeHep JIOKOTCKOro cmupr3aBoza Bponucias
BceBosiomoBry KamMuHCKUI, KOTOPBIN Tak:Ke HAXOAWJICA Ha creriiocesieHuu B Jlokore. HeMmipl,
3aHAB OTU PpaWOHBI, MO3BOJMJIU MECTHOU yIpaBe YCTAaHOBUTH caMmoylipaBjieHue. OcTaBUB
HECKOJIPKMX CBOUX O(UIEPOB /IS CBSA3U, OOJIOXKUB HACEJIEHHE HAJIOTOM, /IaB €My, OPYKHE U
Ooempunackl, OKKyIaI[MOHHAs BJIACTh (PaKTHUYECKH OCTABUJIA 3TH PaliOHbI HA IIPOU3BOJI CYALObI.

B HOs16pe 1941 1. BockoOoiiHMKOB 1 KaMHHCKUI HaYayi U3/1aBaTh aHTHUCOBETCKYIO T'a3eTy
«T'ostoc Hapogia», a y>ke B KOHIle HOsI0psA uMu ObUTa opraHu3oBaHa « HapogHas conupanucruieckas
maptusi Poccum», IpyruM HazBaHHEM KOTOPOU ObLIO «BUTA3b» WM « BUKHMHT». 25 HOAOPSA OHU
onyosmkoBasu MaHudect HCIIP, mpoBO3riacHBIIMKA OCHOBHbIE INPUHIUIBI IOCTPOEHUS U
MOJIUTUKU HOBOM mapTuu. OueHb ObICTPO MaHHU(ECT NOJIYIUST HU3BECTHOCTh, TaK KaK B
nmosuTUYeckol mporpamme Hapoguoit ConmanucTuyeckod maptuul Poccun ObUIH  caMble
HAaCYIIHbIe TPOOJIEMBI COBETCKOTO KPECThsIHMHA. B YAaCTHOCTH: OTMEHA KOMMYHHCTHYECKOTO U
KOJIXO3HOTO CTpPOsi, OecrlaTHasA mepenada KPeCThbsIHHHY 3€MJIM B pa3Mepe OKOJIO 10 TeKTapoB,
BBEJIEHUE 2-X MECAYHOTO OTITyCKA Ha MPOU3BO/ICTBAX, HAJleJIEHHE TPpakAaH OeCIIaTHO JIECOM JIJIs
MOCTPOUKHU »kuiaulll. B mManudecre Takke oTMeudasach U aMHUCTHS KOMCOMOJIBIIEB, PAMOBBIX
WIEHOB KOMMYHHCTHYeckor mnaptuu, repoeB CoBerckoro Coroza. OCHOBOU ITOCTpOEHUS
rocyapcTBeHHoro nopsjaka B Poccuu, mo mueHuro HCIIP, cuurtasncs cBOOOAHBIN Tpy/, YacTHAs
cOOCTBEHHOCTb, TOCY/IAPCTBEHHBIM KANUTAJIU3M C YAaCTHOM WHUIIMATHBOM U TpakJAaHCKAsA
nob6sects (Kyapsros, 1993: 53).

B oTiinune ot 6osiee MO3THUX BJIACOBCKUX BO33BAaHUM, IOCTOSSHHO TPeOOBABIINX JIPY:KOBI C
I'epmanueii, HCIIP orpanunumiach juimrb «IIpUBETOM MY>KECTBEHHOMY T'e€PMAaHCKOMY HApOIy».
Bckope BOCKOOOWHUKOBY yAQI0Ch CO3/IaTh HECKOJIBKO IMAPTUHHBIX A4eeK, MPUCTYIUBIINX K
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BepOOBKe YJIEHOB, TEM CaMbIM, BbI3BaB CHUJIbHOE pa3/ipa’KeHHE y COBETCKOW CTOPOHBI. BHICTpO U
pelInuTesIbHO ObLIa IIPOBE/IeHa OIlepaIysA 110 YHHUTOXKEHHIO IIeHTpa MapTHH, HECMOTPS HA TO, UTO
€ro OXpaHsJI CHelUaJIbHBIA OTPs/ YMCJIEHHOCTHIO B 200 4YesIOBeK, 8 AHBApA 1942 TI. JUBEPCAHTHI
Hanasu Ha ropo JIokots u younu BockoboiHukoBa. C rubespio ocHoBaresisi, HCIIP daktiyecku
MpeKpaTwia CBOE CyIecTBOBaHWEe. KaMWHCKWI, Ha3zHAUeHHBIH Ha JIOJKHOCTH OYproMHCTpa
JIOKOTCKOM ympaBbl, O0JIbIIIE 3aHUMAJICA OOPHOOH ¢ MapTH3aHAMH, YEM ITOJTUTHIECKOUN aruTaruen.

AKTHUBHaA ynpaBJieHYeCKasd U aHTUIIAPTU3AHCKAA JeATeJbHOCTb bpoHuciaasa KamuHCKOrO
BCKOpe ObLIa 3aMedYeHa W B HI0JIEe 1942 T. MPUKa30M KOMAHAYIOIIETO 2- HEMEIKOW TaHKOBOU
apmuu reHepasn-nonkoBHuka I[IImuara JIokoTckas BoJIOCTHas ympaBa ObLia IpeoOpa3oBaHa B
OKpY>kHYyI0. B cocTtaB Tak HazpiBaeMoul «JIOKOTCKOH pecIryOJIUKHU» BOIUIM 8 PaliOHOB, ¢ OOIIUM
4HCJIOM HacesieHUs B 581 ThIC. YeJIOBEK.

ITox pykoBojsicTBOM KaMHHCKOTO MeCTHBIe OpraHbl BJIACTU IPOBEJIN 3eMeJbHYI0 pedopMmy,
CO3/1aJTA CeTh IIKOJI, HAJIAIWIN BhIMycK ra3et (Hampumep, razera JIOKOTCKOTO camMoOyIIpaBJIEHUS
«T'osloc  Hapoma» W3AaBaBIIAsiC THUPAXKOM 14  ThIC. DK3eMIUIIPOB), OpPTraHU30BaJIU
aMUHUCTPAaTUBHO-YIIPAaBJIeHUECKHE U Cy/leOHble WHCTAHI[UM; a TaKyKe CHJIBI CaMOOOOpDOHBI —
Pycckyro ocBoboauTesbHy0 Hapoauyo apmuio (POHA) usBecTHyto kak Opurasa KamuHckoro, u3
MIPeKpacHO 00yUYeHHBIX, XOPOIIIO BOOPYKEHHBIX COJIJIAT U OHUIIEPOB.

Mexty TeM AeWCTBYIOIINE Ha TEPPUTOPUN BPAHCKUX JiecOB AuMBEpPCHOHHBIE OTpsAbl PKKA
MOJYyYWJIM W3 IeHTpa yKa3aHWe 3aHATh OCTaBJIEHHble HEMIIAaMU MecTa. bopbba Opurazsl
KaMmuHCKOTO ¢ mMapTu3aHaMy KOHYWJIACh OUYE€HBb OBICTPO — OOJIBIIMHCTBO MApTHU3aH C OPYKUEM
mmepenuio Ha cropoHy «JIokotrckoir pecmybsmuku» (KosmecHuk, 1990: 14). B dakre mepexozma
MMapTHU3aH HAa CTOPOHY NPOTUBHUKA HET HUUEro yANBUTEIBHOTO, TaKas TEHAEHIUA COXPAHAIACH 10
cepeqvHbI 1943 T. B moKiIaie komanaypa Kopmyca rpynmsl apMuid «1{eHTp» OT 31 aBrycra 1943 T.
OTMEYaJIOCh, UTO B PaMOHE AEHCTBUA TPYHIbl HAOJIO/IaeTCA CHJIbHOE CHIKEHHE KOJIMYEeCTBa
repeberarmomniux MapTH3aH: B HIOJIe — 149, B HIoJle — 29 yeynoBek (Ammonbckuii, 1994: 6).
COOTBETCTBEHHO B 1941—1942 IT. 3TH II0KA3aTeJIH ObLIN 3HAYUTEJIHHO BHIIIIE.

BecHoll 1942 T. HEMIIBI JIETAJIM30BAIN IIOJIOKEHUE HAIMOHAJIBHOW apMuU, OPUIIMATIHHO
npusHaB 3a «JIOKOTCKOH peciyOJIMKOW», OOJIbIINE CyBepeHHBble IpaBa. Kak 3TUMH IIpaBaMu
noJsib3oBasicsi KaMUHCKUM, CBHIETETbCTBYET TAKOW HHIUJEHT. JleToM 1943 T. J1Ba HEMEIKHUX
BOEHHOCJIY>KaIllUX, OrpabUB OJIUHOKO CTOSAIIYIO0 MeJIbHUILY 1 YOUBIIINE ee X035 UHA, ObLIIM TONMAaHBI
JiokoTckou mostuiiued. Cya «JIOKOTCKOHM pecryOJIMKu» IMOCje TMPOBEEHHS CIIEJICTBUSI BBIHEC UM
cMepTHBI mpUroBop. HecMoTpsA Ha IpOTECTHI BHICIIETO HEMEIIKOTO KOMAaHJIOBaHUsA, IPUTOBOD
OBLI IIpUBEZIEH B HICIIOJIHEHUE B JIOKOTE Ha IJIOIIA/IH, HA IJ1a3aX Y MHOTOTBICSTYHOU TOJIITBL.

HexBaTKy KOMaHZHBIX KaJ[pOB B OpHTajie BOCIIOJHUIN HEMIIBI, IOCTABUB OCEHBIO 1042 T. B
pacropsokeHre KaMUHCKOTO OKOJIO 30 BOEHHOIUIEHHBIX, OBIBIINUX 0duilepoB PKKA u3bsaBUBIINX
JKeJIaHUE CJIY’KUTh B BOCTOUHBIX BOWCKax. HayajJlbHUKOM ONEPATHBHOTO OT/iejia InTaba cTas
owrBIIMIT Maiiop MBaH ®@posioB, MoOMIM3aniMOHHOTO — Matiop Hukonaii HUKUTHHCKUH, pa3BeaKU
U KOHTppa3BeaKu — Mariop KocTeHKO, KOMaHUPOM 3-TO IOJIKA — KamuTaH JIEMUTIOK U TaK JlaJiee.

C 1943 r. mapTU3aHCKOe ABU)KEHHE B peruoHe INpu mopjep:kke lleHTpaspHOro mrraba
nmaptusanckoro aBmxkenus (IIIIII/]) axtuBuaupoBasoch, u mnojpaszaenenus POHA cranu
MIPUHUMAaTh yyacThe B aHTHUIAPTU3aHCKON BoitHe. Hampumep, B HiOHe 1943 T. JJIf JUKBUIAIUU
KPYITHOTO YHCJIEHHOCTBIO 10 6 ThIC. YEJIOBEK, TAPTU3aHCKOTO OTPpA/Ia B jieca TpybueBckoro paiioHa
ObLTM TIOATSHYTHI JIBE HEMEIIKME JTUBHU3UM, a Takke 1-i u 5-i moaku POHA. BoeBble neiicTBusA
BEJINCh HAa MPOTSKEHUU IeJION Hesles, B pe3yJsbTaTe KOTOPBIX OOJIBIINE IOTePU IOHECIU U
KapareyjbHble YaCTU U MapTu3aHbl. /1a HaBefeHus mopsaaka B JIOKOTCKOM palioHe, MPUHUMAJIU
ydacThe U JpyrHe BOCTOUHBIE YaCTHU, HANpPUMeEP, ANCIOIMPOBAHHBIN 3amazHee 709-M IOJIK
0cob0oro Ha3HaueHus WK rpynna TutbeH (Ha3BaHHe 10 (aMUJINU KOMaHAUPA), B cOCTaBe 628-T0,
629-r0 U 630-r0 6aTAIHLOHOB, MMEBIIUX HA BOOPYKEHHU aPTHJUIEPHUI0O W TaHKH. [loMumo
QHTUNAPTU3aHCKUX AedcTBUi dactu POHA akTWBHO mNpuUBJIEKaTUCh W K JIPYTUM paboTram,
HampuMep, K obecrieueHnu0 6€30IIaCHOCTH BO BpeMs YOOPKHU YpoiKas, OXpaHe »KeJIe3HBIX JOPOT,
KOHBOMPOBAHUIO 3IIEJIOHOB C MPOJIOBOJIBCTBHEM, & TaKXKe K OCYIIECTBJIEHHIO PEIPpecCUuil MPOTHB
JIUI] YKJIOHSAIOIUXCA OT yIIaThl HasoroB (Henaxos, 2000).

B 60opnbe mpotuB maptusaH, komaHzoBaHue POHA ucnosb30Basio Bce CpeACTBa, BKITIOYAs
MporaraHjty, KoTopas OblyIa HalpaByieHa B IIEPBYIO O4epeb, Ha MUPHOe HacesieHue. ['azeta POHA
«T'osmoc Hapona» mpusbiBaya: «Cnaauueaiimecs, op2aHu3yiimech u YyHuumodxicailme... /necHbvle
2He3da u napmusaHckue 0OaHObl». B CBOIO oOuepenp MApTHU3aHBI OMyOJIMKOBAJIN BO33BAaHHE
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nepeberkaBmmx w3 POHA Ha uX CTOpPOHY HECKOJBKUX JOOPOBOJIBIIEB: «Mbl nepewnu k
napmuaaHam 0o6po80.1bHO U NPUHECAU C80e OPYHCUe...

Condamwt bpuecadvt Kamunckoeo, POA u OJpyeux @awucmekux @PopmuposaHuil!
Ilepexodume Ha cmopoHy napmusan! He sepbme dawucmcekoil Axcu 0 Mmom, 4imo napmu3aHsl
paccmpeausarm nepewedwux Kk Hum. Hac xopowo npuHsau u 0anu 803MOHXCHOCTMDb C OPYHCUEM 8
pyKax 8 padax uecmuvlx nampuomos Podunvbt 6Gopombcs npomus Hawe2o obue2o 8paza —
HeMeuKux 3axeamuuKos.

He medaume, cmenee Oenailme pewlumenvHblll wWaz Om uYMHce3aeMHblX 3axXeamuukos K
pooHomy cosemckomy Hapody» (Nenes, FOnenkos, 1988: 138, 211).

B nHauasie uroHA 1943 T. moapaszaeneHuss POHA Obuti peopraHuU30BaHbI, BCe OaTabOHBI
OB CBEJIEHBI B IIATHh CTPEJIKOBBIX IIOJIKOB IIO TPU OaTalbOHA B KaXKJAOM. 1-M ITOJIKOM B COCTaBe
1-TOo, 2-T0 W 11-To 0aTaJTbOHOB KOMaHAOBasnm Maiop [askuH, 2-M mOJIKOM (4-H, 6-U U 7-U
O6aTaspoHbI) — Maiop TapacoB, 3-M mosikoM (3-i, 5-U U 15-i 6aTasboHBI) — Maop TypsiakoB, 4-M
(10-#, 12-1 u 14-1 6aTanboHbI) — Marop IIpomwuH, 5-M (8-#, 9-i 1 13-1) — kKanuTaH OUIATKUH.

Takum ob6pasom, K ety 1943 1. POHA cocrosiyia, U3 5 CTPEJIKOBBIX IIOJIKOB 110 3 6aTajibOHA B
Ka’kKJI0M, OTJEJHLHOTO TBapjielcKkoro 6atasboHa (B cocraBe ABYX CTPEJIKOBBIX M OJHON Y4eOHOU
pPOT), aBTOOPOHETAHKOBOTO ¥ 3€HUTHOTO JUBHU3UOHOB OOIIEd YHCIEHHOCTHIO B 12 THIC. YEJIOBEK.
Ha Boopy:keHnu oHa nmesia 15 TaHKOB pa3HbiXx THIOB (KB (1), 8 T-34 (1), 3 BT-7 (1), 3 T-27 (1)),
10 OpOHEMAIIINH, HECKOJIBKO JIECATKOB apTWUIEPUUCKUX OPYANN M MUHOMETOB, Pa3HOOOpa3Hoe
CTPEJIKOBOE BOOPYKEHHE. APMHUS KOMIUIEKTOBAJIACH ITyTeM MOOMJIM3AIAA, IPOBOAMMBIX Ha
TEPPUTOPUH OKPYTa, B pe3yJibTaTe KOTOPBIX ObLIa MPU3BaHA MOJIOAEKD 1922—1928 IT. POXK/IeHUS.
Odunepckue H0/KHOCTU B Opurajie 3aHUMad OBIBIIIME BOEHHOCTYXKamue KpacHod ApMwuu.
Conmpgaret POHA HOcwim KpacHoapMeickyio ¢opmy 0e3 3HAKOB pasjindus, ¢ HAapyKaBHBIMU
HaIllUBKaMHU C STUMH OyKBaMHU Ha T€MHO-3eJIeHOM (OHe HaJlT OKAaHTOBAHHBIM KPAaCHBIM I[BETOM
OeJIBIM IUTOM, BHYTPH KOTOPOTO HAXOAWJICA KpecT (YHIbAMCOH, 1999: 241-242).

Jletom Pycckas OcBobonurenvHas HapojHas apMmusa IIPEKpacHO TIPOSBUB cebs B
QHTUIIAPTU3AHCKUX Oleparusax, Oblia 3aJIeliCTBOBaHA U B apMEMCKHUX JIEHUCTBUAX Ha BocTouHOM
¢ponTe, 3TO OBLIIO CBSI3AHO C TEM, YTO K TpaHUraM JIOKOTCKOrO OKpyra CTaIM IIOAXOJHUTH
coBetckue Boricka. [IpotuB PKKA 6bLiu He3aMemINTEeTbHO BBIIBUHYTHI Harbosiee 60ecriocoOHbIE
yactu: 3-U u 5- nonku. Tak, HanpuMmep, 5-i noax POHA npoBoaui onepanuu B palfoHe ropoza
Kypcka Bo Bpems 6utBbl Ha Kypckoii yre.

B aBrycre 4-ti mosk, pacmnosaraBmmiics B ropoae CeBCK, MPHUHSJI ydacTHe B 0OOEBBIX
nevictBusax mpotuB PKKA. 3a Bpems packBapTHpPOBaHHUsS IOJIKA B TOPOJie, HA OKpawWHAaxX ObLIA
CO371aHA JIOBOJIBHO KPYITHAS CHCTeMa WH3KEHEPHBIX coopy:keHUH. [Tpotus oboponsomuxcsa PKKA
pas3BepHyJa YacTh 18-ro CTPEeJIKOBOTO KOpIIyca JIJI OXBaTa roOpojia C ceBepa W 27-U CTPETKOBBIN
KOpIIyC JIUIs1 yaapa ¢ iora. [loMMMO 3TOTO COCTaB HACTyIaromux yacred 65-ii apmun PKKA ObLt
YCIWIEH 4-M apTUJIEPUHCKUM KOPILYCOM, 33/[auell KOTOPOTO OBbLIO TO/IaBIE€HUE I0JITOBPEMEHHBIX
orHeBbIX Touek mnportuBHuKA (['ypxun B.B., Bamenko, 1979: 60). B 8 wacoB yrpa 26 aBrycra
KpacHas Apmus Hauasa omepaiyio IO OXBaTy rOpo/a, IPOpBaB OOOPOHY YacTU CTPEJIKOBBIX
KOPITycOB OBICTPO OKpYkwiu CeBCK W IPHUHSJIUCH 32 YHHUYTOKEeHHEe rapHu3oHa. Onepanuio Io
OYMCTKE TOpPO/a IPOBOAMIIN 60-1 U 69-1 CTPEJIKOBBbIE JUBU3UU U3 18-TO CTPEJIKOBOTO KOpILyca B
XOJle CTOJIKHOBEHUU 4-1 mosik POHA 0bL1 moTHOCTRI0 yHUUTOXKEeH. COBETCKHE BOMCKA JIOOMBAIU
Jlake PaHEHHbBIX, a KOMaHJAWpa IoJika Manopa I[IpommmHa mpUBA3aJ K TaHKY W IPOTAIIWIN
HaCMepTh.

B ceHTS0pE 1943 T. B CBS3U C OTCTYIJIEHHEM HEMELKHX BOMCK JIMUHbIN coctaB POHA BmecTe
C WIEHaAMH X ceMed (15 ThIC. BOEHHOC/TYKAIUX W 10 ThIC. TPaXKAaHCKuUX il (YOpBoJ, 2000:
205)) ObLT 5BakyupoBaH B besopyccuio, T/le BHOBb OHAa IPUHHUMaJIa aKTUBHOE YJacTHE B
AQHTUIIAPTU3AHCKUX oreparusax B paiioHe Jlenens — [Tosonk. Croycrs rog POHA 6buta BKIIOUEHA B
coctaB Boiick CC u crajla umeHOBaTbcsA 29-U BaddeH-TpeHaaepckon auBusueil CC B cocTage:
71-TO, 72-TO, 73-r0 nexoTHbIX NoakoB CC, a ee komanaupy peiixchropep CC I'mmmiep IpuCBOWI
yuH OpurazeHdiopepa CC. Ha nam B3rsaz, Beiaesnienne POHA B cratyc qususun CC mpou3omnuio
He CJIy9aiiHO, TaK KaK BECHOU 1944 T. apmusa KaMuHCKOTO0 ObLIa YCIIENTHO UCII0/Ib30BaHA HA CAMOM
TPYTHOM Yy4YacTKe HACTYIUIEHUs IPOTHUB NapTH3aHCKUX Opuraj, B palioHe Mexay MHUHCKOM U
Jlenesnem.

2 aBrycra 1944 T. B TOJIbCKOU CTOJIUIlE — BapiaBe BCHBIXHYJIO HAITMOHAJBHOE BOCCTaHHUE,
JUI TIOJIaBJIEHUSI KOTOPOTO HEMeIKOoe KOMaH/I0BaHHe IepeOpocuyio ¢ ¢pOHTA 3HAUUTETHHYIO
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apMeHCKyI0 TPYIIIHPOBKY, B UHCJIE KOTOPBIX OKasanach U 29-1 auBusus CC. B koHIe aBrycra
1944 r. KaMUHCKUI TMOJYyYWsI NPHUKa3 BBIAEIUTh HaubOosiee 60ecriocOOHBbIE CHJIBI JTUBHU3UHM HA
roziaByieHue BapiaBckoro BocctaHusA. M3 KaKI0ro mojka 6610 0TOOpaHO MO 400 YesIOBEK, a caM
CBOJIHBIHN TIOJIK BO3TJIaBUJI oOepinTyMmbandopep CC MBan ®posos. B mocsie/icTBUM 3a ycCIeNIHbIe
JIEUCTBHUSA B IIOJIaBJIEHUH BoccTaHUsA DposoB ObLI HarpakjieH JByMs >Kejle3HBIMH KpeCTaMHU.
I[ToMuMO 3TOTO 3HAKAMU OTJIMYUSA ObLIN HArpaskAeHbI U JIPYTHE COJIAAThl CBOJAHOTO mMoJika. CTOUT
OTMETHUTH, YTO B IOJABJIEHUHM 3TOTO BOCCTAaHHSA AaKTHBHO NPUHUMAaJa ydacTue u 36-1 BaddeH-
rpeHaznepckas auBu3usag CC, MpaKTUYECKU IIOJTHOCTBIO cOCTosAIas U3 yposkeHneB COBETCKOTO
Coro3a.

B konmne centsabps 1944 r. KaMuHCKME BMecTe C HaYaJbHHUKOM IITaba JUBU3UH
[ITaBBIKMHBIM B BpauoM 3abOpo¥ BbhIEXaJl K MECTy HOBOW AUCIOKAIIMU 29-U T'PEeHATEPCKOU
nuBu3un CC — oHa Jo/pKHA ObLIa YUTH B BeHrpurio /uts yuactus B 60s1x ¢ Kpacuoit Apmuei. Hazaz
KamuHCKUI U ero oduiepbl He BEpHYJIHCh, B XOJe IIOMCKOB, X pa30UTyI aBTOMAIIUHY
oOHapyXwiu HernojiaieKy ot Kpakosa. CyiecTByeT MHeHHe, YTO KaMHHCKOTO YHHUYTOXKHJIU IO
MpUKa3y HEMEITKOT0 KOMaH0BaHUA, OTHAKO O0Jiee BEPOSATHON BEpCUEH sIBJISETCS, YTO €ro youiu
ToJibckue naptusansl (PemuH, 1994: 165).

[Toce rubenn KomaHaywoIero, 29-s1 nuBu3usa CC ellle HEKOTOPOe BpPeMs HaXOAWJIach B
paiioHe BpEeMEHHOH JUC/IOKAIINYU IOcjIe Yero ObLIa HallpaBJeHa B PacHOpsI’KeHHE BOOPYKEHHBIX
cu1 co3manHoro BiracoBeiM KomuTeTa 0cBoOOXKIeH A HapoaoB Poccum.

5. 3aKJIIOYEHHE

3aBepInass X04eTcs OTMETUTh, UTO CO3JaHHEe POCCHUCKON OCBOOOIMTETLHOM HApPOIHOU
apMuu ObLTO, TOXKAJIYW, OJHUM M3 HamOOJIee YCIENIHbIX MPOeKTOB AOBepa B rojibl Bropoi
MHUPOBOH BOWHBI. CO31aHHOE B 1941 TOAY BOUMHCKOE TO/Ipa3/ieJIeHNe MPOCYIIECTBOBAJIO IO CAMOTO
KOHIIa BOUHBI. BakHyl0 poOJb B CTOJIb JUINTEJBHON [IeATEJBHOCTH CBHITPAJIIO HAJIU4YUE
MIpOIaraH/INCTCKOro opraHa — rasetsl «I'osioc Hapoaa» U co3zanue HapoaHol conuaaucTuieckou
naptuu Poccun.
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Pycckast ocBOGOAUTE/IbHAA HAPOAHAA apMUA
KaK MponaraHaucTckuu npoekr Tperbero Peiixa

Cepreit iBanoBuu Jlertspes 2"
CyMckuli rocyiapcTBEHHBIM YHUBEPCUTET, YKpauHa

AnHoTamuAa. B cratbe paccmaTpuBaeTcsi JIeATEIbHOCTh  CO3JAHHOW  HeMeIKOU
KOHTPpPa3BeJKOU B rojbl BTOpoil MHPOBOU BONHBI aHTHCOBETCKOM BOEHHON OpraHU3aIluu —
Pycckas ocBoOojuTesibHAasg HApOJHAsA apMus. Y/eJeHO BHUMaHHE IPOIAraH/IuCTCKUM
WHHUIIUATHBAM: CO3JJaHHUI0 AHTUCOBETCKUX ra3eT U aHTUCOBETCKOH MOJIMTHYECKON TTAPTHH.

B kauecTtBe wMarepuasioB OBUIM WCIOJIB30BAHBI IEpHOJUYECKas IIeUaTh, a TaKKe
MOHOTpaduIeCcKas JIUTeEPaATypa, U3JaHHAsA B 1990—2000 IT.

MeTozmamMu HUCCIIEIOBAHUA SABUJINCH IMPUHITUIBI O0BEKTUBHOCTH, UCTOPU3Ma, CUCTEMHOCTH,
KOMIUJIEKCHOTO ydYeTa COIMAJIbHO-CYObEKTUBHOTO B TIpEAMETe H3YYeHUsI W MaKCHMAaJIbHO
BO3MOXKHAsI HEUTPAJIbHOCTh OTHOIIEHUS HCCAENOBAaTe I K HWHTEPIPETAllUd U OIEHKe
(pakTHUeCcKOro MaTepuaa.

B 3axsroueHUHn aBTOp OTMeuaer, YTO co3jaHue Poccuiickoil ocBOOOAMTEILHOU HAPOJIHOU
apMuu ObLIO, MOXKAMYW, OJHUM U3 HauOoJiee YCHEIIHbIX MPOeKTOB AOBepa B rojbl Bropoii
MHUpPOBOH BoMHBL. Co3/1aHHOE B 1941 IOy BOMHCKOE I0/Ipa3/iejieHue MPOCYIECTBOBAJIO 10 CAMOTO
KOHIIa BOUWHBI. BakKHyl0 pOJb B CTOJb JUINTEJBHOU [IeATEJIBHOCTH CBHITPAJIIO HaJIUYUe
MPOIaraHINCTCKOrO OpraHa — rasetsl «['osioc Hapoga» U co3zlanue HapoHo conuantncTuieckoi
naptuu Poccumn.

KaaroueBbie ciaoBa: Pycckas OcBoboauTesibHass HapojaHas apMmus, AOBep, IIpoIaraHza,
Bponucinas Kamunckuii, Bropas mupoBas BoiiHa.
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Abstract

Analysis of the transformation of the image of the West in the Russian screen (1992—2015),
including the ideological, social analysis, stereotypes analysis of a character analysis of
identification, iconographic, plot / narrative, representative analysis, classification of content
models and modifications of the genre allows us to draw the following conclusions. Content
analysis of Russian films created in the post-Soviet period 1992—2015's, allows to represent their
basic narrative scheme as follows: pull the West as a symbol of a better life for the Russians
(emigration to the West, marriage / love relationship, criminal activity, and others in the 1990s,
this story is colored diagram showing the low level of life, deprivation of Russians); the joint
struggle of the Russian and Western intelligence services, military, terrorism and crime (this theme
is characteristic of Russian films of the 1990s); fight the Russian special services or individual
Russians with Western spies and criminals, supported by the West (the scheme became clearly
manifest in the Russian cinema of the XXI century). In contrast to the period of 1946—1991 years,
Russian films on the western topic in 1992—2015 fueled not only confrontational subjects (military
confrontation, spying, mafia, etc.), But also (especially in 1990) history of cooperation, Russia and
the West mutual assistance. But on the whole post-Soviet Russian cinema inherited traditions of
Russian relations with the West: in most feature films image of the West is interpreted as a way of
"Alien", "Other", often hostile, alien to Russian civilization. In view of the above it would be overly
optimistic to expect that evolved over the centuries stereotyped concept of Western World image
on the Russian screens may change in the near future.

Keywords: hermeneutical analysis, Russia, West, USA, film, film studies.

1. Introduction

Post-communist era created a lot of cinematic myths:

The first myth: after the collapse of the Soviet Russian cinema has dramatically increased its
interest in the Western theme.
In fact, the number of Russian films about the West and Western characters decreased: 12 Soviet
film per year from 1946 to 1991 in the USSR, and about 10 per year from 1992 to 2015...
The second myth: Russian cinema completely switched to the creation of a positive image of the
West after the collapse of the Soviet Union.
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Even a cursory look at the filmography 1992-2015 easily refutes this thesis. After overcoming
the initial euphoria of admiration for the Western way of life in the first half of the 1990s, Russian
cinema of the XXI century in many ways returned to the confrontational model of the Soviet times.
The third myth: West has always been associated with a hostile world in the Russian films in the
post-Soviet period.

Yes, this kind of image of the West continues to be cultivated in a number of Russian films,
but there are many examples of a different kind...

2. Materials and methods

The main materials for this article was the area: the books, articles and Russian films about
Western World. The methods of theoretical research: classification, comparison, analogy,
induction and deduction, abstraction and concretization, theoretical analysis and synthesis; and
methods of empirical research: collecting information related to the research subjects.
The effectiveness of such methods has been proven as the Western (R. Taylor, D. Youngblood,
A. Lawton et al.), And Russian (N. Zorkaya, A. Kolesnikova, M. Turovskaya) researchers. I used
also the method of hermeneutic analysis of the cultural context of media texts (Eco, 1976;
Silverblatt, 2001).

3. Discussion

Serial mass culture has great influence upon the audience. Here the backbone properties of
serials come into action: 1) long-term narration, 2) discontinuity of the narration, 3) special plot
organization of the series which require certain identity of their structure and repetition of separate
parts, 4) the presence of fabulous characters, permanent heroes (or the group of heroes) (Zorkaya,
1981: 59). Besides the creators of media texts of mass culture take into consideration the
“emotional tone” of perception. Sameness, monotony of plot situations often leads the audience to
stop the contact with the media text.

That’s why in the works of such professionals as Steven Spielberg the change of episodes
which cause “shocking” and “soothing” reactions takes place, however with constant happy ending
which causes positive “relaxation”. In other words, among popular media texts there are many of
those which can be easily divided into parts (often interchangeable). Chiefly it is necessary that
these parts were connected by well thought-out mechanism of “emotional drops” — the alternation
of positive and negative emotions felt by the audience.

Many bestsellers and blockbusters are built up according to the similar “formula of success”
including folklore, mythological basis, compensation of these or those feelings lacking in the lives
of the audience, happy ending, the use of spectacular scenes. Their action is usually built up on the
quite fast change of short (in order not to bore the audience) episodes (for recent Russian film
examples I can recall, for example, Take Tarantino, Golden Section, Fort Ross, cinema / TV
version of Spy Novel by B. Akunin, which appeared on the screens called The Spy). Let’s add the
sensational informativeness as well: the events take place in various exotic places, in the center of
the plot is the world of Evil, and the main hero, almost fabulous character, stands against it. He is
handsome, strong and charming. He comes out of all the supernatural situations safe and sound
(a great occasion for identification and compensation). Besides many episodes touch upon human
emotions and instincts (for example, the sense of fear). The serial character of the film is present, it
presupposes sequels.

With more or less technical splendor of a media text of mass success like action movie we can
single out the additional components of success: fights, skirmish, chases, beautiful women,
disturbing music, the feelings of the characters which are bursting forth, minimized dialogues,
maximized physical actions and other “dynamic” attributer which are rightly described by
R. Corliss (Corliss, 1990: 8). Indeed, a contemporary media text (film/television/clip, internet,
computer game) sets up higher claims for eyesight because we must watch every inch of the frame
waiting for flash-like stunts and special effects. Together with their high-speed technical
inventiveness, surface polish and sound cynicism, “dyna-films” are the ideal kind of art for the
generation brought up by MTV, blinded by the light flashes of videoclips, accustomed to films with
bloody scenes (Corliss, 1990: 8).

At that it’s worth mentioning that in many cases the creators of “mass” media texts wittingly
simplify, trivialize the life material which they touch upon, evidently trying to attract that part of
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the young audience which enthusiastically plays computer games based on these or those actions of
virtual violence. There’s no doubt that there’s logic in this, and N. Berdyaev justly wrote that
culture in the noble sense of this word is difficult for the masses which are not accustomed to the
cultural goods and values, for them technical equipment is relatively easier (Berdyaev, 1990: 229).

At the same time all this is only a part of success of a mass culture media text, because its
popularity depends on the hypnotic influence on perception. Instead of the primitive adapting to
the tastes of “the broad masses”, the “secret subconscious interest of the crowd” on the level of
“irrational feat and intuitive irradiation” is divined (Bogomolov, 1989: 11).

Similar plots having fallen into a common “craftsman’s” hands or, for instance, into Steven
Spielberg’s, gather different scales of audience. Masters of popular media culture have perfectly
mastered the art of creation of multi-level works, calculated on people of different ages,
intelligences and tastes. Thus appear certain half-stylizations and half-parodies alternately with
“half-seriousness”, with countless allusions to the films of the past years, direct quotations,
references to folklore and mythology, and so on, and so forth.

For example for some viewers the media text of Spielberg’s series about Indiana Jones will be
equivalent to viewing the classic The Thief of Bagdad. For others which are more experienced in
media culture it will be a fascinating and ironical journey into the realm of folklore and fairy-tale
archetypes, cinematic associations, delicate parodies. Moreover one of the special features of the
contemporary social situation besides standardization and unification is that popular media culture
adapts the peculiar methods which are characteristic of “author’s” works. This is another example
of pluralism of popular media culture calculated on satisfaction of different demands of the
audience.

In my opinion, this is not due to adequate perception by youth audience of post-modern
standards, allusions and associations. Just a short duration of the clip, a quick change of plans
installation, resilient, dynamic audiovisual rhythm is not allowed audience to miss even the most
inexperienced in the media language. And this is also evident pluralism of popular media culture,
designed to meet the differentiated audience requests.

The therapeutic effect, the phenomenon of compensation is also necessary for the mass
success of a media text. It is natural that a person compensates the feelings and emotional
experience missing in his real life. S. Freud wrote that culture must mobilize all its forces to restrict
the original aggressive desires of man and inhibit their manifestations by means of creation of the
necessary psychological reactions (Freud, 1990: 29).

In his action movie Indiana Jones and the Kingdom of the Crystal Skull (2008) S. Spielberg
collected a bouquet of virtually all usual Western stereotypes with respect to Russia and the
Russians. Indeed, the beast-like Soviet soldiers in full combat gear and with corresponding combat
equipment who somehow managed to get to the USA look mockingly grotesque on the screen.
Wikipedia rightly points out the burlesque “errors”: the commander of the Soviet landing troops
Irina Spalko is acting by order of Stalin, though by the time the actions in the film take place (1957)
he has already been dead for four years; the Soviet soldiers dressed in American military uniform,
are armed with Chinese submachine guns; the Soviet soldiers are openly walking the American
deserts and jungles in Soviet uniform, they drink vodka and dance “kalinka-malinka” to the
accompaniment of balalaika.

Anyhow S. Spielberg turned Indiana Jones and the Kingdom of the Crystal Skull into a
digest of stereotyped perception of the image of Russia and the Russians by the Western world of
cinema...

Thus, among the distinctive features of the present socio-cultural situation in addition to the
standardization and harmonization can be identified adaptation of a popular media culture specific
language techniques inherent only in art house before. In this sense it is very important of clips’
perception characteristic of mass audience. It would seem that there was a paradoxical situation: in
video clips (music video) very often used the opening of the media avant-garde: the quaint,
kaleidoscopic, ragged assembly, complex associative, solarization, the transformation of volumes,
shapes, colors and light, "flashbacks", "rapid" and other special effects. But these clips have the
mass audience for them.

Thus the success of media texts of popular culture is influenced by many factors: the basis on
folklore and mythological sources, constancy of metaphors, orientation toward the consecutive
realization of the steadiest plot schemes, the synthesis of natural and supernatural, the address to
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emotions through identification (the imaginary transformation into the characters, fusion with the
atmosphere of the work), “magical power” of the characters, standardization (replication,
unification, adaptation) of the ideas, situations, characters, etc., serial and mosaic character of the
work, compensation (the illusion of realization of cherished might-have-been dreams), happy
ending, the use of such rhythmical organization of audiovisual media texts when not only the
contents but also the order of frames influences the emotions of the audience; intuitive guessing of
subconscious interests of the audience, etc.

4. Results

Total Russian socio-cultural, political and ideological context of the period of "reform era"
1992-2015 years:

- Economic reform, revival of private property, the "shock therapy"; a sharp division of
society into the rich few and the masses of the population at risk of poverty;

- The decline of Russian industry;

- An attempted coup in the autumn of 1993;

- The war in Chechnya (1990s);

- Attempt to solve the economic problems with the help of loans from the West (1990s);

- The gradual revival of the economic potential of the country, primarily due to the
revitalization of the oil and gas sector (the beginning of the XXI century);

- The military conflict in South Ossetia in August 2008;
- The economic crisis (since 2008);

- The crisis of Russian reforms abroad 2010s;

- The events in the Crimea and the war in the Ukraine in 2014.

- Western anti-Russian sanctions and Russian anti-Western sanctions (2014-2015).

- Russia's participation in the anti-terrorist war in Syria (2015-2015).

The collapse of the USSR, the beginning of radical economic reforms in Russia in 1992, a
huge drop in the living standards of the population, a rise of a crimes and mass emigration...

Russian screen responded to this surge of the dark movies and films about good rich West.

A comedy of On Deribasovskaya Good Weather, or on Brighton Beach Raining Again
(1992) was among the first Russian movies try to get away from the traditional anti-Americanism
and anti-Western tendencies.

It is interesting to see how the American dream is reflected not only in the subjects, but also
of the names of Russian films of the 1990s: Alaska, Sir (1992), On Deribasovskaya Good Weather,
or on Brighton Beach Raining Again (1992), Our American Borya (1992), American Grandfather
(1993), Bride from Miami (1993), Colorado (1993), A Train to Brooklyn (1994), American
Daughter (1995).

However, despite all the charm of America, Russian filmmakers are still attracted both ever-
burning light Parisian lights and the Italian beauty: Bride from Paris (1992), Italian Contract
(1993), Window into Paris (1993), Cloak of Casanova (1993), Roman "alla russo” (1993), French
and Russian Love (1994), French Waltz (1994), Envy of the Gods (2000)...

For example, in the melodrama Envy of the Gods (2000) Russian married woman falls in love with
a French translator. But their passionate "last tango in Moscow" was in the time the cold war
1983...

In the comedy Bride from Paris, the young woman comes to Saint-Petersburg in order to
find the material for her research paper, but falls in love with the young cute lawyer. The movie is
simple, easy, not claiming for the deep thought irony. Petersburg's streets of the 1990's are shown
as the place for endless meetings, actions of protest. The lawyer's neighbor looks like the cartoon
strip hero, who has robbed and cheated his whole life, and now dreams to get away to France.
The poor lawyer in his thirties, with tired eyes he watches the optimistic enthusiasm of his Paris
guest, for whom all the Russian problems seem like some fun roller coaster: everything is new to
her, everything is interesting - dumb faces of militia men, taking her to the police station, because
she was so careless to walk without her identification card, the absence of cold and hot water, etc.

It's a pity, that the authors didn't (or couldn’t because of finance) invite the French actress for
the main part. Alexandra Zakharova performs the French sometimes funny, however, only the a
little number of audience would believe she came from Paris. Known by the Little Vera (1988)
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actor Andrei Sokolov plays the Russian lawyer-melancholic without special effort, maybe, having
logically decided that he needn't work out on 100% for the comedy of such level. The standard
patriotic final of the movie (having the chance live in France, the heroes, got married, decided to
stay in Russia) doesn't make the rating of Bride from Paris higher.

Another film with French motives is psychological drama To See Paris and Die.

... The 1960's Moscow. Single mother (performed by T. Vassilieva) gives all her love and
energy to her son — piano player. She tries hard that it was he who will go to the prestigious musical
competition in Paris. Being afraid of the anti-Semitism, all these years she concealed from her son
that his father is Jewish. But a new neighbor appears in their building, which learns her secret.

With all this, the plot sounds like the Mexican soap opera however, the director managed to
fill it with many psychological details; lifestyle trifles, not making the special accent on retro style.
However the main success of the movie is the highest of T. Vassilieva. The complicated bunch of
feelings can be seen in her character. From the proudness for her outstanding son, to the fear, from
love to hatred, from boldness to collapsing, from mocking irony to the defendless tenderness.

A "small man" trying to go against his fate. Love, ruined by the regime, suppressing the
freedom of an individual. These themes not new to the Russian art but their version in the movie of
Alexander Proshkin doesn't leave one indifferent. For a long time it was common for Russian critics
to accuse cinema of absence of the professional, three-four star movies: like there's masterpieces of
Tarkovsky or not professionalism. Movies like To See Paris and Die prove that the spectrum of the
“gold middle" in Russia has widened a lot.

As I told, French motifs are very popular in Russia. “To see Paris and die” — the title of a
A. Proshkin film — become the theme of a lot of Russian films. And the characters from Y. Mamin’s
comedy fantasy The Window into Paris can be instantaneously transported between St-Petersburg
communal houses and the center of modern Paris. Y. Mamin plays up the essential difference
between Slav and Western mentalities rather successfully.

One unlucky Frenchwoman, who finds herself almost naked in a dirty Petersburg yard, is
absolutely unable to get used to situations that surround all Russians from childhood, while
Russian citizens — having discovered a magical route to France — in several days begin to trade in
the French stock market and steal whatever isn’t fastened down. Against such a background, the
figure of a failed musician, an aged romantic who just wants to get pleasure from the sudden gift of
fate, seems funny and odd.

Maybe the best joke of the film, in which Mamin sounds the highest note of pitiless sarcasm,
is the sequence about a restaurant musician who moved to France about ten years ago. Lazily
offering cognac to a former friend, he abuses Frenchmen and their customs, sentimentally recalls
Russia and almost cries while saying that he would give everything for an opportunity to return to
St-Petersburg just for one minute. As a gag, his friend fulfils this wish (via the magical “open
window”). But instead of the expected ecstasy, the emigrant — seeing an armored car in front of the
St-Petersburg railway station — falls into despair.

The fact is that modern Russia is good only in sentimental dreams and in conversations
before the cozy foreign fireplaces of restaurants with a view of the Sein, the Thames or the Hudson.

I can’t say that Mamin’s film is as funny as the early comedies of Leonid Gaidai. There are
brilliant comedy scenes and pointedly devised details (in the principals office of a private college
for young businessmen, hanging portraits of political leaders have been replaced by gigantic dollar
symbols), but they are side by side with useless dialogue and events.

The finale of the film — driven by the slogan “We don’t need French shores” — isn’t, frankly
speaking, new. There are, however, more successes in The Window into Paris than stereotypes.

The Prophecy is perhaps the most sorrowful film of E. Riazanov. It even has a gloomy outset:
a famous writer learns from a Gypsy fortune-teller that only a day is left for him to live and he is to
meet with an unexpected man.

In that mystical tone a young man with the same name and same temple scar appears in the
writer’s flat. Who is this mysterious double — phantom or guardian angel? The answer remains
open throughout the film.

So the time of summing-up comes for the tired writer, shaken by life. He is well-to-do in
Russian terms: he has an apartment in the center of Moscow, a car and video camera, and his
books are published in Paris. But, characteristically for a man living in a country of endless
admonitions, distress his look reveals the effect of freedom’s absence. And it’s not because of the
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peculiarities of his biography (his father perished during the repressions, his mother is Jewish —
which he couldn’t mention for a long time — and his wife died in a car accident). The brand of
unfreedom is stamped on practically everybody in Russia, except those under 20.

In that regard, the choice of actress for the leading female role was perfect: French star Irene
Jacob. Though her character is just a modest cashier in a bank, she can be at once distinguished
from the surrounding Russian fuss by her uncommon expression. She becomes a fairy princess
and, probably, the writer’s last love... for this princess is colored by the shade of nostalgia for
unrealized dreams.

In contrast with Riazanov’s previous works, there is little topical populism — although the
conclusion is connected with one of the most widespread script devices in Russia today (escaping
from Mafia pursuit, the hero tries to leave for Israel). Sensitive to his audiences’ mood, Riazanov
couldn’t but feel that a mass interest in cinematic political investigations and revelations has
almost disappeared, while the need for melodramatic love stories is great.

Actually, The Prophecy can’t be called melodrama. There are comedy episodes (a visiting
fanatic suggests that the writer burn himself in Red Square as protest against something — it’s not
important against something — it’s not important against what, the main thing is to perform the
action), and there are elements of a parable. I don’t find such a genre alloy organic and convincing.
This seems to be the director’s attempt to get a second wind.

One way or another, but in the majority of Russian films end of XX - beginning of
XXI century there were various situations related to emigration and / or marriage / love (happy
and not so) Russian to foreigners or the former Soviet / Russian citizens who have received foreign
citizenship . Sometimes it's a comedy (Our American Borya, 1992; Bride from Paris, 1992; Bride
from Miami, 1993; Mistress from Moscow, 2001; Secret Meeting, 2001; Light Kiss, 2002; Marry
in 24 hours, 2004; Inhibited Reflexes, 2004; Kings Can Do Everything, 2008; Train Moscow-
Russia, 2014, and others), sometimes - melodramas (The Road to Paradise, 1993; Colorado, 1993;
Roman "alla russo” (1993), Russian Bride, 1993; You Are Only One, 1993; Cloak of Casanova,
1993; French and Russian Love, 1994; French Waltz, 1994; American Daughter, 1995; All will be
Well, 1995; The Barber of Siberia, 1998; Envy of the Gods, 2000; The Frenchman, 2003; Paris
love of Kostya Gumankov, 2004; Walking in Paris, 2010; The Spaniard, 2011, etc.) or drama
(The golden Head on the Block, 2004; Yesenin, 2005; Peter. Summer. Love, 2014; Hero, 2015,
ete.).

For example, the writer and director A. Eyramdzhan has 12 film stories (mostly - comedies) is
dedicated topics amorous adventures of Russians and ex-Russians who received an American
passport.

In the 1990s, the image of the West in the Russian cinema was largely accentuated the
positive, which is largely explained by the illusory conviction of many filmmakers and viewers that
the Western world is almost close to the ideal, that there reigns a total democracy, and unlimited
the possibility of success in life opened for any people. In contrast, life in Russia was dark and poor.

So the film of S. Bodrov's White King, Red Queen (1992) began as a biting comedy of
temperaments. A small Russian trade-union delegation comes to a Swiss town for a conference and
stays in a little hotel. This gives the director cause to show the charms of poor Russians who once in
a blue moon can fall greedily upon the West. There are dinners with tinned fish in the room, the
sale of vodka “for a song”, wild joy upon the receipt of 20 or 30 dollars, an occasion for free
refreshment, and so on. The heroine is a mature woman with sings of former beauty who dully
begins a flirtation with an ex-TV commentator while their colleagues drink spirits from morning till
evening. The situation of Russians who find themselves shameful beggars in prosperous
Switzerland may be a little exaggerated; taking into account the almost comedic plot, however, it
doesn’t seem a falsity.

Further on, the comedy turns smoothly into melodrama: an elegantly dressed man appears in
the hotel; 20 years ago he was a famous Russian chess player who moved to the West, and he has
learned that his old love, by the whim of fate, is in Europe for several days... but, alas, one can’t step
in the same river twice, the previous love can’t be renewed, and the Red Queen doesn’t find enough
strength to stay with the White King.

This sad story with a gay beginning, although not claiming the psychological depths of
Bergman or Antonioni, is made with European mastery. Bodrov skillfully observes the laws of the
melodramatic genre with its heightening of emotions and expectant pauses, while accenting the
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differences in mentality, habits and image of his characters so as to make the film understandable
and accessible to a European audience.

Several years later, A. Surikova in the comedy I Want to the Jail (1998), brought the situation
of unbridled desire to join the Russian character Western values to the point of absurdity. Plunge
into the criminal adventure unemployed Semyon decided to be in the comfortable Dutch prison...

The film was based on opposition to the usual stereotypes: foreigners' minds can not
understand Russia, and, in general, they are inferior to any in the whole Russian Ivan the Fool;
they do everything somehow half-heartedly: eat, drink, and work... But Semyon could easily fix any
Japanese unit, invent supercar and fall in love with a rich Dutch women... You say, if he was so
smart, why are so poor? And why are the Dutch-klutz live in the comfort of the human condition,
but clever Russians forced to hook or by crook to seek opportunities to sit in a Dutch prison - like in
the holiday? The authors of the film have one answer: Russian drink a lot, and hence all their
mess...

In the melodrama You Are Only One (1993) director D. Astrakhan succeeds in expressing the
sensations of average Russian who for one wonderful day experience a “holiday of life” in which
there is no place for nostalgic sentiments and hot arguments on spirituality, in which businessmen
accompanied by suave friends drive about in Fords and Mercedes, lazily count wads of dollar notes,
buy foreign delicacies and telephone New York right from their cars.

The life of 40-year-old Eugeny (A. Zbruev) resembles thousands of others. He has a modest
occupation as engineer in some institution, a flat in a standard tall block, a wife (M. Neyolova)
dreaming of escape from the closed circle of humiliating poverty, and a 16-year-old daughter for
whom her ill-provisioned parents are a vivid demonstration of how one mustn’t live — the
embodiment of her dread of destiny.

The film’s opening episodes create a familiar sketch of “common family of intellectual
workers”: reproaches of Eugeny by wife and daughter, unmistakable hints that he is a typical
failure, that all others managed to do better long ago, that he ought to join a number of fellow
employees in a Russian-American joint venture, etc. And then, dreams... about trips over the
ocean, Hawaiian beaches, Dior perfume and Cardin dresses...

Zbruev and Neyolova play this without pressing, without relishing the muddle of their
characters’ lives. Even scenarist O. Danilov’s move into fantasy doesn’t make their performances
less truthful. It turns out that the firm organizing the joint venture is headed by one of Eugeny’s
former schoolmates whose younger sister Anna comes to Russia from USA. Anna has loved her
“only one”, her “unique Uncle Eugeny” since childhood. Now she is ready to become his fairy
godmother — or princess: buy him a smart suit, make him the representative of the American firm
in Russia, drive him in a Mercedes along the Petersburg streets.

But pride prevents Eugeny from becoming dependent on his old friend, although pride is not
the main problem in his affair with Anna: “I don’t love you, you see! Don’t love!” he cries to his
benefactress in a riveting sequence. A lot of things are mixed in Zbruev’s expression. It would be
good if he spoke so because he was deeply in love with his wife, but not at all... love has smoothly
changed into habit. And if it’s possible to live without rapturous love with one woman, then why is
it impossible with another? There is quite another thing, too — fatigue: hopeless awareness of the
fact that his life is over, that he has no strength to restart everything from zero.

The bitterness of this feeling doesn’t disappear after either Eugeny’s return to his wife or a
Felliniesque postscript with a birthday celebration in the snowy garden of his house. Having
escaped the turn of fate, the heroes of Youre Only One will, several days after the touching
departure of Anna for America, again poison each other’s lives with mutual criticism... and dream
about a separate room for their daughter.

But in the film with the program called All Will be Well (1995) D. Astarhan gave the same
actor A. Zbruev play the coveted audience fabulous twist of fate. Former simple boy from a
provincial town, 20 years later he returned as a millionaire, and even with his son - a Nobel
laureate... In this picture D. Astrakhan with pleasure gave his characters happiness... In short, a
kaleidoscope of the most common situations of soap operas. And all this was served in a frankly
kitsch, parody manner...

Probably the most prominent Russian film of the 1990s, directly affects the relations between
Russia and the West, has become a historical melodrama The Barber of Siberia (1998) by
N. Mikhalkov, the core of which was a love story American and Russian cadet in the late nineteenth
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century. It seems impossible to approach this film of N. Mikhalkov as a psychological drama on a
real historical material, because this is a synthesis of romantic melodrama and comedy.

In much smaller scale than in the Soviet era, it was continued in the Russian cinema of the
1990s - 2000s, naval and air force subjects (Adventure Troop D (1993), Black Ocean (1998),
Mirror wars. Reflection One (2005), o7th changing course (2007). However, the main focus
shifted from pure-specifically anti-West in the direction of anti-terrorism...

Not good relations between Russia and US/ EU at the XXI century led the Russian cinema about
the Western world / people topic to tendencies of confrontation already familiar from the period of
"cold war" (Brother-2, 2000; Parisian Antique Dealer, 2001; Personal Number, 2004; The Big
Game, 2007; Aliens, 2008; Spy Game, 2008; Olympus inferno, 2009; War Correspondent, 2014,
and others.).

So, with the advent of the economic crisis of 1998, with the departure from the political scene
President B. Yeltsin (1999) and the beginning of the era of President V. Putin (since 2000), with
the change of the relative stabilization of the Russian economic life (2000-2007), followed by the
economic crisis (since 2008) and West-Russia / Russia-West sanctions (since 2014), the phase of
Russian "Western euphoria" gradually losing its actuality.

Brother-2 (2000) was the first sign of return to anti-Western (or rather - anti-American) direction
in the Russian cinema.

"A good Kkiller" Danila learns that the death of his friend guilty of a businessman from
Chicago. Without hesitation, Danila and his brother went to America - to restore order... Genre of
Brother-2 deliberately moved towards black humor and irony. America was taken in the spirit of
the stories of one of the leading political commentators of the Soviet Television of the 1960s-1970s
- professor V. Zorin (1925): the dirty neighborhoods, garbage, prostitutes, unemployed and
gangsters...

The spirit of confrontation "cold war" was and in the spy detective Parisian Antique Dealer (2001).
The thriller Personal Number (2004) accused the West of inciting terrorism. The aggressive West
presented and in the action movie Mirror Wars. Reflection One (2005) where former CIA decide to
push in a military conflict the US and Russia. Muslim terrorists and "corrupt representatives of the
American Business" developed a plan of abduction of the Russian aircraft in o7th changing course
(2007).

The thrillers Olympus Inferno (2009) and War Correspondent (2014) dedicated to the
military conflict in South Ossetia (2008) and Ukraine (2014) with the same plot scheme: Honest
American caught in a war zone. He wants to bring the truth (close to the point of view of the
Moscow media) to Western audience, but his videos and reports are rejected by the leadership of
anti-Russian American TV.

Film critic and director M. Brashinsky made thrash horror film Shopping Tour (2013), where anti-
Western trends were bright comedy-parody coloring: Russian tourists, going by bus in Finland,
becoming victims of... Finnish cannibal: they only up to a certain time hided their sinister nature
behind a mask of European political correctness and integrity...

Anti-Western motives clearly manifested in this period and in the films based on historical
material. In the melodrama Admiral (2008) crafty and cunning Western allies betray the noble
Supreme ruler of Russia A. Kolchak (1874-1920). A very negative portrait of the American secret
services appears on the screen in the docudrama Interrupted Flight of Gary Powers (2009), which
tells about the fate of the pilot spy plane shot down over the Soviet Union May 1, 1960.

From the Russian films of modern times I remember the ugly English type in the comedy
Heat (2006), or foreign bad gay in the drama Duhless (2011)...

But a leader of anti-Western sentiments of the 2000s, in my opinion, was a film Aliens
(2008), in which American doctors, who arrived on a charity mission in one of the Islamic
countries, are shown in the densely indictment manner worthy of similar age peak "cold war".

Of course, in a few Russian films the XXI century the plots were about a successful
cooperation of Russian and foreign intelligence services (Apocalypse Code, 2007; White Sand,
2009), but in general the anti-Western tendencies became actualized again.

However, it should be noted that Western cinema of the last two decades as a whole did not
differ pro-Russian sentiments, as I have already had the opportunity to write in detail previously
(Fedorov, 2010).

39




e — Propaganda in the World and Local Conflicts, 2015, Vol. (3), Is. 1

In general, the Russian films on the western topic in the 1990s and the XXI century used the
genres of comedy, melodrama, thriller and detective. As for the genre of fantasy and fairy tales,
they went into deep shadow for economic reasons: their production, usually several times more
expensive filming comedies and melodramas, but commercial success in no way guaranteed.

Unfortunately, expensive fantastic action Inhabited Island (2008) did not live up to
expectations of financial investors and the public. The ambitious television project The Amphibian
Man. Sea Devil (2004), new adaptation of the A. Belyaev’s novel, came out unsuccessful too... Fairy
tale The Nutcracker (2011) by A. Konchalovsky was, unfortunately, too difficult for the child's
perception and too "childish" for adult audiences.

Perhaps the most successful Russian sci-fi movie of the XXI century was the film adaptation
of the story of Strugatsky brothers The Ugly Swans (2005) by K. Lopushansky. Based on previous
experience (Dead Man's Letters and others.) and motives of fantastic films of A. Tarkovsky,
K. Lopushansky created a kind of fantastic parable about the mysteries and the limitless
possibilities of Reason...

The real serials boom was in the Russian film industry of 1990s - 2000s, because the Russian
audience (especially adult) continued to sit at the TV screens and still not in a hurry to the cinema,
even if equipped with surround sound and image system.

And today the greatest influence on the audience (although the students, young people in
large part has already moved on to the Internet and mobile phones) has a TV mass culture, focused
on the creation of large multi-month (or even perennial!) series (including on Western world topic
Spy Game, Lecturer, The Spy, etc.).

A content analysis of Russian films on the western topic, created in the period from 1992 to
2015 allows to represent their basic narrative scheme as follows:

- Attraction of the West as a symbol of a better life for the Russians (emigration to the West,
marriage / love relationship, criminal activity, etc. in the 1990s, this story is showing also the low
level of life, deprivation of Russians);

- The joint struggle of the Russian and Western intelligence services, military against
terrorism and crime (this theme is characteristic of Russian films of the 1990s);

- Fighting the Russian special services or individual Russians with Western spies and
criminals, supported by the West (the scheme became clearly manifest in the Russian cinema of the
XXI century).

The structure of the stereotypes of Russian drams on the Western world topic

Historical period, the place of action: any time, Russia, the Soviet Union, the United States
and other countries.

Furnishings, household items: a modest dwelling and household items of ordinary Russian
and / or Soviet character, luxury homes and objects of everyday life Western characters, and the
"new Russian".

Methods of reality representation: realistic or quasi-grotesque images of people's lives.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Positive characters have the democratic ideas; negative characters have inhuman,
terrorist, militaristic ideas. Characters often shared not only social, but also material status.
Positive characters (both Russian and foreign) look pleasant in all respects. Negative characters are
often rude and violent types, from primitive vocabulary, evil or sickly hypocritical persons active
gestures and nasty vocal timbres.

A significant change in the lives of the characters: the negative characters are going to put
their anti-human ideas (for example, a terrorist act or other crime).

A problem: the life of positive characters, as, indeed, and the lives of entire peoples / nations
in jeopardy.

The search for solutions: the struggle of positive to negative characters.

Solution: destruction / arrest of negative characters, the return to civilian life.

40




—— Propaganda in the World and Local Conflicts, 2015, Vol. (3), Is. 1 ——

War. Russia, 2002. Director and screenwriter A. Balabanov.

Historical period, the place of action: Begin of XXI century, Moscow, Chechnya.

Furnishings, household items: differentiated, depending on the specific situation in the
episode (Moscow offices, Chechen villages, the old tower, which kept the defense of the main
characters, etc.).

Methods of reality representation: realistic, seeking documentary objectivity.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures: Englishman John, his fiancée, the Russian soldier Ivan, his commander - Captain
Medvedev, Chechen rebel Aslan. Characters shared social and material status.

A significant change in the lives of the characters: the Englishman, his fiancée and Russian
soldiers are held captive by Chechen militants.

A problem: the leader of the militants let John and Ivan from captivity, but leaves the
imprisoned John’s bride, appointing for her release large ransom - two million pounds. Life of
John’s bride is under threat.

The search for solution to the problem: John and Ivan have a plan for deliverance of John’
bride and Captain Medvedev from captivity.

Solution: John and Ivan manage to free John’s bride and Captain Medvedev.

Aliens. Russia-US-Egypt, 2008. Directed by Y. Grymov.

Historical period, the place of action: the beginning of the XXI century, the area of inter-
ethnic conflict in one of the Muslim countries, the United States.

Furnishings, household items: a deserted place, the villages, the American luxury villa.

Methods of reality representation: realistic, without grotesque.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures: American doctors, their bourgeois values, which, according to the authors, can be
reduced to the thesis of "the immorality of the prudent." Build, facial expressions, gestures and
vocabulary of characters are within the normal standards. Clothing characters are functional.
Facial expressions and gestures of the characters often boosted.

A significant change in the lives of the characters: a group of American doctors arriving on a
charity mission in one of the Muslim countries in the zone of military conflict.

A problem: a conflict is between the couple of American Physicians (wife is cheating on her
husband). The husband accidentally becomes a murderer.

The search for solutions: American doctor calls his wife a whore, but after returning to the
US he say: "America must act"...

Solution: the American doctor and his wife live happily again in a chic mansion ...

Olympus Inferno. Russia, 2009. Directed by I. Voloshin.

Historical period, the place of action: South Ossetia, August 2008.

Furnishings, household objects: the city streets, interiors of offices and apartments,
mountain countryside, military equipment.

Methods of reality representation: realistic.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures: Georgian and Russian soldiers and officers. They shared the ideological status.
The Russians are professional, intelligent and honest soldiers, their speech, facial expressions and
gestures correspond to the army charter. Their opponents are very bad, shooting of civilians... And
those and others dressed in military uniform, with sturdy. Their vocabulary is simple and is subject
to combat conditions. But they are not the main characters. The main characters are the American
scientist and a Russian journalist. These are young people wearing comfortable hiking / travel
clothing, they look nice...

A significant change in the lives of the characters: American Michael arrives in South
Ossetia to study rare night butterflies. Together with the journalist Eugenia he see the flying
insects, but...

A problem: invasion of Georgian troops in South Ossetia, the life of the main characters, as,
indeed, and all the people of South Ossetia is under threat.

The search for solutions: Michael and girl trying to take out of the war zone video
documenting the invasion of the Georgian units.
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Solution: the invaders are doomed to failure...

The structure of the Russian thriller or detective genre stereotypes on the
western world topic

Historical period, the place of action: any length of time, Russia, the Soviet Union, the
United States and other countries.

Furnishings, household items: a modest dwelling and household items of ordinary Russian
characters, luxury homes and household items of Western characters and the "new Russian" (in the
territory of a hostile country, spies adapted to the housing and living conditions of the enemy).

Methods of reality representation: in general realistic, though sometimes some grotesque
depiction of life in the "hostile states".

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures: positive (counter-intelligence officers, intelligence agents / spies, saboteurs) and negative
(the same persons, plus - the terrorists, criminals, gangsters, maniacs). Divided by ideology and
worldview or without accentuation of it, the characters tend to have a strong constitution and
appear according to the settings of a media text source: spies and criminals can for some time (up
to expose, for example) to look pretty, but then be sure to find its ugly essence... Western negative
characters seem rude and cruel, unpleasant tone of voice...

A significant change in the lives of the characters: negative characters commit a crime (an
act of terrorism, espionage, blackmail, theft of state secrets, murder and so on.).

A problem: violation of the law.

The search for solution: crime investigation, prosecution negative characters.

Solution: The positive characters catch / kill of negative caracters.

Big Game. Russia, 2007. Directed by V. Derbenyov.

Historical period, the place of action: the USSR, the Western countries, 1980s.

Furnishings, household objects: streets, modest homes, institutions and objects of everyday
life of the Soviet characters; domestic well-being of the western countries.

Methods of reality representation: a whole is quite realistic...

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures:
positive (counter-intelligence officers, Russian intelligence / spy) and negative (the same persons,
plus CIA agents). And a double agent Oleg located between them. Divided by ideology and
worldview, characters have a strong constitution and appear according to the settings of a media
text source: Positive characters are attractive, negative, on the contrary... but Oleg is ambivalent.
Clothing of characters (spies) depends on their current mission and the environment...

A significant change in the lives of the characters: the Soviet counter-intelligence suspects
that the "mole", transmits secret information to the West...

A problem: the secrets of the Soviet counterintelligence are under threat...

Finding a solution to the problem: KGB’s services search for "mole".

Solution: a KGB operation was a success, "mole" unmasked and sentenced to a lengthy term
of imprisonment...

Trap. Russia, 2008. Directed by A. Schurihin.

Historical period, the place of action: Russia and the United States, 2000s.

Furnishings, household objects: offices, streets and apartments.

Methods of reality representation: furnishings, interiors (offices, apartments) look quite
realistic.

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures: a
positive character is a pretty American company employee Yanovska, dressed and brushed
according to business mode differs slender physique. Negative characters are representatives mafia
business, dressed in expensive suits, looks extremely unpleasant, with fake smiles and a stone in
his bosom.

A significant change in the lives of the characters: the Russian security services becoming
aware that Americans connected with the hydrogen engine and alternative fuel.

A problem: these developments may significantly affect the economic status of Russia.
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Finding a solution to the problem: the Russian special services call to Yanovskaya ...
Solution: overcoming numerous difficulties and deadly danger Yanovska displays expose the
mafia and their leader.

Spy. Russia, 2012. Directed by Andrianov.

Historical period, the place of action: the USSR, Germany, June 1941.

Furnishings, household items: office rooms, a communal apartment, house, Moscow street,
park, basement, modest homes and household items of ordinary Soviet character, luxury Stalinist
empire in the Palace of the Soviets...

Methods of reality representation: household furnishings, and all the characters are depicted
quasi-realistic, although with a significant degree of conventionality and grotesque, because we can
see a fantasy world of Moscow in June 1941, established on the patterns unfulfilled in reality
Stalinist radical reconstruction plan of the capital.

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures:
positive (Soviet counterintelligence officers, civilians) and negative (German spies). Divided by
ideology and worldview, male characters have a strong constitution. Female characters are divided
into positive (the bride of the protagonist) and negative (spy). Spies can for some time (to expose)
look pretty, but then be sure to find its hostile entity...

A significant change in the lives of the characters: the main character is a young employee of
the Soviet counterintelligence and his boss (an experienced Major) are given the task to find a
German agent named "Wasser".

A problem: the main character in search of a German agent goodie gets into a life-
threatening situation...

Finding a solution to the problem: death / arrest of several German agents does not give the
desired result: the main resident of the Nazi "Wasser" remains elusive...

Solution: the main positive hero manages to survive, but "Wasser" deceived Stalin and
returned to Berlin...

The structure of the stereotypes of Russian action films on the topic of the Western World

Historical period, the place of action: any time, Russia, the Soviet Union, the United States
and other countries.

Furnishings, household items: a modest dwelling and household items of simple Russian /
Soviet character, Western luxury homes and everyday objects, as well as the "new Russian" mafia
and corrupt officials; unified billing military facilities (bases, cabins of planes and tanks, decks
warships, submarines compartments).

Methods of reality representation: in general realistic, though sometimes grotesque
depiction of life in the "hostile states".

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Positive characters (any military arms, civilians) have a democratic ideas; aggressors
(military, saboteurs, terrorists) have inhumane ideas. Divided by ideology and worldview, whether
or not these should focus on, the characters tend to have a strong constitution and appear
according to the settings of a media text source: the western characters are often rude and brutal
types with primitive vocabulary and unpleasant tone of voice.

A significant change in the lives of the characters: negative characters commit a crime
(armed aggression, acts of terrorism, sabotage, murder).

A problem: violation of the law: a life of positive characters, as often, and the lives of all
peaceful democratic character of the country in jeopardy.

The search for solution to the problem: the armed struggle of positive characters from enemy
aggression.

Solution: destruction / capture of aggressors, terrorists, bandits; returning to civilian life.

Black Shark. Russia, 1993. Directed by V. Lukin.

Historical period, the place of action: Afghanistan, 1990s.

Furnishings, household items: mountains, deserts, drug manufacturing plant, barracks,
luxurious house of a local oligarch Karahan, helicopters and other military equipment, weapons.
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Methods of reality representation: quasi-realitic.

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures.
Positive characters are commando and his co-workers have the human ideas; negative character is
drug lord Karahan and his minions have inhumane ideas. Characters are often dressed in military
or semi-military uniform. Facial expressions and gestures of the characters often boosted.

A significant change in the lives of the characters: Karahan’s mafia built a factory,
manufacturing drugs.

A problem: the powerful drug trafficking, organized Karakhan, threatens the lives of
thousands of people...

Finding a solution to the problem: the US intelligence services are trying to capture
Karahan’s factory, but militants from its protection successfully resist...

Solution: US commandos rescued Assistant - Russian military squad: they destroys caravans
with drugs... Helicopter, which Karahan tried to escape, is destroyed too...

Black Ocean. Russia, 1998. Directed by I. Solovov.

Historical period, the place of action: 1990s. Oceans...

Furnishings, household items: Russian military submarine, ships, underwater, overhead
cabinets Chief of Intelligence of Russia.

Methods of reality representation: texture, interiors, costumes are shown in a realistic
manner.

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures.
Russian sailors, submariners have a human values, foreign terrorists have an inhuman values.
Most of the characters are dressed in military naval uniform. Facial expressions and gestures of the
characters often boosted.

A significant change in the lives of the characters: foreign terrorists are developing the
project "Jihad", providing a new kind of biological weapons, changing the human genetic code.

A problem: the existence of humanity is threatened.

Finding a solution to the problem: the main Russian intelligence management can not
decrypt the diskette with information about the new biological weapons.

Solution: the Russian submariners with their lives destroyed containers with biological
weapons...

Russian Special Forces. Russia, 2002. Directed by S. Mareev.

Historical period, the place of action: Russia, early XXI century, St. Petersburg.

Furnishings, household items: Street and vicinity of St. Petersburg, military supplies (form,
weapons, etc.).

Methods of reality representation: texture, interiors, costumes appear conditionally, that is
especially noticeable in this peculiar genre scenes fights and shootings.

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures.
Positive Russian special forces (depicted in a grotesque, comedy style). Vocabulary of the
characters is easy, associated with the military specifics. Facial expressions and gestures of the
characters often exaggeration. Their physical development is clearly above average.

A significant change in the lives of the characters: St. Petersburg is preparing to celebrate its
3ooth anniversary and president’s visit, but a group of international terrorists preparing an attack.

A problem: the life of the president, and the simple citizens of the city is at stake.

Finding a solution to the problem: Russian special forces decide to fight the insolent
terrorists.

Solution: a victory over terrorists.

The structure of the stereotypes of Russian melodramatic films on the Western world topic

Historical period, the place of action: any time, Russia, the Soviet Union, the United States
and other countries.

Furnishings, household items: a modest dwelling and household items of simple Russian /
Soviet characters (if they do not oligarchs and mafia, "new Russian"), luxury homes and household
items Western characters and the Russian rich.
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Methods of reality representation: as a rule, realistic or quasi-realistic.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Male and female characters with contrasting ideological and social status, or without it.
Characters tend to have a slender physique and look quite nice. Their clothes, facial expressions
and vocabulary are "average" framework.

A significant change in the lives of the characters: a meeting of male and female characters

A problem: the national, ideological and / or social misalliance, "culture shock", mutual
misunderstanding.

The search for solution to the problem: the characters overcome national, ideological and
social obstacles in the way of their love.

Solution: wedding / love harmony (in most cases), death, separation characters (as an
exception to the rule).

French and Russian Love. Russia, 1994. Director and screenwriter A. Alexandrov.

Historical period, the place of action: Russia 1990, Moscow.

Furnishings, household items: apartments and the streets of Moscow, a modest household
situation of the protagonist.

Methods of reality representation: in general realistic.

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures:
French man and Russian woman (her husband in prison, poverty, etc.) with contrasting social
status. The main characters look quite cute. Their clothes, facial expressions and vocabulary are
"average" framework.

A significant change in the lives of the characters: the Frenchman met with Russian woman
and falls in love with her...

A problem: national and social misalliance, "culture shock", sometimes mutual
misunderstanding.

Finding a solution to the problem: the characters overcome national, and social obstacles to
their love.

Solution: a Frenchman and a Russian woman with tickets to Paris, go to the airport, leaving
the Russians little daughter with her grandmother. The daughter was crying, and the Frenchman
knows that it is also necessary to take...

Envy of the Gods. Russia, 2000. Directed by V. Menshov.

Historical period, the place of action: Moscow, 1983.

Furnishings, household items: a modest dwelling and Soviet characters everyday objects,
studio.

Methods of reality representation: realistic.

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures:
French translator and married woman with contrasting ideological and social status. They are not
too young, but have a slender physique and looks very nice. Their clothes, facial expressions and
vocabulary are "average" framework.

A significant change in the lives of the characters: passionate affair between the main
characters.

A problem: the national and political contrast.

Finding a solution to the problem: the main characters trying to overcome the ideological
and social obstacles in the way of their love.

Solution: in spite of the mutual love, no way for the marriage, because of the state ideology of
the Soviet Union...

Frenchman. Russia, 2003. Directed by V. Storozheva.

Historical period, the place of action: Beginning of the XXI century. Russia, a provincial
town. France, Paris.

Furnishings, household items: a luxury Baron de Rousseau castle near Paris, and dull
provincial Russian town, modest homes and household items of ordinary Russian characters.

Methods of reality representation: realistic.
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Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures.
Baron de Russo is a hereditary aristocrat who dreams to find a Russian girl Irina, whom he met
through correspondence. Anna is provincial pretty teacher of French language in a provincial
Russian town. For his visit to Russia, Baron dressed quite modestly. Anna dressed too without any
frills. Vocabulary of characters is simple, facial expressions and gestures at times boosted.

A significant change in the lives of the characters: French baron travels to Russia to meet
with Russian girlfriend Irina, whom he met on the correspondence...

A problem: Some criminals robbed Baron, and he found out that he actually does not
corresponded with Irina, but her friend Anna, which is a good French wrote him a letter on behalf
of Irina ...

Finding a solution to the problem: the Frenchman tries to deal with the situation and in the
process falls in love with Anna ...

Solution: Anna meets Baron reciprocate...

The structure of the stereotypes of Russian comedy films on the topic of Western world

Historical period, the place of action: any time, Russia, the Soviet Union, the United States
and other countries.

Furnishings, household items: a modest dwelling and household items of simple Russian /
Soviet character, luxury homes and everyday objects of Western characters and "new Russian".

Methods of reality representation: the life of people in the "other countries" are often
represented quasi-grotesque.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Characters with contrasting ideological and social status, or without it. Clothing of
western characters looks better Russian / Soviet (then again, if these do not belong to the "new
Russian"). Build, vocabulary, facial expressions and gestures are differentiated, but in general, if
the main characters on the plot will fall in love, they have a pleasant appearance.

A significant change in the lives of the characters: the main characters fall in love with any
funny / eccentric circumstances with Western, Russian / Soviet characters.

A problem: the national, social, ideological (the last - in the movies of the Soviet era)
misalliance, "culture shock", mutual misunderstanding.

The search for solutions: in a series of funny / eccentric situations the characters overcome
the social and national barriers.

The solution: a joint problem solving, friendship, or marriage / love harmony, humor
painted.

Bride from Paris. Russia, 1992. Directed by O. Dugladze.

Historical period, the place of action: Russia, St. Petersburg, the beginning of the 1990s.

Furnishings, household items: St. Petersburg street early 1990s show as a venue for endless
meetings, demonstrations, protests, Russian characters are no different home comfort.

Methods of reality representation: conventional (within the genre), sometimes grotesque
prevails.

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures: a
French graduate student and a Russian lawyer. French clothing looks much better than the
Russian. Build, vocabulary, facial expressions and gestures of the characters are differentiated, but
the main characters are good-looking. Vocabulary of characters is simple, facial expressions and
gestures at times boosted.

A significant change in the lives of the characters: the young French will come to
St. Petersburg to find material for the thesis, and falls in love with handsome lawyer...

A problem: the national, social misalliance, "culture shock", mutual misunderstanding.

Finding a solution to the problem: poor man's lawyer jacked-tired eyes watching the
optimistic enthusiasm of his French guests, for which all Russian troubles seem new attraction in
the amusement park. She was all in wonder, everything is interesting.

Solution: having the opportunity to live in Paris, heroes, getting married, decided to stay in
Russia...
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Window into Paris Russia, France, 1993. Directed by Y. Mamin.

Historical period, the place of action: 1993. Russia, St. Petersburg. France, Paris.

Furnishings, household items: Paris and St. Petersburg streets, school interiors, a restaurant,
a miserable life of Russians.

Methods of reality representation: the grotesque (as part of the genre), St. Petersburg, Paris
atmosphere, Russian and French characters are shown with ironic sympathy.

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures.
Pretty Frenchwoman is a representative of the "middle class." Russian characters: a schoolteacher,
his tenacious neighbors, Russian émigré musician. The main characters wear suits their social
status. Some of them are vulgar. Vocabulary of characters is simple, facial expressions and gestures
at times boosted.

A significant change in the lives of the characters: using a magic window Russian characters
come from St. Petersburg to Paris, and the French, on the contrary, come from Paris to
St. Petersburg...

A problem: the social and cultural shock, an absolute inability to understand the realities of
Russia at the French, deft ability to adapt to new conditions in Russian characters.

Finding a solution to the problem: in a series of funny / eccentric situations the characters
overcome obstacles.

Solution: a return to stability: Russian people are again in St. Petersburg, and French woman
is in Paris...

Everything Will be Fine. Russia, 1995. Directed by D. Astrachan.

Historical period, the place of action: a Russian provincial town, 1995.

Furnishings, household items: squalid interiors of the hostel, the streets and roads of the
Russian provincial town, theater, lecture room.

Methods of reality representation: conventional (within the genre), Russian and foreign
characters are shown with sympathy.

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures.
Russian characters are rich (the millionaire and his son) and the poor (people cooped up in the
dormitory), foreign characters - Japanese millionaire and his servants. Rich characters dressed
expensive, poor - much worse. Vocabulary of characters is simple, facial expressions and gestures
are often exaggerated...

A significant change in the lives of the characters: Russian millionaire (now, apparently, also
a US citizen) arrives in a provincial town, where he once lived and met his first love... At the
millionaire arrives and his son - a Nobel laureate. There turns out to be a business partner - a
Japanese millionaire...

A problem: the social misalliance...

Finding a solution to the problem: in a series of funny / eccentric situations the characters
are trying to overcome social obstacles.

Solution: Russian millionaire understands that the old love has not come back, but his son
successfully finds the love... And Japanese millionaire does not seem to remain in the loser...

The structure of the stereotypes of Russian sci-fi films on the topic of western world

Historical period, the place of action: Far / near future. Russia, the United States, other
countries, space.

Furnishings, household items: a fantastic home, space ships and objects of everyday life
characters - from complete devastation to supertechnologies.

Methods of reality representation: quasi-realistic or futuristic image of events in "their
countries, spaceships" conditionally grotesque depiction of life in the "hostile states, the
spacecraft."

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Positive characters (Cosmo/astronauts, soldiers, civilians) have a democratic ideas;
aggressors (Cosmo/astronauts, soldiers, saboteurs, terrorists) have inhumane ideas. Clothing:
Cosmo/astronauts, military uniform, civilian clothes. Build: sports, strong. Vocabulary: business.
Facial expressions and gestures are subject to the current function.

47




Propaganda in the World and Local Conflicts, 2015, Vol. (3), Is. 1 ——

A significant change in the lives of the characters: negative characters commit a crime
(armed aggression, sabotage, murder).

A problem: violation of the law - a life of positive characters, as often, and the lives of all
peaceful democratic character of the country in jeopardy. Variation: only a few survivors left after a
nuclear disaster.

The search for solution to the problem: the armed struggle of positive characters from enemy
aggression or attempt to survivors of the atomic bomb somehow adapt to the new conditions of
existence.

Solution: the destruction / capture of the aggressors; the return to civilian life, or adaptation
of the survivors of the nuclear attack to the new harsh conditions.

Inhabited Island. Russia 2009. Director: F. Bondarchuk.

Historical period, the place of action: the XXII century. A certain future. A totalitarian
regime...

Furnishings, household items: a fantastic home, appliances and objects of everyday life
characters.

Methods of reality representation: conditionally futuristic portrayal of events.

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures.
Positive characters (the handsome athlete, astronaut Maxim, in love with his girl) have a humane
ideas; negative characters (rulers, soldiers, and other shady characters) have inhumane ideas.
Clothing: expensive clothes of the ruling elite, uniforms, rags. Build usually - sports, strong.
Vocabulary - business, facial expressions and gestures are subject to the current function.

A significant change in the lives of the characters: positive character gets on the planet,
which is ruled by a totalitarian regime based on the suppression of identity and violence.

A problem: the life of a positive character, how, and the lives of many other characters, in
jeopardy.

Finding a solution to the problem: the struggle of a positive character with the totalitarian
regime.

Solution: the destruction of the totalitarian regime...

The Key Salamander / The Fifth Execution. Netherlands, Russia, USA, 2011.
Directed by A. Yakymchuk.

Historical period, the place of action: The near future. Megapolis. Jungle.

Furnishings, household items: a metropolis with its plush offices, elevators, skyscrapers,
ocean, jungle.

Methods of reality representation: quasi-realistic image of events.

The characters and their values, ideas, clothes, physique, vocabulary, facial expressions,
gestures. Positive characters have a democratic ideas; negative characters have inhumane ideas.
Clothing: office uniform, civilian clothes. Build usually - sports, strong. Vocabulary is business,
facial expressions and gestures are subject to the current function.

A significant change in the lives of the characters: the corporation "Farm-Line" received the
elixir of life, supposedly the crucial problem of immortality; there is an epidemic of suicides; on one
of the islands lost Asian international scientific expedition; Rescuers found on this island a secret
laboratory where dangerous experiments were carried out on the animals and humans...

A problem: violation of the law - the lives of all people in the world is under threat of a global
catastrophe.

The search for solutions: the struggle of positive and negative characters.

Solution: positive hero rushes to the central office of "Farm-Line" and he kills the head of
criminals...

Ugly Swans. Russia, 2005. Directed by K. Lopushansky.

Historical period, the place of action: some future, (perhaps Western) country.

Furnishings, household objects: offices, a boarding school, the streets of the ghost town.

Methods of reality representation: quasi-realistic.

Characters, their values, ideas, clothes, physique, vocabulary, facial expressions, gestures:
The main characters are members of the commission to investigate anomalous phenomena in a
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ghost town, the representatives of the special services, teachers (mutant space aliens?) and their
students - children with unique intellectual abilities... Characters’ clothes deliberately is "timeless"
character. Children and their teachers look mysterious. Vocabulary of commission members and
intelligence agents is business, facial expressions and gestures are subject to the current function.

A significant change in the lives of the characters: a special commission arrives in a
mysterious city...

A problem: the commission faced with abnormal and unexplained phenomena.

Finding a solution to the problem: one of the characters of the film trying to independently
investigate the situation, because his daughter is among mysterious children.

Solution does not exist in the framework of the philosophical concept of the authors...

Stereotypes politically engaged media texts (for example, the film Olympus Inferno, 2009)

Famous British media theorist L. Masterman has repeatedly stressed the need to educate the
audience an understanding of: 1) who is responsible for the creation of media texts, who owns the
media? 2) how the effect is achieved? 3) What are the value orientations created the world in such a
way? 4) how it treats the audience? (Masterman, 1985). Of course, this kind of approach is more
related to the texts, are outside the scope of the art, and are not suitable for outstanding works of
media culture. However, to the opus, designed for a mass audience, the more clearly politicized,
L. Masterman technology, I think, is quite applicable. Especially, if you see her explicit roll with the
theoretical concepts of Umberto Eco (Eco, 2005) and A. Silverblatt (Silverblatt, 2001: 80-81).

In fact, the words of Umberto Eco that the analysis of a media text should be divided into
three "systems" that are relevant to the work: the author's ideology; market conditions which
determined the plan, process of creation and success; narrative techniques (Eco, 2005: 209),
largely coincide with the concept of media education of L. Masterman.

It would seem that the cold war are gone, and the image of the evil of the "Russian Bear"
much-loved "hawks" of the Western screen is no longer relevant. However, our analysis (Fedorov,
2010) showed that media stereotypes of the Cold War is largely alive today. We prove this by the
example of politically engaged Russian film Olympus Inferno (2009).

Based on the approaches L. Masterman, A. Silverblatt and U. Eco, I can try to analyze this
film.

Market conditions which determined the plan, process create a media text. The short war in
August 2008 between Georgia and Russia. The film marked clearly defined ideological position,
fully meets the political situation prevailing in political science and media official Russian
approaches.

Author's ideology, values of media text. The ideological message of the film is simple and
clear: the superiority of democratic values over the anti-Russian aggressive policy of Georgia.

Historical period, the place of action. South Ossetia and Georgia in August 2008.

When analyzing media texts biased logical use:

« "sifting" of information (a reasoned selection of true and false in media materials, cleaning
information from "rouge" and "shortcuts" by comparison with the actual facts, etc.);

- removing a data halo "typical", "vulgar", "credibility";

« critical analysis of the goals of the agency and interests of a source of information.

It tries to do this by highlighting the following methods manipulative influence:

« "orchestration": psychological pressure on the audience in the form of constant repetition of
certain facts, regardless of the truth. In the case of the Olympus Inferno - a frequent emphasis on
the positive qualities of the main characters, and the negative qualities of the characters of the
enemy camp;

« "Selection" of certain trends, for example, only positive or negative, distortion, exaggeration
/ understatement of these trends. In Olympus Inferno is the only "black" and "white": all the
positive developments related to the actions of the positive characters, and all negative - to the
actions of the characters from the enemy camp;

« embellishment of the facts. In Olympus Inferno Russian military shows exclusively noble
warrior without fear and without reproach;

« "sticking labels" (eg, guilty, offensive etc). In Olympus Inferno all the most negative labels
are glued to the invaders;
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» "game of plebeian": for example, the most simplified form of information. The plot of
Olympus Inferno is served in a very simplified form, without semitones, without a minimum of
deepening in the psychology of the characters and motives of their actions.

The structure of "confrontational" stereotypes in the Olympus Inferno is very close to the US-
Georgian thriller 5 Days of War (2011) by R. Harlin (albeit with a change from plus to minus).
R. Harlin used similar stereotypes, including "orchestration", "selection", "sticking labels".
The laws of politically engaged media texts, alas, the same...

Curiously, another film was released in 2012 on Russian screens, this time an expensive
blockbuster August Eighth. In this war drama on the theme of the five-day Russian-Georgian war,
the end of the summer of 2008, the emphasis has been placed differently. All political motives were
relegated to the background, and in the center of the story was the fate of a young woman who is in
the midst of hostilities in South Ossetia is trying to find his little baby...

This universal human concept (plus well laid fantastic episodes with robots that arise in the
imagination of boys) have contributed to the fact that August Eight (2012) took place at the box
office is much better than 5 Days of War (2011).

5. Conclusions

Analysis of the transformation of the image of the West in the Soviet and Russian screen -
from the era of ideological confrontation (1946-1991) to the modern stage (1992-2015), including
the ideological, social analysis, stereotypes analysis of a character analysis of identification,
iconographic, plot / narrative, representative analysis, classification of content models and
modifications of the genre allows us to draw the following conclusions:

- Anti-Western, anti-bourgeois orientation of Soviet cinema played an important role in the
Cold War, however, we should not forget that at all times has been the West's policy of largely anti-
Russian, and any increase in Russia (economic, military, geopolitical) was perceived as a threat to
the Western world. Therefore, the response trend of confrontation towards the West can be traced
in many Russian media films, and after the collapse of the Soviet Union (although the Russian
cinema the 1990s and was a short burst of pro-Western);

- Content analysis of media texts of Soviet screen of cold war times (1946-1991) allows to
represent their basic narrative scheme as follows: Western spies penetrated into the territory of the
Soviet Union to commit acts of sabotage and / or ferret out military secrets; US prepares a secret
attack on the USSR, creating this secret bases with nuclear weapons; inhuman Western regime
oppresses its own people or the population of a country, strangling democracy and freedom of the
individual; ordinary Soviet citizens explain misled by propaganda of Western citizens, that the
Soviet Union - a bulwark of friendship, prosperity and peace; in the way of a loving couple having
obstacles associated with the ideological confrontation between the USSR and the Western world;

- Content analysis of Russian media texts created in the post-Soviet period 1992-2015's,
allows to represent their basic narrative scheme as follows: pull the West as a symbol of a better life
for the Russians (emigration to the West, marriage / love relationship, criminal activity, and others
in the 1990s, this story is colored diagram showing the low level of life, deprivation of Russians);
the joint struggle of the Russian and Western intelligence services, military, terrorism and crime
(this theme is characteristic of Russian films of the 1990s); fight the Russian special services or
individual Russians with Western spies and criminals, supported by the West (the scheme became
clearly manifest in the Russian cinema of the XXI century).

- In contrast to the period of 1946-1991 years, Russian films on the western topic in 1992-
2015 fueled not only confrontational subjects (military confrontation, spying, mafia, etc.), But also
(especially in 1990) history of cooperation, Russia and the West mutual assistance;

- But on the whole post-Soviet Russian cinema inherited traditions of Russian relations with
the West: in most feature films image of the West is interpreted as a way of "Alien", "Other", often
hostile, alien to Russian civilization.

In view of the above, in my opinion, it would be overly optimistic to expect that evolved over
the centuries stereotyped concept of Western World image on the Russian screens may change in
the near future.
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YK 378
3anajgHbIil MUP HA POCCUICKOM 3KpaHe (1992—2015 IT.)
Anexcaunsip Penopona-”

a Taranporckuid UHCTUTYT uMeHH A.I1. Yexona,
¢umnman PocToBcKkoro rocy1apcTBEHHOTO YHUBEPCUTETA SKOHOMUKH, Poccuiickaa enepanus

AnHOTamuAa. AHau3 TpaHchopMaluu oopasa 3araza B pOCCUHCKOM dKpaHe (1992—2015),
B TOM YHCJI€ HAEOJIOTUYECKHI, COIMAbHbIA aHAINU3, aHAJIU3 CTEPEOTHUIIOB, UKOHOTPa(HUUeCKUi
aHaAJIN3, pepe3eHTaTUBHBIA aHATN3, KIaccuUKaIUsa MOJIeJIell KOHTEHTA U MOAU(pUKAIINH KaHpa
TO3BOJISIET C/IeJIaTh CJIEAYIONINE BBIBOJIbI. KOHTEHT-aHAIM3 POCCUICKUX (DUIIBMOB, CO3/IAaHHBIX B
IMOCTCOBETCKUM TEPHOJ, 1992—2015 TO/OB, IO3BOJIAET TMPEACTABIISATh HUX OCHOBHYI) CXEMY

* KoppecrmoHAUPYIOIUI aBTOP
Anpeca anekTpoHHoU mouthl: mediashkola@rambler.ru (A. ®enopos)
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IIOBECTBOBAHUA CJeAyIOINM oOpa3oM: 3amaj, Kak CHMBOJ JIYYINeH >KU3HU JJIA POCCHUSH
(smurparnus, 6pak/m000Bb ¢ MHOCTPAHIIAMU, MPECTYIIHAA JIESITEIbHOCTh U T.J. B 1990-€ TOJIbI,
ILUTIOC HU3KHI YPOBEHD JKHU3HH PYCCKHX); COBMECTHasi 00pbba Poccuiickux v 3ammagHbIX CIIEICTYKO
C TEPPOPHU3MOM M IIPECTYITHOCTBHIO (9Ta TeMa XapaKTepHa i POCCHHCKUX (PMIBMOB 1990-X
rozioB); 60prba POCCUUCKUX CHENCTYKO WJIM OT/EJIbHbIE PYCCKHX C 3alaJHBIMU IIITHOHAMHU U
MpeCTYIHUKaMHU (cxeMa cTayia ABHO MPOSABJIATHCA B poccuiickoM KuHO B XXI Beke). B oyimuune ot
nepuojaa 1946—1991 IT. poccuiickue (puIbMbI Ha 3aIaJHYIO0 TEMY B 1992—2015 IT. HOAIUTHIBAJIUCH
He TOJIPKO KOH(poHTanuel (BOEHHOEe MPOTUBOCTOSTHIE, IIIMTHOHAXK, MadUsA U T.J.), HO U (0COOEHHO
B 1990-X) UCTOPHUAMH O coTpyauudecTBe Poccum m 3amaza. Ho mocrcoBeTckoe poCcCUICKOe KUHO
yHaCJIeJIOBAJIO TPAJUIIMN OTHOIIEHWH ¢ 3amazioM: B OOJIBIIMHCTBE XYOXKECTBEHHBIX (PUIHMOB
o0Opa3 3amnazia UHTePIPETUPYETCA KaK «UyKOH», «IPYyTrOi», 9aCTO BPKAEOHBIH, UyK/IBIA PyCCKOU
nuBmwIn3anuu. C y4eToM BBIIIECKA3aHHOTO OBLIO ObI CJIMIIKOM ONTHMHCTUYHO OXKUJIaTh, UTO
pa3BUBABIIASACS Ha IIPOTSKEHUH MHOTHUX BEKOB CTEPEOTHUIIHAs KOHIIEIIUS 3arajiHOrO MHpa Ha
POCCHUUCKHX KPaHaX MOXKET H3MEHHUTHCA B OJIMXKAUIIIEM OYyIIEM.
KaroueBble ci1oBa: repMeHeBTHUYECKUH aHanus, Poccus, 3anaz, CIIIA, duabMm.
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